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Black History Month is lasting all year long for... 






Check the album i ge 
Take A Break PY. ie. 


Out July 1st On CD/LP 


: r 
C. and hear the Gimmes pay 
<=» »_ tribute to the greatest black artists! 





Fat vaeck Chords 
; P.O. Box 193690 
an Francisco, CA 94119-3690 

~ WWW.gimmegimmes.com 








P.0.BOX 2350, LOS ANGELES, CA 90078 - WWW,SIDEONEDUMMY.COM 
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SHOWCASE WHEADRE 


683 SOUTH MAIN ST * CORONA, CA 92882 
PIU AL eR RESET Ty 
INFO LINE: (909)276-7770 
www.showcasetheatre.com 
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9039 queen LD 
West Hollywood, Ca 90069 
310-274-5800 * all ages 
De Pe 


Stillthe #1TAllAges Venue 
ASTER PSU ECE 
* tickets alse available at the door 
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All Ages . $10. Spm qe CC ae 
12170 4th street 2860 w. Florida ave. 
Yucaipa.909.797.9384 Hemet.909.652.9968 


BumSteer . 21+ . NoCover 
33040Simpson Rd. Winchester 909.926.6055 
July 17 -In Silence, Keenwild, The Wreck 

July 24 -Kenochamp, Helpless to Hydroplane 
July 27 -Mike Midwestern, Jesse Willis, Keenwild 
July 31 -The Dose, In Silence 


Spitfire Bar&Grill . AllAges 
12170 4th Street. Yucaipa 909.797.9384 


ULY 13 -FILTHY VAGRANTS, MADISON BLOODBATH, 
DAN POTHAST (FROM MU330), GET THE GIRL J 

JULY 16 -TATLETALES, THE PHUzz,METOPHOR IS AUDIO 
JULY 27 -MAKE OuT Music, & TBA 
AUG 17 -STARING BACK, RECEIVING END OF SIRENS 
The Wheelhouse . AllAges 
2860 W.Florida ave. Hemet 909.652.9968 

ULY 20 -ITK, BROKEN FEBRUARY, THE CHEMISTRY, 

SLOpPY Titty FREAKS,ZERO GAUGE, 
REVENGE THE DAY, VERTIGO 


AUGUST 3 -RHINOVIRUS, TYRANNIS, TWISTED FATE 
were For More Info on Local Punks Events 
Shooters . A Call or get caught inthe Web. 


eC Arc eau 
$ 909.507LOUD 
AUG 13 -THEDISTRAUGHT, THEUNWANTEDGUESTS, www.localpunks.net 
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www.showcasetheatre.com all ages event 
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‘Come Visit Ol New store! 
Topanga Mall 6600 Topanga Canyon Blvd #86 
Canoga Park, Ca 91303 818 340-9143 
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WITH THIS COUPON " 


: WIDE SELECTION OF OLD-SCHOOL SKATE & PUNK note 


CLOTHING, SHOES & ACESSORIES. 


AND T-SHIRTS, BUTTONS, PATCHES, BELTS, BUCKLES 


CREEPERS, DOCS, ADIDAS, PUMAS, VANS ig 
— 





Li Fail AA 
8 Song EP 


Available 
bS(@) 


Amoeba Music 
Arons Records 
Headline Records 
Rockaway Records 
Moby Disc 
(Sherman Oaks) 


www.kleen-la.com 


KILL RAO hesrixtures 


THE BATES THE CRETINS 


SATURDAY JULY 5 7PM ALL AGES 
Ce 
22047 SHERMAN WAY W. OF TOPANGA CYN 
ASST TT Ce DR MES ea 
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Brooks Wackerman (Bad Religion) 


Josh Freese (The Vandals, ghost drummer ileal dinin album) 


Josh Paul (Suicidel Tendencies) 
Stephen Perkins (Janes Addiction) 
John Wackerman (Captain Waco) 
Dave Dunn (Corey Feldman) 
Send S12 check or M0. te~ 
Brooks Wacte man 
fo box 32 


‘ca tes $0740 0062 
| wwwHOTPOTTYNET 
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THR.AUG? | WED.JULY 30 


SAT. AUG 16 


WED. AUG 20 


6-TBA 

7-Endless Mic 
7:45-Someone's Hero 
8:30-Running Late 
9:15-The Better Half 
10-No Thanxs to Paul 
10:45-Normal Like You 
6-Thirty-Two 
7-Amskray 

8-Fozzy's Hero 

9-No Appreciation 
10-Government Cheese 
| |-Stars are Falling 


6-TBA 

7-Soul Incinerator 
8-Revere 

9-A-Line 

10-Loki 

1030-CA Redemption 
|1-Wish You Were Dead 
1 1:45-Eat The Living 


6-TBA 
7-TBA 
8-Scuba Kids 
9-INo Idenity 
10-Phuson 

1 1l-Bemis 


6-Drive 

7-TBA 
82Knockfirst 
9-Superpretendo 
10-L.P.-30 

1 i-Luckdown 


7-Brosky's Revolt 6-TBA 
8-Last Priority 7-TBA 


8-Sonic Str: 
9-James and the Mexican 9.The Shape cycle 
10-The Assault 


10-Oktober 
11-C.OF. 11-Driven 
7-Stricken 


8-Tip Toe Charlie 
8:45-Nathaniels Endeavours 
9:30-The First Sort 
10:1SThe Get Go 

H-LAO. 


6:45-Blame The Hero 
7:30-Marius 

8:1 5-Crosstown Rival 
9-Running Late 
9:45-August in Avondale 
10:30-5 Seconds Left 


6-Bluntside 

7-M.DP. 

8-Street Nowhere 
9-Dead Norman 
10-Crosstown Rival. 
11-Random 


5:30-Seize of Hate 
6:15-Over Throw 
7-VVatch me Burn 
7:45-Epicedium 
8:30-Childress 
9:15-Cerberus . 
10-Crucible 
10:45-Sepsism 

1 1:30-The Fallen 
6-Dayton 

7-Skunk Droppers 
7-45-1.1.H. 

8:15 -2nd String 
9-Avarice 
10-Monkeyspank 

| 1-Maxwell Deamon 

| 1:45-Brian Travis Band?? 


6-Mistaken 

7-A Momemt Lost 
7:45-Nightfall 
8:30-Your Last Breath 
9:1$-Odd Project 
mec Sky Geodbye 


FRILJULY25 | WED.JULY 23) FRL JULY 18 


6-One. Last. Epedemic 
7-Saccapantus 

8-No Income 

9.Dead and Buried 
10-The Roaches 

1 1-johnny Homicide 


SAT. AUG 2 a JULY 28 


Baind-Aid Online 
Presents 

MC BATTLE Sign t ups 
@ 7:45-8:30 

STARTS 

@ 8:30-11:30 

(10 Minutes) 


(818) 348-3789 © Hours: 6pm-Mid 


22047 Sherman Way © Canoga Park CA 
1 Block West of Topanga Cyn. Blvd. 


www.cobalicafe.com 


MONAUG18 | FRLAUGE 


Sponsored By 


Battle Of The Bands Cobalt Cafe & 
Tip ANCE) Guitar Center 
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SKRATCH sarte or tHe eanps i 
Fimais 


B July 24th @ The STE RUE 
683 South Main St Corona, C 
CTL a ee 


Biack Market Hearts 
iach 
The Silence 
Suspect 7 


eRe Ta ae aC 


CHC ey | Sein SCLC ae a 
First place winner receives s 10 hour EY TG 
age from Karma Recording Studios 


Get your band involved in our next event. . 
Email: Battle @ skratchmagazine.com for more info. 


PETER UT BT § Showcasetheatre.com Skhratchmagazine.com 





the asphalt 


regarding all the recent unpleasantries 


Full Length CD available now, For more info visit: 
www.theasphalt.net 





MAKE YOUR OWN STICKERS 


100 STICKERS FOR $25 
1000 FOR ONLY $165 
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_ THE HeW FULL-LenG th FROM CANADA'S SKA POP PUNK SUPER HER OE? 
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IN STORED NOW!! 


J MAGAZINE 


tO TICHITTER: KIM OWENS KIM OWENS HHH 


PUBLISHITTER: un aad KIM OWENS 
SCOTT PRESANT «SCOTT PRESANT ANNETTE OVANESSIAN 
SCOTT PRESANT RATHLEEN HIUAS CHARL 
MARLEIGH RIGS 
SNOTIY SCOTT 
MARIA SHETTINO 
DON SILL 


Ri KER 
GRADY SMITH Ap WULFESTIEG 
BRIAN SPIEGAL 
LADY P - LOS 


ADANDON ADVERTISING 
MARCUS SOLOMON = f-WOLES: 
MATHEW STABLEY 
MARCIA TAYLOR 
TOM TERRAWAY 
TEKOLOTE 
JON PAUL URITIS 
E VERDONE 


LAINIE WICK 
HUCK FINN 


INTERNS WITH 
K PLAN 


K R PRISCILLA 
MELISSA WONG WANESSA 


FRIENDLY FRESS 
TIFFANY CHOW 
SEMI- 


JOHN WOODS 

H. BARRY ZIMMERMAN 
COMPUTER 
GEEKS: 


SCOTT PRI 
seotrtosn = LITERATE 


COPY EDITOR: 
CHRIS FORRETTE GREGGORY MOORE — 


SLOPPY 
CONTRIBUTING INEFFICIENT 
ANARCHY ALICIA Big TRIBUTION: 
BAUR 1 AND | DISTRO 
RUGHTHEWEB.COM AZ FUNK 
JACKIE D AGOSTINO LEVEL 1 
NDA DONGVAK = JIMBO GRAY 
ONE WORD SOLUTION 
PUNK ROCK 


TEOUAN MIKE M sultiiben 
Pane DARREN NANOS 
‘oO. TST e ee eds com 
mail contacts: 


rs c ott: multitasker/ads/head hancho(scott@skratchmagazine.com) 
kayte: battle of the bands sarge (battle@skratchmagazine.com) 
the press coordinator: (press@skratchmagazine.com) 
send sample articles/photos: (articles@skratchmagazine.com) 
street team corporal: (skratcharmy@skratchmagazine.com) 
gim me: subscriptions (subscribe@skratchmagazine.com) 
submit your band’s showdates: (reviewshows@hotmail.com) 
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Photography by: RobinPerine.com 
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120,000 + readers month pee 


i every 
month 


Sley 
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CS ya 
714 639-5000 


send writing/photo samples 
to: articles@skratchmagazi 


to: scott@skratchmagazine.com 


Who actually reads this little part? ALL of those who do, SCREAM “I”. Shit, | 
thought so. Fuckers. 
-scott, skratch 


scott@skratchmagazine.com’ 


The editor does not necessarily share the opinions expressed in this publication and assumes no 
responsibility for the advertisers within its pages. The editor dreads this portion of creative upchuck.. 
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PRINTED 
T-SHIRTS 


As low as 


$2.75 


per shirt 
White Shirts One Color/One Side 


Hey that’s 


$33.00 .... 


72 HOUR 


TURNAROUND 


For orders under 100 shirts 


T BUTTONS 


Full Color or cs and White 


DIY {| COLOR 
Vinyl Stickers 


DIY, you say? Yeah, we print ‘em 
YOU cut ‘em - we're fast too! 
But if you want somethin’ fancy go to 
the BIG GUYS - 
and don’t break my balls about it. 
Well, | don’t actually have any balls, 
but if | did, | wouldn’ t want 
you breakin’ ‘em 


PRINTED 


PATCHES 


Order some damn 
shirts from us now! 


818-342-0521 


www.angrygirl.org 
or email: michelle@angrygirl.org 





Are you Smokin’? 


by Julie Fredericksen 


"We're the last politically-correct repressed minority," says 
my friend Ralph, describing the exiled life of the smoker. 
When | ask him what he likes about smoking, his answer is 
swift: "The ritual...the feel of the cigarette on my lips. The 
snap of the Zippo lighter." As someone who is not a smok- 
er but leans towards being a loner, I've always 
understood smoking. It's a lonely 

sort of thing to do. The need for 

nicotine tugs at you, you go outside 

and light up, then stand there, 

alone with your thoughts. You're not 

really doing anything, but you still 

look occupied. If | went outside and stared at 

the sky or the passing traffic for the time it takes to smoke 
a cigarette, I'd look alarming or suicidal. Hand me a ciga- 
rette and | suddenly look...busy. In the good old days, 
smoking was more social. You'd finish a good meal and cap 
it off by sucking gently on a cigarette. It ushered in the 
relaxed portion of the evening, sitting back and lighting up. 
Back in the day, you'd sit in a bar and light up with every 
fresh beer as you talked about the game with your buddies. 
And let's face it: except for that fat, middle-aged woman at 
the Barbary Coast working two slot machines at a time, on 
lots of people smoking still looks cool—unfortunately. I'm 
still a sucker for a moody rocker boy with a cigarette. | 
remember a long time ago when people could smoke at 
work. | used to visit a news agency that had ashtrays bolt- 
ed to the inside of each restroom stall in the women's room. 
(That's a beautiful image, isn't it? Sitting on the crapper, 
mashing out your cigarette butt in the ashtray....) | had a 
boss who would regularly leave a sprinkling of ash all over 
his desk. But about seven years ago California decided 
enough was enough (after many claims in court of second- 
hand smoke abuse, buttloads of cases of nasty, ugly lung 


cancer, and many complaints from clients and patrons and 
waitresses). It started in government buildings, then spread 
to restaurants, then to bars. The bar-ban part really seems 
jarring, because cigarettes and booze go together like mom 
and apple pie. Some dive bars I've visited have tried to 
screw authority and keep this smoky tradition alive. One 
place (with the elegant name of the Chuck Wagon) even 
had cigarettes on the menu, just a few inches down from 
the chicken fried steak. The waitresses had a cigarette dan- 
gling from their wrinkled lips as they'd take your order. What 
can | get ya, honey? | hated how my clothes smelled when 
| got home, but | loved the Wagon. They pour ‘em cheap 
and deep, and the barflies at the bar, smoking luxuriously, 
listening to Patsy Cline on the jukebox, peering at the elec- 
tronic keno sign through the haze, seemed...well, gross, 
actually. But someone cracked down, and the smokers 
have to scuttle outside now, squinting in the late summer 
sun. It took something away from the Wagon, maybe a cer- 
tain timelessness it had, the feeling you could be anywhere 
and no one could find you. 


Now we know right where we are in California in 2003. 
Some Los Angeles City Council members are trying to get 
a law passed by which smokers are banned from public 
parks, too—thus practically leaving the only approved 
areas to smoke being one's own car, home, and yard. Is 
this a violation of our personal freedoms? | know | love not 
smelling like cigarettes if | don't have to. Someone's habit 
affected my life and my body. But there are other things that 
fit into this category that I'd like to ban, but said bans would 
probably violate some serious personal rights. For instance, 
the way people use cell phones: idiotically. | was getting my 
tires rotated the other day and had to endure a guy using 
one of those hands-free, wire-in-the-ear phones. He kept 
talking loudly into it and staring right at me and the 
tire guy. It was unnerving as hell. It makes 
people seem insane, their jabbering 
away into nothingness. "Uh suse 
huh...I'm thinkin’ 20 Boe 
dollars, maybe i ae 

. - ¥ 


. 
ie 


Yeah.... What'd Pe a 

you say? For reals? When | nada 
get over there...blah blah blah." His girl- 
friend stood four feet away talking loudly into her phone 
about her nail appointment. That violates my personal free- 
dom, the right for me to stand there at a tire store and think 
about nothing. Instead, | had to think about them and the 
tiresome details of their lives and feel my blood pressure 
rise. | also feel violated by people who use double nega- 
tives. Anyone using "I ain't got no" should be exiled to their 
own house, car, or yard. And anyone who still says "Don't 
go there” should be diced up. | hate grown women who talk 
in baby-talk voices. These are all offensive to me and affect 
my quality of life. But if | had the power to pass legislation 
and ban all of the above transgressions, is that fair? Do | 
want people who misuse cell phones to have to go outside 
and stand in the rain—like smokers? Oh sweet mother, | 
sure do. 


a ve 


Interested? 


ine.com 


DELIVER?: distribution @skratchmagazi 


| ATTN 
your name, age, type of vehicle, what city you live in, and availability 


email 
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40 GRIT 
ADIOS 
ANGRY AMPUTEES 
ATOMIC BOMBS 
DARKEST HOUR 
DEATH BY STEREO 
DOWN BY LAW 
DROPKICK MURPHYS 
END ON END 
ENDLESS STRUGGLE 
GREYFIELD 
ONE WORD SOLUTION 
SHOPPY 
SOLEA 
THE ASPHALT 
THE JEALOUS SOUND 
THE LOCUST 
THE SILENCE 


Exotic Fever Records 

PO Box 297 

College Park, MD 20741-0297 
wwv.exoticfever.com 


fe Oe Dae So om od 
EZmtermet Racdhio™ 
wwe. hussieskunk.com 
Your Site for Punk Music, 
News, and Attitude. 24x<7 
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bah J 
Video. Pick Up your copy wt the 
Hussieskunk store today. 





THE 
LOCUST 
Interview by Marcia 
Taylor 


Four years ago, when my 
daughter was in eighth grade, 
she told me that she HAD to see 
The Locust play at Chain 
Reaction, that everyone was 
going to the show. Before she 
left, | asked her what kind of 
music the band played, and she 
said she didn't know. I asked her 
again when she came home, 
and I've asked her several times 
since, and she always says the 
same thing: "I don't know, but 
they're really fun, and every- 
body dances and gets crazy." 
= curiosity was piqued, so 
when the opportunity to inter- 
view The Locust came up | had to 
take it. | wish that | could say that 
hearing the music and talking to 
bandmembers Gabe and Justin 
answered my question, but they 
didn't. However, | think that the 
members of The Locust enjoy 
making music that isn't easily 
categorized or described. The 


Locust is Bobby B on guitar, Gabe 
on drums, Joey on keyboards, 
and Justin on bass. As for vocals, 
Gabe explained: "There is no 
frontman. Everyone sings but 
me." The closest that | can come 
to describing The Locust's music 
is that it's extremely fast and is 
permeated by a raspy, insectoid 
sound. 


SKRATCH: How long has The 
Locust been a band? Is the cur- 
rent line-up the original line-up? 
GABE: This current line-up has 
been together for three-and-a- 
half years. | was playing guitar, 
but the drummer left, and | 
switched back to drums. 


SKRATCH: Did you and the other 
guys grow up playing music, or 
was it something that came 
later? 
GABE: We all grew up playing 
music. We're still doing side- 
Brcies: bands. Me, Justin, and 
obby are in Holy Molar. it gets 
kind of hard to pull off, but what 
else am! gonna do with my time? 








SKRATCH: How did you come up 
with the name "The Locust?" Is 
there some meaning there? 
JUSTIN: It has a lot to do with the 
way we sound. We're kind of 
aggressive. Locusts are destruc- 
tive, and our music is destructive 
to ears. 


SKRATCH: What are some of the 
musical influences that you all 
bring to The Locust's sound? To 
what do you attribute your very 
different sound? 

JUSTIN: [Our influences] are all 
over the place: The Beatles, Melt 
Banana, P.I.L., The Crucifucks.... 
It also has to do with the make- 
up of the players and the instru- 
mentation we use. We just stum- 
bled onit. It never had been done 
before. 


SKRATCH: How do you guys write 
your songs? 

GABE: Usually one of the other 
guys has a riff or | have a drum 
beat. We kinda write around the 
drum beat. The three other guys 
take turns writing the lyrics. 


SKRATCH: You guys certainly 
have some interesting song 
titles, such as "“Twenty-Three 



































Lubed ip 
Schizophrenics wit 
Delusions of 
Grandeur", "Soul 
Exchange Program 
Rectum Return 


Policy", and "Pulling 
the Christmas Pig by 
the Wrong Pair of 
Ears". How do you 
get the ideas for the 
lyrics? Do you all 
watch a lot of weird, 
bad sci-fi? 
GABE: Well, | don't 
write many lyrics, so 
| can't answer that 
Se accurately. 
hey're weird guys. 
I'm really into sci- 
ence fiction. | like 
ce K. Dick's stuff a 
ot. 
JUSTIN: Three of us 
write the lyrics 
([i.e.,] me, Bobby, 
and Joey). We all 
have our sources. 
All of the songs 
have some social 
or political 
meaning. They're 
about the society 
and world we 
live in, current 
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events 
through. 


SKRATCH: Maybe I'm being naive, but | 
have trouble understanding what a song 
title like "Pulling the Christmas Pig by the 
Wrong Pair of Ears" can possibly mean. 
Are your song titles just meant to be 
absurd in a humorous way, or is the song 
actually about a pig? 

JUSTIN: It's a metaphor for a certain kind of 
personality, a "Christmas pig." It's artistic, 
not literal. It's like in the title "Can We 
Please Get Another Nail in the Coffin of 


and what we grew up going 


Culture Theft?": I'm not literally talking 
about a coffin nail. 


SKRATCH: Well, that is a metaphor | have 
heard; but I've never heard anyone 
referred to asa "Christmas pig.” What kind 
of personality does that describe? 

JUSTIN: It's an abusive tus gear very 
rr and very forward, very in your 
ace. 


SKRATCH: | hadn't ever realized that The 
Locust is from San Diego. | know that 
your sarecty foe. est herein 0O.C., butis 
there much of a scene down there? Bo you 
cova fan base down there you do up 
ere? 

GABE: San Diego is always gonna be a 
good time for us. The only place we play is 
the Che Café, and it gets pretty nuts 
because it's pretty small. 

SKRATCH: You seem to do 
really well up here when you 
play at Chain Reaction. 


LEGQRO-MUSIC‘CO 


GABE: Chain Reaction is rad. 


SKRATCH: Most of the people that | know 
who love The Locust are pretty young. Do 
you play just all-ages shows? 

GABE: Yeah, we only do all-ages shows. | 
hated when | was a kid and | couldn't go 
see my favorite band play because they 
were —s inabar. And at a bar, people 
are just being social; they're not really 
there to see the band. All-ages shows are 
just way more fun! Even when we find out 
a show is 18-and-over, we get really 
bummed. Once when we were on tour we 
pulled up at a venue in NYC and saw it 
wasn't all-ages, so we just got back in the 
van and left. 


SKRATCH: How did you end up getting 
eter by Epitaph? 

GABE: We played a show with Murder City 
Devils, and Brett was there, and he really 
liked us. He kept pursuing us. We're actu- 
ay on another label he has, Anti-. We 
didn't want to be on Epitaph, [because] we 
don't dig those bands. It's like we're on the 
Epitaph tree, but a different branch. The 
Anti- bands are the opposite side of the 
spectrum. Brett's a really good guy. He 
doesn't seem like he's doing this for the 
Oney: he's doing it to get the music out 

ere. 


SKRATCH: I'm from San Diego myself, 
although | haven't lived there for many 
years. Is there much of a music scene 
down there? 





“a 


GABE: There are a lot of bands coming out of 
San Diego that kinda suck. There's a handful 
that are pretty rad. But I'd say there's defi- 
nitely something going on. 


SKRATCH: I notice from the publicity photo | 
received that you guys wear these strange 
insectoid masks and suits. When did you 
start doing that? 

GABE: The suits came because we were get- 
ting labeled as being too into fashion. We 
were actually accused of "ruining hardcore 
for fat kids" because we're skinny and wore 


‘Even when we find out a show is 18-and 
over, we get really bummed. Once when 
we were on tour we pulled up at a venue 
in NYC and saw it wasn’t all-ages, so we 
just got back in the van and left.” 


really tight pants; so we decided to wear 
uniforms. | think they look more militant. 
When I put it on, I feel like I've got et 
We wore little black shorts for awhile, but 
everyone copied them. Now there aren't 
any Locust wannabes. 


SKRATCH: They are cool-looking, but it's got 
to be hard for you to wear a mask and uni- 
form while drumming. You must get miser- 
ably hot! 

GABE: It can get pretty rough. The new 
masks are actually harder to breathe 
ee The pants unzip, though, into 
shorts. 
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AG SESSION 


SKRATCH: How long did the new disc take 
you? Are you happy with it? 

GABE: We were in the studio for 10 days. | 
spent two to three days on the drums. 
Everyone got equal time. It's the best thing 
we've ever done. I'm so happy that we 
worked with Alex Newport. He really has 
super hero ears. He could hear shit I never 
knew existed! 


SKRATCH: What are your touring plans to 
promote the new record? 
GABE: We're in the process of having 





[shows] set up. We'll do six or seven | 
weeks in the States, then the same in | 
Europe and in Japan. | hope we go to 
Australia this time. 


SKRATCH: Well, if you want to go to 
Australia, | hope you get to do so. Thanks 
for taking the time to talk; | know it's kind 
of early in the day. Next time you gu 
play Chain, my daughter and | will defi- 
nitely be there. 








































Endless Struggle 


By Emily Kendy 


While the members of 
Endless Struggle aren't 
willing to admit they 


spend more than $1.50 on 
hair-care products’ per 
month, they ARE willing to 
admit that Salt Lake City 
is a great place to be a 
hardcore punk-rocker. 
Considering that this 
five-piece band has been 
persistently dropping 
albums for over seven 
years, there is little 
evidence on the contrary. 


SKRATCH caught up with 
Bobby, Jesse, and Spence, 
at Bobby's house for a 
whirlwind speaker-phone 
interview that uncovered 
how three-quarters of the 
band really feels about 
their musicianship, the 
Olympics, and fake punk 
band Good Charlotte. 


SKRATCH: Hey, did any of 
you ever have a mullet? 
BOBBY: Spence still has 
one. 


SKRATCH: What's 
live show you've 
recently? 
BOBBY: San 
Cheap Sex and 
Soldiers). Then L.A. 
English Dogs). 


the best 
played 


(with 
Career 
(with 


Diego 


SKRATCH: 
day jobs? 
BOBBY: I drive a truck. 
SPENCE: I'm a stonemason. 
JESSE: I used to take care 
of old people in a 
nursing home. TE 
was horrible. 


Do you guys have 


SKRATCH: Tell me 


a quirk about 
one of your 
other band- 
mates. 

SPENCE: Ed 
Trying to pull 
Greg (atkgas 
Magoo, guitar) 
away from. the 
bar. 

JESSE: | 
Getting Troy 
(drums) not to 
whine. 

SKRATCH: What 
are you guys 
listening to 
right now? 
JESSE: The new 
AFI, and Amon 
Amarth. 


SKRATCH: Who?! 
BOBBY: Exactly! 
JESSE: They're a 
metal band from 


Norway. 
BOBBY: I think I 
have Swinging 


Utters in my 
stereo, and 
Youth Brigade... 


SKRATCH: Were you guys 
excited when the Olympics 
came to town? 

JESSE: Not really. 

BOBBY: We played at the 
Olympic Ice Village—right 
on the half-pipe—-and we 
were really excit- 

ed. We thought 

it would be 
a good 




































show, but it was pretty 
lame. 
JESSE: They also put up 


barricades all over town, 
so it was hard to move 
around and get to shows. 


SKRATCH: What really piss- 
es you off THESE days? 
SPENCE: I hate the world, 
except for my bandmates. 
BOBBY: When the toilet 
seat falls down while I'm 
taking a leak. 


SKRATCH: What did you 
learn during your record- 
ing of TILL THE END at 
Counterpoint in Salt Lake? 
JESSE: It's better if you 
don't start drinking 
before you go in. 

SPENCE: I finally learned 
how to play bass. 
BOBBY: When you're 
and you think it 
sounds good, then you 
realize it's not per- 
fect..but that's just nit- 
picking. 


done 
all 


band's 
what car 


SKRATCH: If your 
music were a car, 
would it be? 
SPENCE: A Dodge Dart. 


SKRATCH: Why? 
BOBBY: Yeah, it would be 
our 1984 Dodge van-—a big 
piece of shit. 


SKRATCH: I can't believe 
you guyS gave props to 
Good Charlotte in an 
interview I read. Is that 
just a Mohawk-courtesy 





thing—like how bus drivers 
and truckers always wave 
to each other? 


BOBBY: [Laughs] I was the 
one that said I didn't 
mind them, and I don't; 
but when I put the CD in, 
everyone yells at me. 
JESSE: I don't mind them; 
they have a couple good 
songs. They come across 
like they're tryin'. 


SKRATCH: Give me a symbol 
for the opposite of 
straight-edge. 

SPENCE: Uh, a Budweiser 
sign? 

BOBBY: We're at a loss 


about that one. 


SKRATCH: What local bands 
have caught your interest? 
BOBBY: A lot of bands 
around here come and go. 


{Local bands that have 
caught my interest are] 
Taught by Verse, Pissed on 
Arrival, Fictions, The 
Kill. 


SKRATCH: Tell me something 
I don't know about Salt 
Lake City. 

BOBBY: A lot of Mormons. 
It's scary. Most of them 
have horns. It's hard to 
sleep at night. No, it's a 
really cool place. There 
are a ton of young people. 


SKRATCH: How do you guys 
plan on taking over the 
world? 

JESSE: One gig at a time. 
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WE OFFER THE FINEST IN: T-SHIRTS, STICKERS, 
HATS, BEANIES, HOODED SWEATSHIRTS, AND MORE 


we 
ALSO AVAILABLE AT FINER RETAILERS. TO FIND ASHOP IN YOUR AREA, 
CALL (3101719-7004 x 108. YOU CAN ALSO E-MAIL YOUR ORBERS 
a Bg 10: robert@bhcompany.com 
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to sing along with! - packs a uncn with ie a ae re Featuring Sam from 
Toxic Flyer energetic punk tunes penning tans by Down By Law 
: melodic shouting. If they 
Akin to early Rancid with whose harmonies and were from Canada, they The most original band in 
a seat-of-the-pants scrap- melodies you find your- could be | Spy or years - ADD Zine 
piness and frayed self humming hours after Propagandhi.” 
catchiness! - Jersey Beat listening. - The Tablet . aauiAcncbis Fast, anthemic tunes... 
geek ‘ inescapably catchy 
- The Weekly Planet 
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ENGINE TROUBLE SRT FROM SGRATCH 


Melodic Punk from Athens,GA " ‘ | 
idaudiian ty. your woes lashoras.ana Few records have the ne and intensity 
sing along" - Punkinternational.com of this punk metal gem" - Poppunk.com : 


Go-kart Records PO Box 20 Prince Street Station NYC 10012 www.GokartRecords.com 


The Asphalt _ 
_ By Emily Kendy 


This is what hap 
= pens when the 
boys from fhe. 

AS t are. let 





www. TheHardcoreStore.com 


one of the few places on the ‘net where “hardcore” and “xxx” doesn 't mean porno... 





hardcore * emo « metal * punk « indie * noise * clothing ¢ collectibles * auctions 
interviews * message boards * 3500+ items * 300+ indie labels * easy-to-use product 
search « secure online ordering * open 24/7 * the whole nine yards * oh yeah! 
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DROPKICK 
MURPHYS 


Al Barr—lead vocals 

Ken Casey—lead vocals, 
bass 

Matt Kelly—drums, bodhran, 
vocals 

James Lynch—guitar, vocals 
Marc Orrell—guitar, accordion, vocals 
Ryan Foltz—mandolin, tin whistle, dul- 
cimer 

Scruffy Wallace—bagpipes 


Grab your friends, suck down a few Guinnesses, and raise 

your frosty mugs high in the air, because Dropkick Murphys 

are back with BLACKOUT, their latest album on Hellcat 
Records. These Boston-based punkers have cornered the market 
for Irish folk/hardcore/punk/rock, and here they come full force with a 
14-track CD full of anthemic songs that'll get kids riled up in the pit. Lead 
vocalist Al Barr and the lads speak out on life experiences and their blue- 
collar roots. Tunes like "Walk Away", "The Workers Song”, 'The Dirty Class", 
and "This Is Your Life" really bring home that sense of the everyman and the strug- 
gles and triumph he faces daily. DKM also pull off a cover of Woody Guthrie's "Gonna 

Be a Blackout Tonight". The unpublished lyrics were originally written in 1942—and, 
amazingly, are still just as relevant now as they were then. Guthrie, a true revolutionary, is 
best known for his song "This Land Is Your Land”. His grandson, a diehard DKM fan, urged 
his mother to let the boys record a couple Guthrie originals. She agreed, and the result is 
an incredible fireball that became the album's title track. 


| spoke with Al Barr recently about BLACKOUT and what helped inspire some of the tunes 
on the record. 


SKRATCH: Tell me about BLACKOUT. 

BARR: I'd say it's a more guitar-heavy record than what we've done in the past. I'd say 
that the style blended more in terms of the folk/rock mix. It's not so much like, you know, 
here's a rock song and here's a folk song; it's more blended.... I'd say those are the big 
differences. 


SKRATCH: I'm diggin’ the whole vibe of this record. There's an awesome feeling of 
camaraderie on it. 





BARR: Definitely. That's what we're all about. You know, we want everyone to sing along. 


SKRATCH: What message are you trying to get across on this album? 

BARR: We're not really trying to get too preachy; we're more laid back and not the type to 
get on stage and tell people how they should live their life. | think that people who are into 
the band and into our songs can see that there is a consistency [...] in.our values and in 
what we care about [...]. | think people realize that family and all those things are very 
important to the band. 


SKRATCH: Right on. You guys also have those Irish, Boston, blue-collar sensibili- 

ties that | think everybody can connect with. 
BARR: Exactly, that's just it. | mean, everywhere we go, all over the world, the 
music definitely crosses over all those ethnic boundaries. Look, working-class is 















working-class no matter what, and everybody can relate to that. 
SKRATCH: What do you want people to walk away with after hear- 
ing this record? 
BARR: Hopefully a copy of it under their arm. [Laughs] Hopefully, 
they listen to a really good rock ‘n' roll meets Irish punk-rock 
record. Hopefully people enjoy it. That remains to be seen. 
‘re all a little nervous right now, ‘cause we're waiting 
see what's to come. 
SKRATCH: The first track, "Walk Away", is 
like my life's story. Tell me about that 


track. 

BARR: Well, | was writing and was 
hinking about a lot of my peers that 
| see, and it's like, "I love you," "I 

love you, too," "Let's get mar- 

tied, "Okay," "I'm preg- 
nant," "Great," "| don't 
love you anymore,” 

"Let's get 


kid by 

them- 

selves, and 

where is that kid 

now? Who is taking 

care of that kid? Does 

he have a dad? And why 

are all these kids growing up 
messed up? Because they don't 
have any damn parents in their 
lives. 


%S 





SKRATCH: Right. And the line in the song that says, "The ones that you love / 
Are the ones you left behind" says a lot, man. 
BARR: Yeah, that's basically what | was thinking when | wrote that. 


SKRATCH: The other track | wanted to talk about was "Gonna Be a Blackout 
Tonight". Great tune. You guys did a great job with it. 
BARR: Thanks, man. 


SKRATCH: Now, that was originally a Woody Guthrie track? 
BARR: Yeah, the lyrics are Woody Guthrie's. He wrote the words in 1942 in New York 
City. We were invited by The Woody Guthrie Foundation to come and look at lyrics and 
pick some songs out. His grandson is a Dropkick fan, and he talked to his mother and 
said, "Mom, let these guys in here and let them do a couple of songs." We were 
really psyched and honored to be asked to do it. 


SKRATCH: Isn't that some shit how those lyrics that Guthrie wrote 

in 1942 are still relevant today? 
BARR: Yeah, it's, amazing how his lyrics are completely... They 
could have been written last week, you know? What's even more 
interesting is that when we chose to do this song there were 


4 just rumblings about Iraq. The [focus of the] troops was still 
Afghanistan; there wasn't too much talk about Iraq. We 
“ had no idea we'd be in a big war at the time. 


© 4 SKRATCH: Were you always a fan of 
Ga, “ Guthrie's work, or did you just discover 
him? 


& BARR: No, actually. | think as a kid 
you grow up with him. | mean, the 
first song | leamed in school 
Dm P was "This Land Is Your 
1? Land", so you're influ- 
~ enced by him from day 
one. I'm actually in 
the middle of 
% reading his 
autobiog- 
raphy right “ep 


now, and he was 


just amazing. All of Ss 
the things he did...he wg 
was just ahead of his a DB “Qy 


time. It's like having Joe 


Strummer back then. Do P 


SKRATCH: Yeah, he was a revolu- 
tionary. “bp 
BARR: He was just ahead of his time, a 


man among men. They don't make them like 
that anymore. 


SKRATCH: That's coo!that you guys represented 

like that. as 

BARR: Yeah, thanks. We tried. We're just carrying the torch. 
That's all we're doing: just carrying the torch. 


SKRATCH: Now you guys are gearing up for the Vans Warped 
Tour this summer. 
BARR: Yeah, we'te gonna get out there and do our best, man. 





SKRATCH: Are there any particular bands you're looking forward to seeing? 
BARR: Oh yeah, there's a lot of people I'm looking forward to seeing. There's a lot of 
friends of ours who | wanna.see. | think it goes without saying. Rancid, I'm totally 
stoked to see them. AFI as well, and Pennywise... There's so many...Unseen are doing 
some of it, and I'm psyched to th lot. The thing is...See, in 
: , is band sucks” and, "That 
open mind. There might 
ut might end up being ty 














“ SKRATCH: ftoes?" 





SKRATCH: [Laughs] Right. And it doesh’t matter If it's.a boy ora girl, as long as 
it's healthy. 


BARR: Yeah, as long as it's a healthy: Christ's sake. {Laughs) 


www.dropkickmurphys.com 









BARR: [Laug (exactly, ‘make sure the baby's all right. 









upsetting 
normal 
be 7 
i. people 


"Their music is great, something that would 
have anyone interested...they have a great 
deal of potential." -San Diego Punk 


www.idiot-wind.com 


: Greyfield : : 


Interview by Dane Jackson _ 


The band has been together for a little 
over a year now, but Jacksonville's 


Greyfield has already been through _ 
_ things most established bands go _ 
and didn't tell us straight up that they 


_ through only further alon 
_ @areers. Not only has \ 
_ reached an immense following in 

Florida because of their infectious 
blend of punk, pop, and rock, but 
they have also lost two members to 
other bands. Even with their hard- 

ips, the guys in Greyfield have 


ships, 
_ rebounded and are now stronger 
than ever” oe oe 


Below is my interview with Chris, 
Matt, and new drummer JP. 


f SKRATCH: For the people who can't - 
make it out to Florida, what do you _ 
have to offer that other bands don't? _ 


TT: We get naked...for money. 


| SKRATCH: Well, Blink 182 gets 
naked, too. o ae 


CHRIS: Yeah, but they don't show it b 


off like we do. We let it all hang out. 
JP: We're longer than they are. 

CHIRIS: Um, f think we have a lot of 
diversity in our music. We like to 


J experimient a lot. We're not just | 


stuck to one oe we like to play 

§ alot of stuff. Also, we have tons and 
tons of energy on stage, so | think 
that seis us apart from a lot of 
bands. 


SKRATCH: Did you guys take it 
personally when the members of 
our band left to join Trouble Is? 

HIRIS: There's two points of view 
® onit From a personal standpoint, it 
# was very very personal. They were 

telling everybody else that they quit 


e band 


were 


deal? Are 


__ to. do and no options. 
_telease show coming up in two weeks, 


friends and we expected more 
them. 

MATT: Chris's cell phone is ringi 

he passed the question to me. 
Friendship-wise, it hurt me when the 
quit because they beat around the bus 


but us. We had no idea. It was really, 
really sad because we were really good 
Tom 

SO. 


were going to quit—or [even that] they 
inking about quitting or that 
anything was wrong. Alan posted in 
his livejournal that he was out of the 
band before we even knew. Neither of 
them said anything to us. We had to 
confront them and say, “Hey, what's the 
ou guys thinking of doing 
this, or what are you guys doing? 
They le kind of left us out in the mid- 
die of nowhere, emer | with nothin 
fe had our C 


and then we had a week tour comi 
up with Goldfinger—and they just 
kind of ditched us with nowhere to go 


_and nothing to do. We ended up hav- 


ing to cancel a bunch of really impor- 
tant shows. Personally, it did hurt, 
ecatise we were all friends before that 
and they kind of just threw it all away 
on an oppor unity fo make a couple 
more dollars than they were [with us at 


_ the time]. It's kind of sad. 


SKRATCH: How did JP get the job over 
other drummers? 
JP: I don't know how I got the job over 


_ other drummers. | know that I heard 


the two guys quit, so I had my girl- 
friend contact [the remaining mem- 
bers] about trying out, As far as decid- 
ing, it was kind of their thing. 

CHRIS: We played with him once, and 
then we all jizzed our pants, and then 
we [decided to let him join the band]. 


SKRATCH: How has the CD been 
received so far? 

MATT: By the mail. 

CHRIS: It's been received very well. 
Everyone whose heard it has nothing 
but positive things to say. All the 
reviews have been really positive, so 
that's really good to hear. 


SKRATCH: What does it mean to 
ye to have it in Hot Topic now? 

TT: It's really cool. When you go 
into a store and see it for sale, it's 
kind of weird. It's different then hav- 
ing to sell it at a show or on the 
Internet It's a lot easier, | guess, also. 
My mom's one of those kind of 
materialistic Roe She goes out 
and buys anything that we're on. It's 
kind of cool seeing her freak out 
because I'm in a store. 


SKRATCH: Did you pull an Uncle 
Jesse and buy the whole store out? 
CHRIS: No, but we've given it 
some thought. 

MATT: Actually, f'm working on a 
loan from the bank right now to 
work on that part. Once that loan 
clears, I'll let you know. 


SKRATCH: If you could make a 
soundtrack to the summer, what 
bands would you include on it? 

JP: Bon Jovi, definitely Bon Jovi. 
CHRIS: The Doors, AC/DC, or 
Boston. : ‘ 
MATT: I'd definitely have to go 
with The Vengaboys or Aqua. No, 
ely, I'd go with The Vengaboys. 
CHRIS: And also this’ amazingly 
awesome band from Jacksonvule | 
called In Due Time, and this other 
band called Dinkus Nine from 
nee York. They're both amazing 
ands. 








and stuff; T think that’s pretty cool. That 
was aoe lame, but that's what | like. 
JP: Say Wonder Woman. 

CHRIS: Yeah, Wonder Woman. I could 
look at m: myself naked all day. 
JP: Exactly. 


SKRATCH: What a you think of the 
butt as a hole? : 
TT: Like, the ass? 

JP: Well, the butt as a hole. Ive been 
taking Boe for awhile, and I'm yet to 
reach the promised land; but J ima ine 
it's there und I'm sure if will be giori- 
ous. Light farts and all sorts of stuff. 
Itll be great. 


MATT: Wait. Isn't 
sehen and tasty on the inside or some- 


JP: [Something like | 


that. Just like 
me. Chris, last 
words? 

CHRIS: How 
much wood 
could a wood- 
chuck chuck if 
a woodchuck 
could chuck 
wood? That's 
mine. 


"WELL, THE BUTT AS A HOLE. I'VE 
BEEN TAKING YOGA FOR AWHILE, 
__ANDI'M YET TO REACH THE 
PROMISED LAND; BUT I IMAGINE 
IT'S THERE, -” 'M SURE IT WILL 
BE GLORIOUS. : 


I conna steal IPs < le 
oo. 
IT: 1 forget. 


HEVEer mind 


because they're 


endorse 


EB 
_ CHRIS: Actually, I aw 
_ from a movie called DE 
CIFY, a St 
pon biz See yeu next P fod 


underneath the "Tm en drugs” com- 
ment cites that coe 
2 use of d rugs... 
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THE BOUNCING SOULS 
00 YOU REMEMBER? 


NSA g This double DVD set contains the feature length documentary, 

IN yaa 50 song "set list” of live performances, six music videos, and over 
eee ({cesmeeee an hour of deleted scenes, tour stories, and archival footage. 
Nearly six hours of material in all. 
IN STORES EVERYWHERE! 
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So you think you're hardcore. You just 
bought a new trucker hat on Melrose, 
and you never forget to leave the 
house without your bandanna hangin‘ 
out of your back pocket. Well, forget 
that. Since when is music a fashion 
statement? | began wondering the 
same thing at a recent hardcore show 
amongst all of the polished kids; and to 
be quite honest, | think we've forgotten 
re UML Cy (om Ce] Mle let em imate elt 
need a brush-up or even a brief tutori- 
al, Efrem Schultz, lead vocalist of Death 
By Stereo, shared his thoughts on the 
situation with me via the Internet 
recently. Oh yeah, and if you've been 
wondering about that album they just 
released, INTO THE VALLEY OF DEATH, 
here's an overview of that and all 
things rock according to Efrem, with no 
holds barred. 


Ce idee lm ms ler) ali Fg 
EFREM: Efrem. I sing in the band. 


LCN CG HU ce meee CMe esta ch] 
find you? 

EFREM: | am in Toronto right now in the 
midst of the “Touring the Valley of 
Death" tour! 


SKRATCH: Do you use your music as an 
outlet for your views and emotions, or 
Cee REA Cemu lem em CC lare 

EFREM: Both. | use my music as a way to 
vent anger and frustration and to con- 
nect with friends and like-minded peo- 
ple. If someone doesn't agree with 
what I'm saying or gets mad about the 
things I say, I still think that it is positive 
because | made them think! | also use 
my lyrics to attack people, NO HOLDS 
BARRED! I say whatever the fuck | want, 
and we don't care what anyone thinks, 
no matter how much trouble we get in! 


URC La titel mceeM uit aMm LTT) aim ods lils Carel) 
LTT Te Rem iem lero tem iC=1 di 1=) | ay 
the system, the world, or someone that 
we think the world should know sucks, 
we will attack! 


SKRATCH: What specific message do you 
try to convey in your songs? 

EFREM: INDIVIDUALITY! It is so impor- 
tant to get back to that! If we want to 
Hie <cma st | Meelis Me MTR COM Glug 
thinking for ourselves and be individu- 
ri 


SKRATCH: Besides government, reli- 
PCM Lemela (MARCUM le -cZelT g 
lyrics? 

aa aL Aa Ca em 
But | try to write [my lyrics] in a way 
that anyone can relate [to]. We all have 
the same problems. The world has been 
a dark place for the last couple of 
years, and we need to get that out in 
the open! We try to reflect what's 
elle MMMM Zale mel mh =e] 
how it affects us. 


SKRATCH: What is the band's playlist on 
the road? : 

EFREM: “The Plague", "No Shirt", 
“Holding 60 Dollars", “High School Was 
Like Boot Camp", "Hippy Holocaust", 
“These Are a Few of My Favorite 
Things", "Sow the Seeds", "Beyond the 
Blinders", "Sticks and Bones", 
“Desperation Train", “Looking Out for 
#1", “Wasted Words", "Emo Holocaust", 
“Don't Believe Everything You Think", 
“Day in the Sun", “Let Down and Alone", 
“No Cuts", "Turn the Page”. | think that 
is in order! 


SKRATCH: Do you have any good stories 
to tell from the road? 

EFREM: We made the biggest pile of 
fireworks ever with Western Waste in 
Spokane, WA, and our roadie Dave lit 





the pile, and it was insane! He was 
standing in the middle, and his legs 
went numb! It was fucking great! We 
were on TV yesterday, and | got a cake 
smashed in my face! That was kind of 
LTA 


SKRATCH: What is the best advice to 
small bands trying to get where you 
are? 

EFREM: Just have fun. If it's not for fun, 
then it's not real! Don't do this for 
money or to be famous or some bull- 
iL emeleM ane mm it-M OU ola ban ii lcle sd 
you can and just get your music out 
there! Say what you want, and make 
every second of your experience 
feel ila 


SKRATCH: With INTO THE VALLEY OF 
DEATH, do you feel that Death By 
Stereo is evolving, or that you are just 
growing more experimental with the 
sound? (Do you think there is a differ- 
ence there? Does that make sense?) 
Pai Ye Ce ee Meech aes Ll 
ence there. [This album] is a much 
Terie ele iT] a Mk ae bg 
more pissed off. We are experimenting 
ee Mm a A ae emerel Tate TC a 
ies itte Rie A est 


SKRATCH: How important do you think 
music is for the kids these days? 
aaa em ee Cem Cm emit] cy 
ier a anya me el a(t 
and we need a positive outlet. It has 
always been what my life has revolved 
around. If | didn't have music growing 
up, | don't know where | would be. 


SKRATCH: Why do you make music? 

EFREM: It is what has kept me going all 
Ai={oR ets eMC emi) Cem Cots mt com 
will never die! It is the ultimate form of 
Coe ile} CCel em ts} emir lel emtem ui rslih 2 
good friends though music. It is my air, 
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SKRATCH: If you were interviewing your favorite band, what is one 
elect alee el em eg 
Pasa Mol COMM ol) cele di ure 


SKRATCH: Answer it, please. 
4314 Me (cM Ce oe Co 
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www.themarsvolta.com 


SKRATCH: Does the title "INTO THE VALLEY OF DEATH" bear any signifi- 
cance to our current society? 

aaa Meta uC RU Roum ae a eel ae 
exploring new territory with us—further adventures, if you will. 
[We're] trying to let everyone into our world and our experience. 










SKRATCH: Word on the street is that your previous guitarist had an 
encounter with some wild boars in Canada. Is this true? 

EFREM: Yeah, but he is okay now. You can visit him at Inflictions Tattoo 
in Arcadia! He rocks! 


SKRATCH: What was the main influence for the passionate lyrics on the 
new record? 

data ee AMVC UCC RCMUCL Ct hal eucteelm RTC emg 18 
all. It seems that everyone in punk and in hardcore is caught up 
singing about girls. Where is the message? Where is the change? | 
wanted to do something that would make people think and get happy, 
sad or angry—whatever! Just feel what I'm putting down! Love it or 
PEC em acest em nC MM Sem U a Clara Lm SC omel gs 
lives, and we needed a release! | hope people can relate to that and 
Pe MCNAIR UCR REEL UTC) bullshit that has taken over! 






SKRATCH: Lastly, is there anything you have to say to all of your 
fans/readers? 

EFREM: We truly love you all! You are the reason we exist and the rea— 
son we keep going! If there were no you, there would be no us! At) 
are all in this together! We are the smaller part of a great thing that iT 
YOU! You make it happen and for that we are grateful. STAY POSITIVE! 











Check out Death by Stereo's Website for tour dates and other such info 
at www.DeathByStereo.com. 
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Angry Amputees 
By Sarah Laidlaw 


Angry Amputees indulges in the 
roots of punk rock with its raw, fast 
sound, authority-questioning mes- 
sage, and powerful drive. Angry 
Amputees has blown up in the west- 
erm U.S.—especially in Denver, 
Seattle, Phoenix, Los Angeles, and 
its hometown of San Francisco. 
Now it has started its take over of 
the rest of the U.S. Angry 
Amputees recently started national 
distribution with its new CD, 
SLUT BOMB, and will tour 
throughout the U.S. this summer. 
The four-piece band includes a 
female vocalist; a female drum- 
mer; a hatepoarsing beer-lov- 
ing guitarist; and a bass ne 
with no legs and no fingers. The 
bass player, Dalty, was one of 
the first survivors of bacterial 
meningitis when he was 16 
years old. Through my phone 
interview with Dalty, I found 
that he was not only a miracle 
in the medical world but an 
ee musician and 
incredibly well-spoken, cov- 
ering such topics as Angry 
Amputees' history, the gov- 
ernment, drunken nights, 
and the excitement of this 
summer's tour. 


SKRATCH: When and where 
did the band start? 
DALTY: The band formed in 
September of 2000 in 
Tenderloin, a shitty little 
neighborhood in San 
Francisco ({which] is trans- 
vestite- and crack-fueled). 
We have recently moved to 
South of Market. It's simi- 
lar to Tenderloin, except the 
homeless transvestite crack- 
heads ride around on bikes 
here. They don't bother me 
too much...except when they 
shit on my walls. 


SKRATCH: How was the band 
created? 


DALTY: The band 
actually started when my friend Joanne 
(whom I've known since I was 14) decid- 
ed to learn drums and invited me aeey 
with her on bass. Joanne put out an ad for 
a guitarist and called Stacey, as she had 
heard of her through mutual friends. 
Joanne brought all of us together one 
night and said, "All right, here's the 
band!" Later, | brought in my best friend 
(the Gonz), who is our current ees 
and in January we got our new drummer, 
Donny Paycheck. 


SKRATCH: How did you get involved in 

music and the punk scene? 

DALTY: The Gonz and I took this inde- 

pe music class together in 
igh school. It had no teacher, and we 

basically made some noise and smoked 

pot in the band room. 


SKRATCH: Did you play bass before the 
bacterial meningitis? 

DALTY: Yes, and I thought I would never 
play bass again, so I got rid of my equip- 
ment. But three years later | picked up a 
guitar at a friend's house and decided | 
could learn again. I bought a practice amp 
and a shitty bass, and I re-learned. 


SKRATCH: Was it a challenge to keep 
payin after that? 

ALTY: It took a long time to learn, and 
I stuck to my room and played on and off 
by myself—until Joanne called. 


SKRATCH: I'm sure everybody asks you 
this, but I have to know: how do you play 
with no fingers and no legs? 

DALTY: I have a surgically-made sliver 
cut in one hand that holds a pick, and my 
other hand has part of my thumb and 
pinky, which play the frets. 


SKRATCH: How would you want people 
to describe and categorize your music? 
DALTY: Like everyone else, but differ- 
ent. It's all rock 'n' roll to me. 


SKRATCH: How do you describe your 
sound? 

DALTY: We've been described as a mix 
between The Distillers and The Muffs, 
which I am happy with 


SKRATCH: | think a couple of tracks 
sound like Screeching Weasel. Have you 
heard that before? 





DALTY: Yeah. Stacey was originally a 
folk singer and was influenced a lot be 
Screeching Weasel and stuff like that. She 
used to write three-chord, poppy stuff; 
but she has evolved into more technical 
stuff now. 


SKRATCH: What music has influenced 
ou? 

ALTY: The whole band would have dif- 
ferent answers to that question, but the 
Gonz and I grew up together on '80s skate 
rock like Dirty Rotten Imbeciles, RKL, 
and Suicidal Tendencies. As we've grown 
up we've developed a lot of different 
musical tastes that blend together into 
one big sound. Growing up in Santa 
Barbara, we were also influenced by a lot 
oes bands, like Lag Wagon and 

1B 


SKRATCH: Your song "Dubya" is anti- 
Republican, and "Vanity Fair Blackout" 
is a strong statement against the 
American obsession with appearance. 
Both are pretty political. What sort of 
litical beliefs does Angry Amputees 
ave? 
DALTY: We rant against what is wrong 
with the country, its politics, and its cul- 
ture—the disgusting side of America. 


SKRATCH: Do you try to influence your 
listeners with these ideas? 

DALTY: We are not Democrats and we 
are not Republicans. Things work, and 
things don't work. Punk rock is made to 
be pissed off, to make people think—no 
matter what side you are on. Our little 
voice is our take. We are not overtly 
angry—at least I'm not; I'm just the 
amputee part of the name! 


SKRATCH: I love the name and cover 
for your new CD. What made you guys 
think of that? 

DALTY: We were at a party, and there 
was a lot of booze, a lot of coke, and a lot 
of stupid people. There was one chick 
who was wearing way too little clothing. 
She was in and out of rooms with differ- 
ent people all night. We started calling 
her "slut bomb" and mocking her. We 
decided that the name of our next album 
had to be "SLUT BOMB." 


SKRATCH: Where have you toured 
before? 


DALTY: We have toured a lot on the West 
Coast. We also toured with the Warped Tour 
in 2001 for three weeks. That tour was the 
most grueling tour I have ever experienced, 
but it was the best time of our lives. 


SKRATCH: What music do you listen to on 
the road? 

DALTY: Last tour (which was in January), 
we only had a cassette deck, so we listened 
to tapes of THE Best of Pat BenAtar, Cheap 
Trick, and the Best of Alice Cooper. Our 
new van for this summer's tour still has only 
a tape deck, so we are loading up on the 
trucker-stop tapes, like the Best of Journey. 
{Laughs] 


SKRATCH: What music do you listen to 
right now (while you have access to a CD 
layer)? 

ALTY: Hot Water Music's new album, 
Alkaline Trio's new album, Turbonegro, and 
I never go without The Distillers. We actu- 
ally got to know The Distillers well on the 
Warped Tour, and they are cool as nails. 
They have pay made it for themselves 
without selling out. 


SKRATCH: Would you ever "sell out?" 
DALTY: No, but every band wants to be 
successful. I think somewhere there is a line 
drawn in the sand between doing everything 
in house and selling your 


have a comfortable core audience that stays 
with us, and we don't want to be the next 
flavor of the week. We want to keep our 
integrity and have longevity in the music 
business. 


SKRATCH: Your bio says your stage per- 
formance is filled with “wild drunken 
antics." What sort of things do you guys do 
on stage? 

DALTY: If that means talking shit, then yes. 
[...] We used to be a party band and were 
really obnoxious. We still are, to some 
degree, but now we try to slam audiences 
with as much music as possible. 


SKRATCH: What would you say was the 
most exciting show in Angry Amputees' his- 


tory? 

DALTY: The main stage at the Warped Tour 
2001 in Denver. We opened at noon to about 
10,000 screaming kids, and I about shit my 
pants. Another favorite show was the Da’ 
of the Dead, when we played with a bunc 
of bands with disabled members, including 
midgets, the mentally disabled, and quadri- 
plegics. 


SKRATCH: What are your plans for Angry 
Amputees' future? 






























DALTY: A lot of touring and writing a 
shitload of new songs. Basically, we 
want to tour the fuck out of this album, 
a [then] tour the fuck out of the next 
album. 


SKRATCH: Is there anything else you 
want to sn 

DALTY: Anyone and everyone, ae 
port local music, because local ban: 
can use support in every town. And 
buy CDs. And don't do heroin. 


For more information, go to or ; or 
contact Fly PR at or (323) 667-1344. 
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Interview by Don Sill 


Los Angeles-based hardcore/punkers One Word Solution don't like 
George W. Bush and are quick to call him "thief," "liar," and "sad little 
puppet." Venting outrage over the recent war with Iraq and other 
“bureaucratic failures," this band of radically-left rockers are not pulling 
any punches as they spew their outrage through their music. Vocalist 
Nicnak, bassist Ark, guitarist Hef, and drummer Evan are on a mission to 
bring light to their cause. Their 2002 Dedicated Records debut, entitled 
PORTRAIT OF A DECREPIT NATION, and their four-song EP, 4 SONGS 


OF PROTEST, rage against the U.S. government and rally "to educate the - 


ArSieM nicole lel ai-[o4 dala] eerie Cee Tale) e) te 


| asked One Word Solution about their political views and got some inside 
Colo a ama COM SnCu neh em E LEM Lom alae 


SKRATCH: What is the one-word solution? 
NICNAK: For every negative situation in life, 
taal e MEM Lanleeer-] NWT sh eMelaL Ne] Km at ee 
be used to describe either the prob- 
lem or the root of the problem. 
For example: war, hate, pain, 

fear, and so on. Well, for 

each of these words exists 

an equal and opposite 

word—a solution of 

sorts. For instance, 

with "hate," you 

have "love." The 

CF sal Ee tie oan) 9 2g) 

(ely n)< eo) 

the problem 

one is 

addressing 

Flan dal dann 

Right now 

our focus 

has. been 

fel] two 

words: 

"knowl- 

edge" and 

“unity"— 

both of 

which seem 

to be in short 


supply in all of 
society. 
mre eet Wea S| 


Uh...unity...To 
each his own. 
HEF: A band. 


SKRATCH: Was war with 
Iraq the answer? 

EVAN: War is never an 

answer, and should never have 

Xt a dala A Ao Oe aa dod 

we have to learn to deal with that. 

HEF: Can't we all just get along? 

ARK: War definitely was not the answer, especially 

in this case, [for two reasons]: one, it showed to the world 

that the United States doesn't care about human rights, interests, or civil 
liberties, [either] here and abroad, while its own economy is failing, and 
is not afraid to use imperialistic force to crush a much weaker foe via a 
“preemptive defense"; secondly, the United States had failed to provide 
the U.N. security council and the rest of the world with sufficient evi- 
dence that Iraq posed any impending threat or had active and function- 
ing weapons of mass destruction. Then they launched an unapproved 
preemptive terrorist missile assault on the Iraqi people to remove [Iraq's] 
“evil criminal of a dictator" from power. 

NICNAK: If | had a weapon of mass destruction" and the shrub was shov- 
ing hundreds of missiles up my ass, | probably would have used it. Every 
demand by the hedge was met with compliance. (Although reluctantly at 
ATi Maeno] untae MLL Cnet an Ue elite ana T1en 
can have nuclear, biological, and chemical weapons but no one else can. 
And if you say, "Well, them guys over there test chemicals on their own 


people, hee-yuck, hee-yuck," | say have a smoke, shut up, and smile that 
big, fat, fluoride grin, eat some Chicken McNuggets, and take a deep asth- 
matic breath on the way down to your chemotherapy session, sucker. 


BT Vemma al Mell eles ae MECC To 


ARK: | don't think that Iraq ever really was the issue; it was more of a 
sideshow to distract the public from all the bureaucratic failures our gov- 
ernment has been a part of recently—the unsuccessful war on terrorism, 
the problems with economic reform, and an idiot for a president. 
VA TaNW ARI COM GaCoM PLU L desler melee ors ae mye Laem EMT a- Lehn 
for them to spend more on the military [...] and cut beneficial govern- 
ment aid programs—namely, education funding and Planned © 
Parenthood—then, after destroying a country, give the rebuilding con- 
tracts to government affiliates like Halliburton (Dick Cheney is CEO) 
because of "security clearance." | thought that the up side to post-war 
Iraq was that American businesses would be able to make some 

profit off contracts to rebuild the war-torn cities. The 
mishandling of political prowess by our leader- 

ship is unfathomable. Even if Iraq really 
was a threat and Saddam Hussein was 
linked to al-Queda, it still does not 

justify the course of action 

that the United States took. 

There was no proof, and 

the evidence they did 

have was fabricated 

by the CIA, DIA, and 

FBl—much like 





how Vietnam, 
idat Korean 
AE dats 


Panama con- 

flict, and the 

Cuban mis- 

sile crisis all 

(Kaa a axe) 

because of 

the fear of 

Fer e  eteaeg 

impending 

threat of 

commu- 

Eee dUa) 

og ida 

world. Who 

is the United 

States to tell 

the world what 

kind of economic 

practices dat 

must partake in? 

It's a case of unjustifi- 

% able intervention on 

behalf of an ignorant and 

fearful society that believes 

all the propaganda the news 
media tells them. 


SKRATCH: Is it a good thing that Saddam 
Eee felal tg 
EVAN: Is he? 
ala ale ame lor 
ARK: Was it bad thing that he was ever in power? After Iraq's infrastruc- 
ture was almost completely destroyed in ‘91, Saddam did manage to bring 
his country back up to code somewhat. Bridges, water-reclamation 
plants, and power plants all needed to be rebuilt after the allied forces 
leveled them to dissuade the Iraqi armies from fighting back. Instinct of 
familial survival is greater than the loyalty to a leader. All Bush did was 
move him out of the way so daddy's company could gain control of 
Middle Eastern oil fields. Like the U.S. is really gonna hand over the oil to 
the people and carve a bigger piece of the pie out for Israel. Sharon is still 
getting away with the ethnic genocide of the Palestinian people via the 
blueprint from Hitler's Third Reich—yet Saddam Hussein is the one 
labeled a "murderous war criminal." 
NICNAK: It would be a beautiful day if all the dictators of the world— 
including our own—were put on a remote island (in the Galapagos, 
maybe?) where they could duke it out over who's in charge of the biggest 











lava rock. 


SKRATCH: What message are you 
trying to convey to your fans? 

EVAN: The methodology of music 
meticulously undermining the 
stature of political biases in a soci- 
ety of persons delegated the 
authority by a populace kept igno- 
rant and the balance of power 
heavily weighted to the position 
‘of tyrannical bodies of legislature. 


SKRATCH: The song "Cost of 
Freedom" off PORTRAIT OF A 
DECREPIT NATION...Tell me 
about that track. What do you 
mean by "freedom is blind"? 
EVAN: No one is free; everyone is 
bound by the circle of life. We've 
witnessed what happens when 
Nol U Yes] athe 

ARK: Well, the 

“freedom 

i 





Pace 

line is in ref- 

erence to what 

the definition of "freedom" 
encompasses. Freedom knows no 
boundaries or borders, no race, 
creed, gender, or religion. 
NICNAK: Like Ark said, true free- 
dom should be blind to prejudice. 
The cost of true freedom would be 
to let go of such shallow lifestyles 
and mankind's quest for domi- 
nance. By not doing so and 
accepting our destructive "con- 
venience or death" attitudes 
toward nature and humanity, 
“FREEDOM” ultimately becomes 
the price we pay. Essentially, we 
are giving up our freedoms and 
building ourselves into a box 
made up of walls without win- 
ohne : 

HEF: People think we fight wars 
to gain freedom, but war ulti- 
mately strips you of your free- 
leles 


agama led 


SKRATCH: What do you want 
people to walk away with after lis- 
tening to your latest EP, 4 SONGS 
OF PROTEST? 

ARK: A question mark in the 
minds and a hope in their soul 
that, even though the environ- 
ment is completely fucked up, 
things will get better. 

ala een 

NICNAK: A thirst for knowledge. 
Evan: Fat beats in your skull. 


SKRATCH: Tell me about the con- 
cept behind "Problematic by 
yt Ta 

ARK: The concept was that of 

Cinlece) VA Cute NoVA MERI eh 
breaking down. 

NICNAK: You are either part of 

the problem or part of 

the solution. 

Change 

area a) 

with 


eK ie (e)) me 


you, 
and you 
alone. 


SKRATCH: What do you say 
to those who supported the presi- 
dent and the war with Iraq? 

HEF: If they really thought it 
through and came to that conclu- 
sion, then that's their right. [But] 
most people who support the war 
are just following the pack. 

ARK: Accept not what the news 
media tells you. 90% of it is hoo- 
rah-rah propaganda. 

AN BK ae ola B 

NICNAK: Smile for the camera on 
your nearest telephone pole. 
We're’ one step closer to global 
domination. 


www.onewordsolution.com 


Available now at a cd store near you 


COTES ELT Tat ha 
TUT 


SEE SAOSIN LIVE 


JUL 17 Corona, CA SHOWCASE THEATRE 

JULY 18 CAMPBELL, CA GASLIGHTER THEATRE 
JULY 19 Sacramento, CA CAPITOL GARAGE 
JULY 23 SEATTLE, WA  Stupdio 7 

JuLY 26 CoLorapo Sprincs, CO HW Brises 
August 3 THE CONTINENTAL NY, NY 

AUG 12 Tempe, AZ bee een eae eg 

AUG 14 ANAHEIM, CA CHAIN REACTION 


Www .saosin.com 
deathdouspart.net 





Interview by Emily Kendy 


SKRATCH reaches Dave Smalley at his house in Virginia, 
WA—and not, thankfully, at the hospital while his wife is in 
labor. "I told Mike |Magee, Union Label Group/Union 212] that 
she could go into labor at any time—|that that was] the only 
reason | wouldn't be home," he says. Smalley 6 wellspoken, 
with a friendly, easygoing tone of voice that can only suggest 
that he is the work’s most patient father of three (soon to 





be four). At one point in the ensuing conversation, he stops 
to tell SKRATCH that the baby is moving around so much in 
his wife's stomach it looks like something from the movie 
ALIENS. He lets out a "hm," then jumps right back into the 
topic of conversation, one that ranges from his view of 
American polities—including his belief in compassionate cap- 
italsm—to his favorite metal band of all time; good local 
bands emerging out of Fredericksburg; and how, after all 
these years and all these albums (including Down By Laws 
latest release, WINDWARDTIDESANDWAYWARDSAILS) ths. 
lead singers punk ethic remains as strong and intact as 
ever..minus, perhaps, most of the swearing 


SKRATCH: Can you tell me an interesting fact about Virginia? 
SMALLEY: You've asked the right person! Virginia, in my hum- 
ble opinion, is the best state in the country. Is abo an impor- 
fant state, being the home of eight presidents: Jefferson, 
Madison, Wilbon, Monroe, Harrison...out of how many? 49? 



















Virginia was abo the Southern capital of the War Between the 
States (or the "War of Northern aggression,” as we call it) 
|Laughs] Its a very cool place. Its very old for America. Of 
course, in Europe theyd laugh at our definition of old 


SKRATCH: Do you remember the finst Down By Law gig you 
ever phyed? 

SMALLEY: Yes, | do, as a matter of fact it was at the Anti- 
Club, a tiny little club in LA. just outside Hollywood. | remem: 
ber it because it had the worst bathrooms of any club Ne 
ever been in—and Wve been in a bot, all over the world, Those 
bathrooms were just awful. There's a song on |our] first album 
named "Matt Gleason 6 God". He's an artist and a writer 
friend of mine who was at that show. | said to him before 
we went on that | had a song with no title, and he told me 
to call it "Matt Gleason & God"—so | did even though the 
song has nothing to do with the title 


SKRATCH What have been a career high and a career bw? 
SMALLEY: fll probably have to give you a weird answer for 
that, since Wve refused to consider what | do "a career.” | have 
never done things in regards to commercial success, fve just 
done things my own way, |With that in mind], fd have to say 
my greatest high was recording THE LAST OF THE SHARP- 
SHOOTERS, because that was an album that no one expect: 
ed us to make |artstically). We took a risk and that was a 
good thing. fd say the low point was parting with Epitaph 
















That was a Iiftle tense. We're back on good terms |now|, bul 
ft was really sad when we lef because that had been our 
home of many years. 










SKRATCH: Why was THE LAST OF THE SHARPSHOOTERS 
such a departure from your regubr sound? 

SMALLEY: tt wasn't a fast punk record compared to |. | PUNK 
ROCK ACADEMY (FIGHTSONG). It wasnt 4/4 time, you 
know? We almost put piano in (whch | think we should have, 
in the end). We weren't doing the record for any reason other 
than that was the record we wanted to make, and we felt that 
our true fans would understand that and like ft, anyway. 





















SKRATCH: As youve matured how has this changed your 
outlook on ife—and therefore affected your lyrics? 
SMALLEY: Hm. Less cursing | |now] resale my songs are 










being heard by kids. Now, if a song merits anger, tve found 





new ways to express that. | remember with PUNK ROCK 
ACADEMY Brett Gurwitz lof Epitaph] told me it was the most 
swearing hed ever heard on any punk album. There's ako the 
adult ssues in life |that enter the lyres], things you don't think 
















about when you're 17. There's a song on the new Dag Nasty 
album dealing with bills spilling onto the floor 











SKRATCH: | was just reading the lyres of “Amercan Dream" 
off of your finst album—which is about © years old. Its 
proven to be quite timeless. 






















































thats a really healthy thing to do. 


SKRATCH: Whats phying in your 
stereo right now? 

SMALLEY: The new Supergrass 
album a group called Side Car 
(from Cleveland), The 
Transplants, and the new Down 
By Law. 


SKRATCH: You don't mind ls- 
tening to your own stuff? 

SMALLEY: | tend to critique it 
you know? to think "Yeah, that 
worked, or "That didn't.” But fm 
happy with how |the new album] 


SMALLEY: Yeah, thank you. | really do think America and 
comes across; fm liking it. 


the West has greatness. lve just been reading the book 
WHY THE LEFT HATES AMERICA (by Daniel J. Flynn). 
The point is that, compared to the rest of the workt— 
like Africa, which still has forced clitorectomies; or pira- 
icy in South America—there are great things we are 
apable of here, but we fall short of that |potential]. There 
no reason why we should have women earning less 
Ethan men in the workplace, you know? Something like 
that flies in the face of who we are. But we know the, 
and we're taking strides towards improving. 


SKRATCH: Any lbeal bands that have caught your eye? 
SMALLEY: Poseur Bill is insane. Theyre half Nirvana, half 
Black Sabbath, and just..chaos, 


SKRATCH: Which musicians do you identify with most? 
SMALLEY: fd say, lyrically, Paul Weller and Joe Strummer. 
| wouldn't be here talking to you ff it weren't for those 
two cats. AC/DC and Motorhead are the best rock bands 
of all time. Pete Townshend of The Who...lf you listen to 
SKRATCH Are there stil things to learn in the studio QUADROPHENIA and you're not moved you do not have 
when you record? a puke. The Who was a big influence on THE LAST. OF 
E SMALLEY: Yes, fm a dork about the studio. fm interest THE SHARPSHOOTERS. Thats where my inner Pete 
Bed in the recording side..not so much the technical crept out. 

EB ~~ SKRATCH: What cant you live without? 


SKRATCH: | guess there's alvays something to lam, i SMALLEY: Pepsi. | know its pad for me, and (ve tried 
you're interested. to cut down, but Im addicted. fd abo be hard-pressed 
= SMALLEY: Yes. The best example | have for that & to live without playing guitar. 

Be Randy Rhodes, who went info the towns where they 
Ee were playing and would search out the underground/local 
Eeguitar players—and take a lesson from them. | think 


SKRATCH: What guitars do you have? 
SMALLEY: | have four: a Gibson flying V, a Gibson SG, 
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an Epiphone Les Paul. Epiphone has come a long way. 
Its the junior label of Gibson, which was great in the ‘60s, 4 
then lame in the ‘80s. Now they're a lot better. It has a 
really pure and beautiful tone and stock pick-ups. |The 
fourth is] a DeArmond hollow-body, which | play at my 
solo shows. It has a very clean, electric sound. 


SKRATCH: You do solo shows? 
SMALLEY: Yeah, | play Irish drinking songs, like "Wild 
Rover". and some covers, like "Crazy Town" (Ozzy) and 
Dag Nastys "Under Your Influence" and “Tweted® 
Again"—|as well as] some Down By Law stuff. 


SKRATCH: What do you think everyone should stop 
whining about? 

SMALLEY: Right now Bush és talking about lowering 
taxes, and there are people talking about how this will 
only benefit the rich; but if these people took five min- 
utes to do their homework, they would see that ft ben 
efits the middle class. | am the middle class, and fd be 
HAPPY to pay less taxes |...] fd say fm libertarian, in tha 
| believe less is best. The least amount of government, 
the better |Pause] Hm? |Pause] My wife just said "Thats 
very punk of you." 


SKRATCH: So, you beleve in capitalism? 

SMALLEY: | believe in compassionate capitalism. We 
tend to demonize success, but | think we should just be 
happy that we have a system where people can grow up 
and be successful. 


SKRATCH: Do you have a Down By Law lyric to finish 
things off? 

SMALLEY: The one that comes to mind is from the new 
record: "Fight for what you want / Put the boots in / 
Then you walk away." Put the boots in is an Ot expres-) ¥ 
sion |...] Life is short. People will tell you how to ive, be 
what's best for you, but you know what's best for you, 
50 you have to fight back get a bloody nose. 
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The Jealous Sound 
Interview by Marleigh Riggins 


In 2000, a small Los Angeles band called 
The Jealous Sound released their first EP, 
WHAT'S WRONG IS EVERYWHERE, a 
demo not originally intended for sale. Their 
debut garnered attention not only for its 
musical quality but also for the band's pedi- 
gree: Blair Shehan (Knapsack), Pedro 
Benito (Sunday's Best), John McGinnis 
(Neither Trumpets Nor Drums), and Tony 
Palermo (Pulley). Three years and a frus- 
trating major-label record deal later, the 
band is back with a new drummer (Adam 
Wade (Jawbox, Shudder to Think)), a new 
full-length (KILL THEM WITH KINDNESS), 
and a summer gig opening for Foo Fighters. 
This interview conducted via e-mail with 
Pedro Benito (guitar) and Adam Wade 
(drums). 

SKRATCH: The band is composed of 
members who come from other rep- 
utable, successful indie bands. Do your 





experiences in those bands influence 
The Jealous Sound in a conscious way? 
ADAM: Absolutely, yes...for better or worse. 
Jawbox and Shudder were somewhat more 
confrontational in nature compared to The 
Jealous Sound. | still have the desire not to 
blatantly sound like other bands, but now 
I'm far more interested in a good song than 
anything else. I'm influenced one way or 
another by literally everything [I] see and 
hear. 

PEDRO: [...] My time with Sunday's Best 
was far different than this. | look back on 
those times and experiences and see things 
that weren't right or out of place, and [now] | 
try not to repeat them or try something dif- 
ferent. 


SKRATCH: What do you say to fans who 
are expecting to hear Knapsack, 
Sunday's Best, Jawbox, or Shudder to 
Think in your music? 

ADAM: Thank you. 

PEDRO: | liked those bands. 


SKRATCH: The release of the new full- 
length was delayed three years because 
of difficulties related to the major label 
you were signed to. Did the problems 
you had sour you on any future dealings 
with majors? Now that you're back on 
Better Looking, do you plan to continue 
releasing albums with them? 
ADAM: Being on a major label with a bad 
contract essentially amounts to indentured 
servitude. You must do what they want you 
to do in order to sell records for them—i.e., 
tour you ass off, play silly radio payola festi- 
vals, and spend tour support on light shows 
and tour buses. It would be nice not to ever 
need the services of a major. However, if the 
right situation presented itself, | would be 
more than happy to discuss it over a nice 
meal. 
PEDRO: | think that is the only part of the 
majors | enjoyed were the dinners. Paul at 
Better Looking and | have known each other 
since back when he was a DJ at KXLU here 
in Los Angeles, and | have always thought 





he was a good person. That sounds strange 
to say, but living in L.A. you don't meet many 
good people. 


SKRATCH: How did the years that inter- 
vened between WHAT'S WRONG IS 
EVERYWHERE and KILL THEM WITH 
KINDNESS affect the new album? 
PEDRO: | don't think we would have made 
KILL THEM WITH KINDNESS had we not 
gone through the things we have gone 
through over the last three years. The album 
would sound totally different, in my opinion. 
From [...] the lyrics, the way it was recorded, 
or to how we play the songs themselves, 
[they] all stem from our growth over the last 
three years as musicians [and] bandmates, 
as well as people. 


SKRATCH: How do you feel about the 
first EP now that you have completed the 
full-length? 3 
ADAM: [The EP is] a lot closer to the new 
album than one might think; [but there's] 
certainly a natural progression. 





the Jealous Sound 


PEDRO: The EP wasn't supposed 
to be released; it was just sup- 
posed to be a demo at the time. But 
then came Paul. This was our first 
real studio album. | still like the EP 
quite a bit, actually. 

SKRATCH: How did you feel 
when you were asked to open for 
Foo Fighters? Were you interest- 
ed in their music prior to getting 





the news? 


ADAM: | was. thrilled. Having 
known Dave [Grohl] and Nate 
[Mendel] for so long made it all the 
sweeter. | have been a fan of 
Dave's since | saw him play a free 
show at Ft. Reno Park in 
Washington, DC. He was playing 
drums in a band called Drain 
Bramage. He's been an inspiration 
ever since. 

PEDRO: It was insane. | like their 
tunes, especially that "Monkey 


Wrench" and the "Everlong"; but | 
didn't know what to expect. But by 
the end of it | had learned two 
things: 1) That the chorus in the 
song "Aurora" kills me, and 2) Foo 
Fighters give the "big rock show." It 
sounded giant, and they made the 
audience—all 10,000+—go crazy 
for them. It was amazing to wit- 
ness. 


“Being ona 


want you to 


SKRATCH: What are the big dif- 
ferences between the _ indie 
shows and festivals you've 
played before and the arena 
shows you're playing now? 
Which do you prefer? Has being 
on such a large-scale tour 
altered how you feel about tour- 
ing? 

ADAM: | can't say | prefer one to 
the other. | suppose that if we were 
actually headlining an arena show | 


would prefer that. However, each 
venue has its own vibe. The small- 
er shows are so much more viscer- 
al, but one can feel a lot more self- 
conscious [there] because you can 
really feel all the eyes on you— 
whereas it's so easy to just loose 
oneself in an arena when all the 
pretty lights are swirling around. 


major label with a 


ad contract essentially 
amounts to indentured servi- 
tude. You must do what the 


do in order to sell 


records for them.” 


PEDRO: Touring is still touring at 
the end of the day, and | still love it 
as much as ever. Fireworks. 


SKRATCH: Obviously, playing 
such enormous gigs means a 
much wider audience is being 
exposed to your music. Do you 
think that you're getting atten- 
tion from an audience that per- 
haps hasn't experienced the sort 
of music that you play? Has the 
response been good? 





ADAM: | can't speak for the audi- 
ence. Obviously, 99.9% of Foo's 
audience have never heard of The 
Jealous Sound; but judging by their 
response | think we will hopefully 
keep their attention for a while to 
come. The Foo Fighters' fans are 
great. 


“The smaller shows are so ye 
but one can feel a 
-conscious [there 


more visceral 
ot more self- 


because you can really 
he eyes on you—whereas it's so 
just loose oneself 


easy to 
arena when all the 


are swirling around.’ 


PEDRO: No one threw anything at 
us or booed or any of the other 
“small band opening for giant band" 
horror stories. They were receptive 
and even purchased things at the 
inflated "arena" prices (which we 
couldn't control). 

SKRATCH: As for juicy tour gos- 
sip, what's life like backstage 
with a huge rock band? 


ADAM: | don't kiss and tell. 
PEDRO: Lots of ping-pong and 
Red Bull. 


SKRATCH: | hate to ask such a 
well-worn question, but this year 
has seen a lot of new music and 
new bands emerging. What have 
you been listening to? What, if 


ihe esi 


in an 
€ pretty lights: 


anything, has you excited about 
music in general right now? 
ADAM: | think it is a great time for 
popular music, and |, for one, am 
grateful to be in a band that people 
are interested in listening to—that 
and The Fire Theft. 

PEDRO: The Duruti Column and 
the Paris Texas demos are pretty 
exciting. Postal Service is always 


fun, like Nintendo. And | really get 
excited for pandas lately. 


SKRATCH: What should fans 
expect to see upcoming from 
The Jealous Sound? 

ADAM: Touring, touring, a music 
video, touring, and eventually (one 
day) a new record, touring... 








PEDRO: Did you mention touring at 
all? 


KILL THEM WITH KINDNESS is 
out now on Better Looking 
Records. The LP and upcoming 
tour dates are available at 
www.betterlookingrecords.com and 
www.jealoussound.com. 








Mélée is the quintessential rock ensemble; traversing a multitude 
of musical planes to forge their own unique sound. 
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interview by 
Riggins 


Marleigh 


Trite clichés run amok when 
the weather turns fo spring and 
summer, the champion among 
them being the old line about 
Spring being a time for rebirth. 
Rebirth indeed, as this March 
saw the release of a new EP 
from some old hands. Solea’s 
EVEN STRANGER was 
released on Three Mileage 
Records and marks the newest 
incarnation of some favorites 
from indie rock's past. Including 
members of Texas is the 
Reason, Knapsack, and 
Samiam, Solea is poised to 
cash in on not only on their col- 
fective talent and the lingering 
celebrity of their previous 
bands, but also on the promise 
of their future, 


This interview was conducted 
via e-mail with Sergie Loobkoff, 
guitarist for Solea. 


SKRATCH: Are the expecta- 
tions placed on Solea by 


virtue of your previous 
bands helpful? Do the things 
people are expecting to find 
in your music affect what the 
band is trying to accom- 
plish? 

SERGIE: Weil, | suppose there 
are two sorts of expectations: 
ours and other people's. | 
assume for the audience, the 
whole Texas/Samiam thing 
breeds a mild curiosity. | say 
“mild® because at this point nei- 
ther band is really on the minds 
g of that many people—at least 
not here in America. Perhaps 
five years ago it would have 
been more of something that 
would spark a big interest, but 
now people have moved on to 
newer bands. | mean, how long 


do people stick with a “cult* 
band that didn't do that much? 
As far as our personal expecta- 
tions, | was a little worried 
when we got together After 
Garrett did Texas Is the 
Reason, he was in a band 
called New Rising Sons that 
was nothing like Texas. Luckily, 
he wanted to go back to the 
Style that we play, which, like 
Samiam, Knapsack, and 
Texas, is some sort of punk- 
ish/indie rock deal. So in terms 
of what we have come up with 
together musically, I'm happy 
with what has developed. You 
know, none of us are amazing 
musicians by any stretch, but | 
think we can write pretty inter- 
esting songs, songs that some- 
one might want to listen to. As 
far as self-imposed expecta- 
tions for popularity or whatever, 
| don't have any. One thing 
about being in bands for years 
and years and struggling: you 
teally learn whether you like 
music or not. | love creating it 
and playing it, obviously, or | 
would have given it up ages 
ago and got a yuppie job. We 
are just taking it day by 
day...not considering it as a 
career or whatever. 


SKRATCH: What made you 
decide to release the EP on 
Three Mileage after shopping 
it around? 

SERGIE: We didn't shop it 
around. Basically, Camitle from 
that label asked us to do it and 
put us in the studio. Then we 
licensed it to labels in Brazil, 
Germany, Japan, and Australia. 
lt iS good to finally have some- 
thing out here. We toured 
Germany fast summer on the 
basis of the other CD, [and] it 
was great, so we are happy 


with the EPs being out there. In < 


two weeks we are touring 
Japan, which is nice, because 
if Bad News (the fabel that put 
it out in Japan) didn't pay for 
the flights and expenses we 
would never have that experi- 
ence. But Three Mileage is a 
tiny label, and {the EP] isn't 
reaily in many stores and there 
isn't much by way of advertis- 
ing or anything. Camille does 
everything she can, but it's lim- 
ited. 


SKRATCH: You are a fairly 
recent transplant from the 
Bay Area. How do you like 
L.A.? 

SERGIE: The first thing with 
me is that | always hated L.A. 
Pretty much everyone in 
Northern California is pro- 
grammed to hate it here. When 
Samiam used to come down 
here, | would always get dis- 
gusted with the generic L.A: 
stereotypes. But we would 
always play at shitty places like 
the Whiskey and the Roxy and 
stay in Hollywood (which still 
gives me the hives). But at 
some point | realized | had a tot 
of good friends down here and 
that there were a lot of people 
who weren't "L.A." {you know, 
fake, materialistic, mesmerized 
by the glitz, etc.) | live down- 
town and have a pretty cool 
loft, lots of friends, fots of 
work.../t's good. Plus, no driz- 
zie. 


SKRATCH: You graduated 
from UC Berkeley, and you 
work as a graphic designer. 
Have you always had a pri- 
mary interest in being a 
musician, or is music a side- 
line to your other pursuits? 
SERGIE: Music has always 
been an overgrown habby. 
Even when Samiam v 








major labels and we did big tours and made a lot of 
money, | never took it too seriously. | think it's sad when 
people think of music as their ticket to happiness or fame 
and fortune. It's a real losing proposition for 99.9% of peo- 
ple who look at it that way. | have several friends that 
have enjoyed real success in this industry, but for every 
one of them, | know dozens who haven't—or more com- 
monly, people who have had periods of success and then 
eventually fall from that grace. So my perspective has 
always been to not think of if as succeed or fail. To me, 
going to Japan again is a sort of triumph in itself. | don't 
worry about selling 10,000 records there. 


SKRATCH: In previous interviews you've mentioned 
that you have very little interest in releasing albums 
on a major label; but in your design work you've done 
work for major labels. Does your aversion to majors 
only extend as far as your music? 

SERGIE: To be honest, | wouldn't be opposed to signing 
to a major label because of their inherent evil or whatev- 
er. | would be wary of complicating the band and making 
it un-fun. | don't think that | would be against having a 
major label advance to make a great recording...But the 
pressures and hassles that come for ride.. that is just shit- 
ty. As for Solea, | don't know if there would be any poten- 
tial to get signed by a major, especially in the [current] 
state of affairs within the industry. But if it miraculously 
became a possibility, | would have to wrestle with it— 
mainly because none of the bigger indie labels are inter- 
ested in us. | would really love to make a record in a good 
studio with a good producer. if a label such as Vagrant 
were interested, | would be 100% more interested in 
them. 


SKRATCH: Geographically, all the members of the 
band are pretty far apart (New York anc Callfornia), 
How does that affect your relationship as a band? 

SERGIE: It's got its pros and cons. The main con is that 
every pian is always rooted in the financial reality. Either 
we need two plane tickets to the West Coast or two to the 
East Coast, and we don't make or have much money. The 
best thing about being bi-coastal, though, is that we have 
bases on both sides. It has worked well, fin that] we've 


been able to do six mini tours and three West Coast and _ 


three East Coast ones, which would be virtually impossi- 
ble if we all lived in the same city. | think that being apart 


is good for keeping pressure off the band. We work well 


when we are together, but we have space ee when we 
aren't “working.” 


SKRATCH: In another interview you stated that you 


are "kinda uncomfortable with the concept" of view- 
ing fans as though they are family or friends or some- 
thing other than "strangers” who enjoy your music. 
Don't you think that fans are entitled, in some 
respects, to feel as though they have gained access 
to more of you than most strangers who are unfamil- 
jar with your music have not? 

SERGIE: You know, | have several friends in big rock 


bands, and the funniest thing is that they always say in 


interviews how much they fove their fans and blah biah 
blah, but in truth most of them were inspired by because 
of their feelings of alienation, disconnection to society and 
people in general... But my point isn't that | am distrust- 
ful of people who might like a band {'m In. It's just that, 
yeah, these people are strangers, and | would be a real 
phony to treat them like my good friends just because 
they like my band. I'm always nice to someone that 
comes up and talks fo me at a show, and | like meeting 
people; | just don't fautomatically] favor people who like 


the music | make. Luckily, I'm not very successtul, 80 - 


isn't really a big issue with me. 


SKRATCH: What is coming up for Solea inthe near 


future in terms of touring and/or releases? ~ 


SERGIE: After the Japan trip, we are doing a. iu : with 
Hey Mercedes and Sensefield, our first full U.S. tour 
Hopetully we will iron out some sort of seal fo make a full- 


length record. We'll see. 


EVEN STRANGER is out now on Three Mileage 
Records; and Sotea’s upcoming tour dates are posted on: 


www.solea.org. 
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THIS WHOLE ALBUM IS ABOUT 
SCREWING WITH THE COPS. 


Interview by Marcia Taylor 


A couple of years ago I went to see The 
Angry Samoans play, and one of the friends 
i went with introduced me to Rex Fast, 
Singer for Atomic Bombs. In the years 
since then, I've run into Rex at various 
Atomic Bombs shows, and I've always 
enjoyed the band's sets because of the 


Satirical lyrics and Rex's on-stage 
antics. Together since 1997, the Rancho 
Cucamonga quartet has a new xelease, 
POLICEMAN'S BALL, its fourth full-length. 


Rex and drummer Reeses met me in Corona to 
talk. (The others in the band are Buster 
on guitar and Sancho on bass.) 


SKRATCH: How did you guys coma to get into 
music-specifically, punk music? How did 
the band members all get together? 

REX: I was living in Northern California 
in the middle of the woods. I did a lot of 
Skateboarding. A photographer from THRASH- 
ER used to hang out with us and bring 
records for us to listen to, like Drunken 


Engines and the Dogtown album. That's how 
I got introduced to punk rock. Me and my 
friends Brendan and Brian had a band 


called Scrude in '83. We wrote a couple of 


songs that we still do today: ‘“Rutebaga 
Woman" and “Sex on the Beach." Buster is 


my nephew; I practically raised him. He 
got a guitar for graduation when he was 
18. He wanted to do the grunge thing, but 
I wanted to do punk rock. I got him to do 
some songs with me, and that's it. 

REESES: I knew Rex, Buster, and the orig- 
inal drummer already, When he left, Buster 
ran into my wife, and she said I was look- 
ing for a band to play with. They got me 


a tape, and then I practiced with them. I 
hadn't played the drums in three years and 
had sold my set, but they told me they had 
drums I could use, so I just joined in. 


SKRATCH: Did you get your start playing 
music early in life-like, in the achool 
band? Rex, did you start your singing 


career in the school choir? 

REX: No; I can't sing! I was in special- 
ed classes in fourth grade through high 
School. In the eighth grade, we had a day 
for show and tell. We got 15 minutes for 
Sharing something we brought fram home. f 
brought my record player and a Black 
Sabbath record. I put on “War Pig* and 
$ang along. When I was finished, the 


teacher's mouth was just hanging open. She 
knew I was different, but.use I had to 
explain the song, what Ozzy was saying in 
it. Then the next guy got up and shared 
his turtle. And I've been screwing up peo= 
ple's eardrums ever since. I sing con- 


Stantly-around the house, in the show- 
er...It annoys everyone. 

SKRATCH: How about you, Reeses? 

REESES: My dad was a drummer. I begged for 
years for some drums. Finally, I saved and 
Saved and got some. I took a couple of 
classes, but I wanted to be able to play 
a song RIGHT NOW! So 1 just put on the 
headphones and began playing along to easy 


stuff, like AC/DC, then D.I., and, even- 
tually, Slayer. 


SKRATCH: Although your lyrics consistent~ 
ly make a political point, they are usu- 
ally also very funny. Did you set out to 
be a band that was known for being funny? 
REESES: If I'm going to write a song, 


that's the only thing I can write, I can't 


just be pissed off: I have to be funny and. 


pissed off, Most of my songs are stupid! 
REX: Don't call your songs stupid! : 


SKRATCH: Are there specific themes you 
find yourselves writing about? If so, wha’ 
is the new album about? ee 
REX: Our albums have themes. : 


REBSES: Especially since the pirate al 
{ive., ANARCHY ISLAND]. ~ : 

REX: Yeah. With the new recor 

dy getting into the stage show 

want if to be theatrical. Hi: 

is about screwing with the cop 














































SKRATCH: Did you set out to 
write a theme aibum; or did it 
just evolve that way? 

REESES: It just happens. It's 
weird, Réx:-wrete the song 
“Anarchy Island". Then I saw 
*@ show about  Blackbeard's 
head, and Iwrote a song about 
it. The same with this album 


about cops: it just happened. 
I was nervous when I booked 
the recording date, because 
we'd written the songs a year+ 
and-a-half ago but never 
played ot sang them, We had 
all-the songs written but one. 
We wrote the music for that 
one on the spot. We all work 






together really well. We all 
know what each other is think+ 
ing. 

REX< Yeah, we're: mich closer 
than the Chili Peppers. This 
albums was supposed to come 
Out a year-and-a-half ago, 
but the combination <of my 
Givorce and two of the band 






members being more into their 
side project got in the way. 


SKRATCH: I remember, Rex, 
when I saw you at the show you 
guys played with The Skulls. 
You said that the last show 
you'd played was so bad that 
you didn't ever want to play 







again. 

REX: It was terrible. Butch 
Was drunk and broke a guitar 
string. Usually I joke and 
talk with the crowd, but fat 
that show} i didn’t even: care 
enough ta try. 

REESES: A lot of bands go 
through that. You need. some 





breathing time. 
REX: It was very easy to write 
this album because it makes me 
sick the number of people we 
have in our prison system for 
victimless crimes. And part 
af the reason that they're 
there is because we live in a 
capitalist country. The pris- 


ons are run like @ big compa- 
my-and they need inmates to 
keep it going. You've got the 
company who provides the 


linens, the company that pro- 
vides the food-all of these 
guys are making money off the 
existence of the prison. 






SKRATCH: How did you come up 
with the artwork {a guy with 
a mohawk fucking a police- 
man) ? 

REESES: Rex drew the original 
picture. 

REX: Then I had my tattoo guy 
re-draw it. We needed to do a 


{T-shirt for the band, 
@id them in Reeses's drive- 
way. We sold them at shows, 
but unfortunately they faded 


So we 


after one wash, s0 we redid 


them right. 


SKRATCH: Are you happy with 
the new record? 


REESES: All of the songs are 
really well-written. tt's 
shorter than the other 
albums; there are 12 songs 
instead of 18 or 20. But 1 
have fun playing all of them. 


























Of course, there are: two songs 
from: the first record on 
there. 

SKRATCH: Why? 

REX: Well, we did things back- 
wards. We called our first 
album GREATEST HITS, so now we 
have to put a couple of songs 
from it on each of the new 





records. “Family Outing" and 
"The Chick Is  Mad/She's 
Leaving" are the two on this 
one. 


SKRATCH: Tell me about your 
musical’ influences. 

REESES: The Dead Kennedys, 
Betsy Slayer {when Dave 


Lombardo was drumming), early 
Black Flag. 

REX? Black Flag's THE FIRST 
POUR YEARS, Agent Orange, 
D.t,, The Adolescents, S.0.D, 
{Storm Troopers of Death). A 
jot of songs i write sound 
like metal/punk. 

REESES:; The first Suicidal 


Tendencies album. I learned 
it on bass. 
REX: We can't leave aut Circle 


Jerks and Adicts. 


SKRATCH: Have you always heen 
interested in politics {par- 
ticularly from. the anti- 
authoritaxian point of view 


that I hear in your music)? 

REX: i've always been into 
politics, even when I was a 
little kid, when Reagan was 
governor. And I was raised by 
a crazy, right-wing/Nazi guy. 
My dad belonged to. the KKK 
when he grew up in Ohio. My 
anti-authoritarian attitude 






developed mostiy against caps 
and rich people, because we 
were really poor growing up. 
Now I consider myself a sur- 
vivalist rather than a capi- 
talist. I have to explain 
that, because I own two busi- 
nesses. However, the way I run 
them is to just make enough 


money to live on. I could hire 
more people and get more busi~ 
ness, but I don't want to. 


SKRATCH: Tim giad you 
explained that, because when 
I hear “survivalist,” I pic- 
ture people who have hidden 
bunkers in Idaho filled with 


dried food and guns. 

REX: No, I lean more to 
socialized views, like I'm 
for socialized healthcare. I 
can't get any health insur- 
ance, and that's wrong. I 
don't believe in anarchy, 
though; I believe in democra- 





cy. What I think we need is 
regulated capitalism. We have 
the technology to create 
things that last, but instead 
we prefer to create unneces~ 
sary gluttony to drive our 
economy. 


SKRATCH: Anything else you'd 





like to add? 

REX: Atomic Bombs has hired a 
lawyer in anticipation of 
being signed by a major label. 
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THE 


SILENCE 


Interview by Marcia Taylor 


The Silence was born when South Bay band 
Fall Out split up and its vocalist and bass 
player decided to continue playing. The 
group had friends in other bands who joined 
the team, so the transition was minimal, 
according to rhythm guitarist Ryan Silence. 
The band recorded a four-song EP and pro- 
ceeded to give away 26,000 copies, creating 
a solid fan base. 


The Silence is Steve Silence on vocals, The 
Ricker on bass, Stephen Silence on guitar, 
and Adrian Silence on drums. 


SKRATCH: How long has the current line-up 
of The Silence been playing together? 
RYAN: Just under a year. 


SKRATCH: You guys are from Long Beach? 
RYAN: | live in Huntington Beach, one of the 
guys lives in Anaheim, another lives in 
Wilmington—so it's just easiest to say we're 
from Long Beach. 


SKRATCH: What kind of in Tape do the 
individual members bring to the band's 
music? 


RYAN: We all pretty much come from differ- 
ent backgrounds. For myself, it's early punk, 
bands like Pennywise and Guttermouth. 
Before | listened to 

early punk, | was into ska; and before that, 


classic rock. 





SKRATCH: What. do you listen 
to these days? 

RYAN: | listen to anything 
that's REAL, not fabricated for 
radio. 


SKRATCH: What's the latest 

development with The 

Silence? 

RYAN: We just finished a 12- 

song full-length called AUDIO 
ALCHEMY. 


SKRATCH: How tong did that take? 
RYAN: It was a three-month process. We 
had the ideas already, then went into the stu- 
dio and banged it into shape. 


SKRATCH: Is the band happy with it? 
RYAN: It's awesome! 


SKRATCH: Do you have any songs on the 
disc you'd like to talk about? 

RYAN: We've been getting a really good 
response to the new material. We've had 
10,000 hits on the songs at MP3.com; in 
fact, we've moved up to the top of the charts 
in our genre. | don't have a favorite song on 
the disc. I'm so proud of everything we've 
done! 


SKRATCH: Do you have any favorite bands to 
play with when you do shows? 

RYAN: Our producer's band, No Limit, is one. 
That's another hard-working band that is 
making its move to the top. We just got off 
our with Goldfinger. They have to be the four 
cest guys I've ever met. Story of.the Year is 
another band. Also, New Empire from the St. 
Louis area. We love playing with any band 
hat's as passionate as we are. We also like 
playing with bands who are a positive part of 
the scene [...]. 


a 





SKRATCH: Any crazy stories from the recent 
tour with Goldfinger? 


RYAN: Nothing that sticks out. We met so 
many cool people. | felt really at home on the 
road. A couple of the guys nearly lost con- 
sciousness at the wheel when they were 


hou 





driving. 





SKRATCH: Where did you guys play with 





tour . Goldfinger but we couldn't because 
we have a date to play in San Pedro at the 
club that's kind of like our home base. 


_ SKRATCH: eo we the disc come out? 





> ant 
ed about. . 


SKRATCH: | i've heard that the House of Blues 
is a wonderful place for bands to play—and 
not just the headline acts. 

RYAN: They treat the bands great! 


SKRATCH: So the record will be in the stores 
after that date? 

RYAN: Yes, but we'll be giving out the first 
copies at the show, probably a couple hun- 
dred. 


SKRATCH: Remind me: are you on a label? 
RYAN: No, we're releasing the record inde- 
pendently. 


SKRATCH: How has that worked out for you? 
RYAN: It's worked out great for us! We self- 
distributed 35,000 copies of our first EP. We 
have the luxury of burning our own {discs] 
because we bought the equipment to do that. 
In our last three-day tour, we sold over 
2,000. And we give out lots and lots of free 
CDs. 


SKRATCH: Anything you'd like to add before 
we finish up? 

RYAN: We want people to visit our Website. 
It's the same address, but we've updated it 
and given it a facelift. We're real excited and 
proud of the new full-length. We expect good 
things for 2003...but | don't want to talk about 
that now, because nothing is definite. 


To learn more about the band, visit its 
Website, www.theSilenceMusic.com 


Interview by Mike SOs 
Photo by Swiener 


Maryland-based metal mongers 
Darkest Hour have a new album out 
called HIDDEN HANDS OF A SADIST 
NATION, and we spoke to guitarist 
Mike Schleibaum via e-mail regarding 
the new release, his views on the 
state of heavy music, and what it was 
like to record in Sweden, the birth- 
place of the style of music that per- 
sonifies the Darkest Hour sound. We 
also found out about Mike's affinity 
for a certain female rock outfit, as 
you'll see in mid-interview. 


SKRATCH: How did you come up 
with the name of the band? 
MIKE: Well, we were all like 15, and 
we had a list, and "Darkest Hour" was 
the least of all of the evils. | wish it 
was a better story, but we really did- 
n't think about it that much. 


SKRATCH: Describe the recording 
Process this time around. 
MIKE: It was a lot easier to 
concentrate on_ the 

. record- 











being so far from home. Plus, it was 
amazing to do it in Sweden! We can't 
wait to go back there. We are really 
happy with the recording. 


SKRATCH: What was the weirdest 
thing about recording in Sweden? 
MIKE: | guess it was sitting the studio 
one night going, "Fuck, this is where 
like every record we love from the 
past was recorded." It just has a lot 
of history. Also, the new Swedish 
fashions are really weird. But hey, 
that is what they like to wear. 


SKRATCH: Who would you have 
liked to guest on the album that 
didn't? 

MIKE: Actually, | can't think of anoth- 
er person who would ever guest on a 
DH record. There is no one more fit- 
ting. 


SKRATCH: Compare American 
crowds to European crowds. 
MIKE: Euro kids watch and cheer, U.S. 
kids mosh. 





SKRATCH: 
What has 
been 













you best show to date, and why? 
MIKE: | really had fun at our last DC 
show. It was really great, but there 
have been a ton of awesome shows 
over the years. [...] 


SKRATCH: What was the main dif- 
ference between HIDDEN HANDS 
and SO SEDATED? 

MIKE: Well, the songs [on the new 
album] are faster, more guitar-inten- 
sive; the vocals are more political; 
and this time we really worked on the 
bass lines as separate entities [...]. 


SKRATCH: When you look back at 
the last eight years, would you 
change anything? 

MIKE: Maybe | would have taken 
more time to write SO SEDATED. Also, 
there are few tours | wouldn't neces- 
sarily have done. But really there is 
nothing big |! would’ change. 
Everything happens for a reason, so 
who knows? 


SKRATCH: Who would you like to 
,, tour with? 
> M IK E: 









Definitely 
Donnas. 


The 
When The Donnas tour, 
naked, right? 


they tour 


SKRATCH: How do you feel about 
the general state of heavy music 
these days? 

MIKE: Well, there are some awesome 
real metal bands, but they are few 
and far between. And there is nothing 
really to say about the nu-metal thing 
that is happening. Actually, it is good 
to see that the nu-metal thing is 
dying. 
SKRATCH: "When I'm not 
playing 
i n 
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“TOUR, ‘TOUR, TOUR, ‘TOUR’ 


Darkest 
BOI Ra, 
min 2% 
MIKE: Partying with the dudes! 


SKRATCH: Any aspirations to do 
any musical projects on the 
side? 

MIKE: Actually, | am going to do a 
hardcore project with ex-Battery 
singer Brain Mcternan, old Frodus 
drummer Jason Hamacher, and 
bassist of Majority Rule Kevin Lamiel. 


SKRATCH: What are you currently 
listening to? 

MIKE: | really like the new 
Entombed, 
MORNING 
STAR. 














peg em eas LR dos af < We erie i | 








: It 
is just 
a n 
amazing metal record! 


SKRATCH: Where do you see DH in 
five years? 

MIKE: Who the hell knows? We can't 
get a month in advance planed! 


SKRATCH: What can we expect 
from DH in 2083? 
MIKE: Tour, tour, tour, tour! 


SKRATCH: Any final words for the 
p e 0 p | e ? 
MIKE: Thanks for doing the inter- 
view—we really appreciate it! Party 
on, and see ya in the pit! 
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END ON END 


Interview by Sarah Laidlaw 
iter MSIL um Lally 


#Based in Los Angeles, End on End brings a 
ew sound created from influences in metal, 
unk, pop, and hardcore. It has been com- 
pared to a broad spectrum of bands, including 
Orchid, Torches to Rome, Planes Mistaken for 
Stars, and Refused. Truth, life experience, and pol- 

ree ee Kole ol mae olam inc R- Laem MUU LI a 
Andy, Daniel, Josh, Mike, and Phil came 
Cel Sai aA CoLods bah Le MA ZT OLE 
ay ther bands. End on End has toured the U.S. 
twice and is looking forward to its upcoming 
seven-week U.S. tour (which starts June 12). The 
band also hopes to record another full-length 

ETO 


Recently, | talked to the End on End mem- 
ers via e-mail and found they are a bunch of 
unny guys whose love for life bleeds into 
times ts lam col mL 


VN UU ee aa 
Wun ig 

ANDY: We started playing together in the 
fall of 1998. 

pS le)) Peat an Cole ar L a ol ae 

PHIL: Josh and | were playing together with our 
original guitar player, and we were looking for a 
ESTs det LACM a1 Uk ACN OLA MALCOM ML) 
PC aCe CUCL aie Pea 
moved from playing drums to playing guitar. 




















JOSH: Phil and | knew of each other because our 
old bands used to play together a lot. Then, when 
Phil and a mutual friend were starting a band and 
needed a bass player, | came up. The rest is history. 
ANDY: | got bored with school and started looking 
around for people to play with. | found Phil and 
Josh and our two original guitarists through an ad 
in THE RECYCLER! 


SKRATCH: What were your original plans for the 
Tle rd 

PHIL: To play music that had meaning, that had 
heart. We wanted to play music that we all felt 
strongly about. 

ANDY: Over the years our motivations changed to 
include more specific ideas and messages, and | 
think that's partially the reason for some of the 
line-up changes. But we still are primarily doing 
this because we have a lot of fun together and we 
love playing music. 

JOSH: And to take over the world! 


SKRATCH: What was the latest album you've 
pi liied 

YL 4s melee lee eR NM Ree Laie hig 
show in Washington D.C. 

DANIEL: The new Darkest Hour CD and pg.g9's 
SINGLES CD. 

ANDY: | bought Kix's BLOW MY FUSE LP last 
Cte ee Se om CooL mole g 
Cl aE Lel eco) TPO A ACLU A Va RO Le 
tened to that record every single day of the sum- 
ae at OL CUML MECULeCe lL) 





school. Before that, | bought 
Akimbo's HARSHING YOUR MEL- 
LOW LP. 

PHIL: The Haunted's ONE KILL 
WONDER. 

JOSH: AC/DC's POWEREAGE re- 
Esa 


SKRATCH: What are your major 
musical influences? 

PHIL: | would have to say Motley 
Crue, KISS, Minor Threat, NOFX, Bad 
Cello efel gm e rae Les 

JOSH: There are so many different 
influences. | steal a lot of bass lines 
from Steve Harris (Iron Maiden), 
Cliff Burton (OLD Metallica), and 
Tony and Karl (Descendants). 
Iida 1S OL CL LPM aL Cel 
Dillinger Four, Lawrence Arms, 
oleRe loa) AML em eRe (olla) 
Mistaken for Stars...The list goes on 
and on. 

DANIEL: Glenn, Alkaline Trio's first 
drummer, and Neil from Lawrence 
Arms. They are both amazing drum- 
ea Tea ake 

ANDY: The Clash and Billy Bragg, 
but the bands that | currently look 
to are Born Against, Los Crudos, and 
act an 


SKRATCH: Do you have any other 
Picea) AL ig 

PHIL: | have a passion for it. | love 
being able to create something that 
someone may be moved by. 
DANIEL: | am inspired by my 
friends, family, and other people's 
Parma le Lal ee 

ANDY: Lyrically, | look to a lot of 
folk music and political theorists. 
But mainly our music comes out of 
OTT aver 41g MTC) Ae 
Aa fo) ah 

JOSH: | just LOVE playing. 

MIKE: | love everything about 
music. | don't think there is a better 
NEN aed. eset Ie Mm e0 |e Lae LL om 
NZolUMe-1a s\n WUaT-1 an Ole UCT aE LUC 
the soundtrack to it, too. It's fucking 
ig 


YVR aie) ale) 
is a favorite band of yours. Track 13 
on their CD is titled "End on End”. Is 
this where you got the name of your 
band? 

PHIL: Who told you that? They're 
lying! 

ANDY: [Laughs] No, seriously, Rites 
of Spring has been one of my 
favorite bands ever since | first got 
into this music, and we took our 
name from the title of one of their 
songs. It came about for different 
reasons, but primarily because we 
spent several weeks trying to come 
up with a band name. No one could 
agree on one so | suggested "End on 
End." It's not even my favorite song 
by them, but | liked the sound of it; 
and, as a band, they represented a 
level of intelligence and integrity we 
felt matched our ideals. 


SKRATCH: | noticed your sound has 
changed over the years. Did you 
mean for this to-happen? 

ANDY: | think it has been both a 
conscious and unconscious process. 
All bands change and develop over 
time, and we've gone through some 
pretty big sound transformations. 
One of the biggest reasons has been 
the line-up changes we've gone 
through. 

PHIL: like the new stuff better (not 
to say that the older stuff sucks). As 
time progresses, so does your musi- 
| Behe <1 


ANDY: When Phil switched to play- 
ing guitar, it made a huge differ- 
ence. Our music became heavier and 
more complex. Also, as we got to 
know each other: better, and we 
became more comfortable and 
began to feed off each other's ener- 
gy, which led to a tighter sound. | 
aaa Ce Le SeUMLecelL 
plex—plus I'm feeling more comfort- 
able just screaming my head off! 


SVN ea i Cert el Lt 
tour start? 

ANDY: We leave on June 12 for a 
seven-week tour of the U.S. After 
that, we go to Japan to play for two 
NN) CMS Ce Lee el Lem ce) 
be an incredible time! 


SKRATCH: Any favorite places to eat 
while you're on the road? 

MIKE: IRON SKILLET! ALL-YOU- 
CAN-EAT SPAGHETTI! 

PHIL: Waffle House. And Pita Pit, 
when we're in Canada (and Montana 
and Minnesota). And the pizza place 
Tam eLeSs CoM ACM RSL ALTER aS 
counter ordered for me...The name 
ie oe 

ANDY: | wouldn't exactly call it my 
favorite place, but we do seem to 
end up at Waffle House a hell of a 
lot. 

DANIEL: Benihana's. That's my 
favorite place to eat ever! 


SKRATCH: How would you describe 
your newest CD, WHY EVOLVE 
WHEN WE CAN GO SIDEWAYS? 
ANDY: | guess if | had to distill all of 
the lyrics down to a single state- 
ment, it would basically be that all 
of this technology and so-called 
“progress” that we surround our- 
selves with is really not helping 
improve humanity at all. Instead, it's 
making it easier for people to avoid 
contact with one another—which is 
ite areN Teal 

PHIL: As for the music, | would 
Ce[kva gma Mal accel ee Mele LAS 
No, really, it is powerful, emotional 
(not emo), and true. 


SKRATCH: What can | expect to see 
on stage at your shows? 

PHIL: Chaos. Fury. Insanity. 
DANIEL: Me without pants. 

JOSH: Everything we have. 

ANDY: Passion and energy mixed in 
with flailing limbs and a lot of flying 
hair (courtesy of Phil). 


Lav Nee aM im elt meelt (me tace ey Lrg 
kids take away with them from your 
ie EM LIL ay ell email aed 
DANIEL: A warm, fuzzy feeling in 
meen 

ANDY: 10 copies of everything 
we've ever released! [Laughs] No, 
I'm kidding. 

PHIL: That we are actually really 
nice people. | say that because no 
one ever talks to me at shows, Also, 
TV ETA aaa cem MLN ey ae ES 
ANDY: If kids leave our shows excit- 
ed and curious to explore some of 
MES See (CEM ren Leelee) 
Tao Laue Ee that's the best thing 
we could hope for. 


For tour dates, to buy their CDs, and 
for more information, go to 
www.endonend.com or www.sub- 
standard.com. As Phil puts it: "If you 
Tai eee NAL M Am elmo) La) 
please come out. You won't be dis- 
appointed." 


a inma ea 
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Adios 
Interview by Carlos Cuesta 


After several e-mails back and forth 
and weeks apart, | finally got my 
interview with Adios via e-mail. The 
little band that could from Akron, 
OH, is forging ahead on the first 
part of their summer tour, and all 
seems to be going extremely well. 
The band has a tour schedule that 
would make even the most experi- 
enced band wince, and they've 
ust released a full-length album on 
ribunal Records. Just to make 
things more es every mem- 
- of the band is at the ripe age of 


SKRATCH: Could you give an 
extremely quick recap of Adios’ 
origins? 

MATT: The four of us got together to 
play covers in a basement when 
we were freshman in high. school. 
After a few years we realized we 
actually had something here. 
MIKE: Sounds good to me. 


SKRATCH: Can you tell us a little 
something about each member of 
Adios? 

MATT: Andrew is the chef/sports 
buff. Mike is the organized one. AJ 
is the valedictorian. | am, | guess, 
what you would call the music 


geek. 
MIKE: Yeah, | pretty much agree. | 
am a neat freak. | already went 
through and corrected all the 
spelling mistakes [in this interview]. 


“the pros are that 
we are doin 
so earl 


reas (ay 


school, music, work 


SKRATCH: According to your press bio, 
everyone in the band is only 18 years 
old. Do re ever treat you different 
because of that (for better or for 
bohgha oa : 
MATT: There are positive and negative 
aspects to it. A negative one is that 

eople have a predetermined al 
ion before they hear us that "Ha, they 
are kids still, they can't be annie 
special." But it's also neat in that peo- 
hd can see how serious we are ee 
hough] we are only 18, [that] we 
have a good start on everything. 
MIKE: In most cases we get a lot of 
compliments because people are sur- 
iter about our age, but fhere are a 

andful of people who | am sure don't 
even give us a chance. 


SKRATCH: What are the pros and cons 
of everyone in the band being so 
oung? 

YAATTS The pros are that we are doing 
what we've dreamed of so [early]. The 
cons are that we still have to juggle 
school, music, and work—(never 
mind] our personal lives. 

MIKE: The only thing | can think of off 
the top of my head that is a con 
would be our parents still worrying 
about us. | like being young and hav- 
ing more of a future in front of me; | like 
the head start. 


SKRATCH: Could you describe your 
hometown of Akron and how it has 
influenced your music (if at all)? 

MATT: Akron, Ohio—what can | say? 
Rubber...Lebron.... Akron has not influ- 
enced our music, really. The only way 
it's influenced us is the fact that we 
would play music to escape the fact 


that our city is so boring. The scene 
in Akron is slowly coming back, so 
that is a plus. The Black Keys are 
really get ing a lot of recognition, 
and it's starfing to help out local 
clubs and whatnot. 

MIKE: | don't really think that our 
city has influenced us too much. It 
is nice, though, that our city isn't so 
small that bands skip it on four. 


SKRATCH: What bands will be on 
tour with you this summer? 

MATT: Our first tour is going to be alll 
On our Own, so we are going to be 
playing with different bands in 
every city. This is pretty cool, 
because we get to see so many 
different bands and meet so many 
different people. We get to play 
with our labelmates Brand New 
Disaster and Everafter, and we 
even get to play with a really cool 
band called Armor for ang in NC. 
Our second tour will be a little dif- 
ferent: we get to tour a good 
amount with our friends from 
Columbus, The Pits. We also will be 
on some legs with Farewell to 
Fashion, Asking Autumn, Spiraling, 
and a lot more. 


SKRATCH: Are there any bands 
youre looking forward to seeing on 
our this summer? 

MATT: I'm really looking forward to 
the Armor for Sleep show. | have 
been hearing a lot of good es 
about them. | also look forward fo 
seeing our labelmates Brand New 
Disaster and Everafter. 


MIKE: | think it will be nice to see our } 


labelmates, as well as Farewell to 





= 


Fashion and The Pits. With every show 
it will be different because of all the 
bands we are playing with, so it'll be a 
good time. 


SKRATCH: What has been your favorite 
place to play so far? 

MATT: We got to go down to West 
Virginia last year and play with my per- 
sonal favorite band, Mock Orange. 
We played in a YWCA. The kids there 
were awesome, and we had a blast 


playing the show. 
MIKE: hee like the Grog Shop in 
Cleveland Heights. It's a tiny place, 


but it has amazing sound. That YWCA 
show was a ton of fun, though. 


SKRATCH: Have you toured out of the 
country yet? If not, do you plan to in 
the near future? 

MATT: We have not toured out of the 
country yet. | would love to tour over- 
seas. | really want to play in Japan. 
Their appreciation for music boggles 
my mind. Hopefully sometime in the 
near future we will get fo do that. 
MIKE: If we ever do get a chance to 
tour out of the county, | think playing 
anywhere in Europe would be real 
nice. People seem real open to new 
music over there. 


SKRATCH: Right now, where would you 
8 your strongest fan base is locat- 


ed? 

MATT: That's really hard to say. I'd have 
to say Akron, just ‘cause of all of our 
friends and stuff. But the record has 
been selling nicely in different places, 


That which nourishes us also consumes us. 
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so who knows? | guess we will find out 
when we are on the road. 

MIKE: I'd have to agree and say Akron 
for right now. It could change within 
the next year, though. 


SKRATCH: You describe your record as 
being "roomy," which "allows the lis- 
tener to become one with the band." 
Could you elaborate on that and 
describe how the listener actually 
becomes engaged in that way? 
MATT: We actually didn't write that, but 
| will do my best to explain it. When we 
recorded the record, we went for a 
more open sound. We made sure that 
the drums and guitar didn't sound 
overly-produced. If you listen carefully, 
ou can hear the room and almost 
eel the size of the room. It almost feels 
as if you are right there in 
the studio with us when 


we were making the 
record. 
SKRATCH: What's” one 


thing you could say to 
someone just before they 
listen to the record? 

MATT: Um..."Enjoy!" 

MIKE: "We hope you like it." 


SKRATCH: How did Adios 
get together with Tribunal 
o release your first full- | 
length record? : 
MATT: | got their Website 
off some random site. | like 
hardcore or metal-core, 
and they had a ton of 





i] www.hastemusic.com * www.centurymedia.com * www.abacusrecordings.com * www.themercurylift.com 


reat bands. | also noticed that a 
ew stuck out as not being hard- 
core. | read about the label and | | 
saw how much Matt (the head of 
Tribunal) really cared 100% about 
the music. | liked their work ethic, so © 


we sent a demo for the hell of ae i 
e ° 
record, and we decided that it was — 


and behold, Matt loved 
right. Tribunal is amazing. They are 
completely for the music and noth- 
ing else. 





SKRATCH: Any last words? 

MATT: Thanks so much; it's been our 
pleasure. We have ai site if you 
want to check us out: . 

MIKE: Thanks for taking the time to 
do this interview—and to anyone 
reading this. 
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CU ee ea 
intense metal bands in the scene today. Now, 
TUR MU Mae a 
PEM RM Me Me MCAD me eet LL 
PAM LC MU med eC 
style. Catch the band on tour all summer. 


ETAT CMC R ete 


SKRATCH: The record has been out for 
almost a month now. How has it been 
received so far? 

CHRIS; It's been received very well so far! | 
PEM etme Me MCMC Mt CM aC a] 
really happy with the new record, so that 
Pg ey 


YG a a ey 
These MC Dele eh ee ee ee | 
and its music. How did this change come 
about? 

TTR MM Aaa rl OM ae 
CELT R MMe hee Ue 






ER i 
was done 
and | put on 
HEADS, | was 
like, Wow, it is 
different. But the 
CT MC 
REMEMBER were so natu- 
ral to write compared to 
[the ones on] HEADS. We also 
just wanted to try new things. 








SKRATCH: Are you afraid of backlash 
Bis ee ie ted 

RHA ae oe 
Grit. Most of the people tell me that they like 
the new album better than HEADS, so maybe 
EU Ue UmM R C L a ae Se 
step up from the debut. 


Mee Ci aan eR 
band to experiment and try new things? 
CHRIS: TOTALLY! | hate it when a band doesn't 
try new things. Sometimes it [doesn't work], 
but | would rather have them try new things 
then to be stale forever. 


SKRATCH: How has Metal Blade treated 




















so far? 
CHRIS: Well, it's been a tough road, but | think 
in the end they have been very supportive. 


SKRATCH: What's it like to be on a label 
that has the balls enough to sign Gwar? 
CHRIS: | think it's great. |. think that's what's 
cool about Metal Blade: that they do. sign 
PED UF MCR mC tm ClO 


Yq eee CC eC 
RU a Ce ee 
that would accept you no matter what 
path you wanted to go down for your 
Daa ied 

Pee MUL RCC Mer CM Pe LT 
the kinda label that will ever tell you what to 
write"; but they said that they will let us 
know if they like it or not. So it's the way a 
label should be: very supportive. 


SKRATCH: What are you touring plans? 
CHRIS: We start a tour with our friends Pissing 
Dey eh Ce eC 








Seattle. That tour is about six 
weeks, then we are talking to a 
few bands to go out with after 
that—but nothing's confirmed 
yet. We hit Europe in August 
SUC Y CU ee MCL) 
Tem eth t 


AY QU CM Rae a Me TR 

PCC ae UR aig 

CHRIS: Bands | would want to 
city 


with? Let's. see...Soil, 
Stereomud, Sevendust, Type 0 
Lote Ue Machine Pies 


Metallica, etc. | don't think we 
would ever turn down a tour 
MM eT 


SKRATCH: What's more 
Tue Ue RU mC tL 
or pleasing your fans? 
CHRIS: Well, I'm going to have to 
be selfish and say | would have 
LORY MT 1b Mi ed em 
CRE Lemuel Ce me 
do it for very long. | think that if 
Mee Mey ee 
Way it 


SKRATCH: How's your sobri- 
ety doing? 

UA eo 
doing fine. It's a very different 
CSC) 
honestly love where I'm at in my 
life. | think it shows live, too. 


SKRATCH: Is Jagermeister 
cool with it? 

CHRIS: Well, just because | don't 
drink doesn't mean that the 
other guys don't put a few down. 
MC lal) qe eal 
live vicariously through the 
drinkers! | know that |! can't 
drink ‘anymore for my own rea- 
ST ea a Se cD 
never try to get someone to do 
something that they wouldn't 
ET Ce 


SKRATCH: What other bands 
do you see coming out of the 
Bay Area scene these days? 
CHRIS: Well, Luxt is on this tour, 
EMCI te Ue 
[which is] only like 3@ minutes 
LUC Mh ae eC ern 
that | was in to broke up or are 
starting new projects. [...] 






Be cb eliee-h 


Primate and Iris are some good 
rT he 


SKRATCH: It doesn't look like 
you've ever played in 
Michigan. Is that true? 
CHRIS: Nope, never been there! | 
hope it's a good show so [that] 
we will always [want to] come 
back. 


SKRATCH: Are you scared of 
Detroit Rock City? 

CHRIS: Ummm, no, can't say that 
CUP a ee MELT MC) 
paranoid. Should | sleep in the 
van with my gun? 


SKRATCH: How do European 
Pe Rae ae ee ee 1 
lig 

CHRIS: The main big difference 


ACM Md CC 


big tours over here the way we 
have over there. But the fans 
Ele Meee tam ee Ld 
MoT MMe Mee LL 
PUM ae CA CM 
much. But I'm looking forward to 
this [Pissing Razors] tour. We 
are going to hit a lot of places 
VSM eM dae CL 


SKRATCH: Why should some- 
one who normally listens to 
punk or other forms of 
music that aren't tradition- 
ally associated with metal 
give 46 Grit a shot? 

Re UT A ae em 
more than just a metal side of 
Ue 
a punk, upbeat feel—like in 
"Because of You" and “Taken 
RS eC SMe 
thing for everyone. 


SKRATCH: Do you have any 
last words? 
Rea) a CC) 
new album, NOTHING TO REMEM- 
BER, and check us out live. Also 
CELT Me ESM gd 
www.48grit.com. Thanks for the 
interview! 


You heard the man: go check out 
the Website. 
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SHOPPY 
Interview by Marcia Taylor 


| have to admit that I picked 
Shoppy from a list of bands 
to interview because | was 
intrigued by the name. The 
Riverside trio—whose music 


combines rock, funk, and 
4 with clever lyrics—was 
appy to explain it...but 


you'll have to keep reading 


to find the answer. The 
three-year-old group just 
self-released its first full- 
length, WELCOME TO 
ANTARCTICA. 

Shoppy is Chad on vocals 


and ane Gabriel on saxo- 
Pa and keyboards, and 

att on bass and backing 
vocals. 


SKRATCH: "Shoppy" is an 
odd name for a band. What 
does it mean? 

CHAD: He's an idea: a 
midget from outer space. 
His last name is Farcilow. 
MATT: He tells us what 
music to ey 

GABRIEL: While we're here, 
he's fighting crime in a par- 
allel universe. 

MATT: His planet has a very 
funky music environment. 
GABRIEL: He proves—like 
us—that size doesn't mat- 
ter. 


SKRATCH: How did you guys 
get together to form the 
band? 
MATT: Chad and | were ina 
band together for awhile. It 
fell apart, so we put togeth- 
er a studio album where we 
lay all the instruments. 
hen Gabriel heard it. 
GABRIEL: | heard the record 
and told them to drop 
everything and I'd join. 


SKRATCH: Did this band 
sound anything like Shoppy? 


MATT: It was even more 
eclectic than Shoppy. 





CHAD: We never intended to 
Sie live. 

ATT: It was just an experi- 
ment. 


SKRATCH: Shoppy's music 
really sounds to me like it 
mixes a lot of influences. 
Can you tell me about some 
of them? 

GABRIEL: Primus. 

MATT: The Charlie Hunter 
Group. He's an eight-string 
quite player, which com- 
ines both the bass and the 
uitar, so he plays both at 
the same time. 

CHAD: Frank Zappa _ and 
Steely Dan. Modjeski, Martin 
& Wood. 


SKRATCH: From the com- 
plexéy of your music, | feel 
ike you guys might have 
ay music since you were 
ids. Is that true? 
GABRIEL: My main_instru- 
ment in school was the sax- 
ophone. | learned piano later 
on. | play whatever | can get 
my hands on. 
MATT: | played the clarinet 
until 7th grade. When | was 
15, | started playing guitar 
and bass. 
CHAD: | was in the band 
from 6th grade through col- 
lege. | started with the 
drums. Matt and | played in 
the jazz band together at 
RCR 


MATT: That's how Chad and 
| met. 


SKRATCH: You released your 
new record by yourselves. 
Do you have any desire to 
be sore by a label? 
GABRIEL: e're shopping 
around for a label to distrib- 
ute it or re-record it. 
CHAD: | feel like we're still 
trying to see what we're 
about. 


MATT: It was a really good 
learning experience for us to 
record it ourselves. 


SKRATCH: Do you find that 


you have any particular 
themes that run through 
Shoppy's songs? 


MATT: We're kind of quirkier 
than most bands; were not 
serious or brooding. We've 
written songs about a giant, 
Godzilla-like spatula and 





ninja 
egg cartons. 
CHAD: Or a_ spaghetti- 
making cartoon woman 
GABRIEL: A lot of our 
songs are story-based 
and linked to the Shoppy 
story. 


SKRATCH: Does Shoppy 
have any favorite places 
to play? 

MATT: The Temple Beth 


Preschool. We_ played 
there today. 
GABRIEL: The Fender 


Museum. Bob Moon is the 
sound guy there. Anyone 
who wants to sound good 
should play there. 

MATT: Riverside Brewing 
Company. 


SKRATCH: You won a 
radio contest twice and 
beat 300 other bands to 
piey at Riverside's Orange 
lossom Festival. How did 
that come about? 
MATT: A DJ, John de 
Santis, played our music 
on a local-music spotlight 
and entered us in the 
contest. 


GABRIEL: He also 
warned us, "You're pret- 
ty wild, you probably 
won't win." 

CHAD: It was very close 

between us and one 
other band. 


SKRATCH: You're 
music is really ver 
different from what 
hear on the local 
scene. Do you think 
that's a good or bad 
thing? 
GABRIEL: My belief 
is that if you spend 
time thin ing a lot 
about what kind of 
music will — sell, 
ou'll miss. the 
oat, anyway. 
HAD: | hope 


there's a place for us. 

GABRIEL: We took a dead 
area and really boosted it 
up. If we can wake up 
Riverside.... We've had a 


hard time finding our niche 
[because] of a lack of a way 


to describe our music in 
words. You say "jazz, funk, 
or rock," and you won't 


know what we sound like. 
We just like to entertain 
eople who like music. 
e're not going to end up 
with fans who are constant- 
ly looking for the next new 
thing in music; we'll have 
fans who hold on, like [for] 
bands like The Pixies or 
Primus. 


SKRATCH: Gabriel, isn't it 
really hard to play ‘both the 
sax and keyboards at the 
same time? 


GABRIEL: I've had people tell 
me that they often wait to 
see if I'll make it to the horn. 
I'm constantly rearranging 
my set-up. | play the flute, 
too [...]. 


SKRATCH: Tell me about 
one of the songs on the new 
record, "Fear and Loathing 
in Honchyville". 

GABRIEL: It's about a town 
that supposedly exists in 


Wisconsin—a midget town. 
CHAD: It's about doing too 
many drugs in a midget 
town 


MATT: It's as much a cau- 



































tionary tale as 
anything else. 
SKRATCH: Is it weird 


not having a guitar in the 
band? 


MATT: People say they * 
don't miss it. 


GABRIEL: When our guitar * 


player left, we realized how 
much we didn't miss having 


one. We wrote some things 
to prove to ourselves that 
we could play rock 'n' roll 
without a guitar. 
MATT: We've gotten much 
better since we learned how 
to compensate for not hav- 
ing one. 
RATCH: Any crazy stories 
eed past? 
CHAD: When we were just 
starting out, we had a mosh 
a at a show at a small bar. 
his guys crashed into my 
drum set head-first during 
he very last note of the 
very last 





song and knocked the whole 
thing over. 


SKRATCH: Well, that's a dra- 
matic way to end a set! 


Spark of Life’ 


Promises made, Promises kept. 


7-17-03 


“We're 

kind of quirkier than most 
bands; we're not serious 
io, or brooding. We've writ- 
ia and ten songs about a 
luck with giant, Godzilla-like 
disc. 


spatula and ninja 
egg cartons.” 


oe 


To learn more about 
Shoppy, visit the 
Website at or call the 
shoppy hotline (909) 276- 
3342. To purchase the 
record, visit 
cdbaby.com\shoppy or call 

1-800- 


BUYMYCD 
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May 16, 2003 @ Chain Reaction (Anaheim, CA) 
By Kathleen Rivas 


Friday nights at Chain Reaction are always interesting. 
Tonight's line-up fit well together, with the exception of 
Crash Radio. Crash Radio, whom | came to love so dear- 
ly for their on-stage antics, lacked impressive songs and a 
memorable rhythm. Unsteadily fast and intensive, their 
style is best for a crowd that will be at Home Grown's 
upcoming tour, on which Crash Radio is an opening band. 


Up next were The Waking Hours. | respect this band 
because they've been together for a while and have man- 
aged to maintain a fresh sound throughout (including on 
their newest release, THE GOOD WAY). The Waking Hours 
have had their share of temporary drummers, but they've 
finally settled in with Phil. He delivered a solid perform- 
ance—especially considering he's been in the band for 
about a week. Lead singer Tom Richards and rhythm gui- 
tarist Ricky Tubb never fail to project good vocals 
throughout each show, most clearly showcased during 
"Hearts". Bassist Lisa Mychols kept skipping from one 
side of the stage to the other. During the song "Sunshine", 
she had to run back to the mic, missing her vocal cue. The 
Waking Hours are non-stop entertainment. 


Slowreader (featuring Gabe and Rory from The 
Impossibles) took the stage to perform their smooth, mel- 
low songs mixed with a couple of impassioned guitar riffs. 
This was my first time seeing them live, but! soon became 
aware of Slowreader's keen ability to develop tasteful and 
melodic music. A crowd favorite that stood out was 
"Politics, Music, & Drugs", which had everyone singing 
along. With a good-sized fan base, Slowreader have been 
gaining momentum in their musical career, recently open- 
ing at Ozma's CD-release show. 

Influential quartet Smile came up next to deliver their last 
all-ages show. As usual, Smile performed with the passion 
and intensity that their dedicated fans have all come to 
love. Lead singer Micheal Rosas, bassist Bob Thomason, 
drummer James Fletcher, and synthesizer magician 
Matthew Fletcher gave it their all. Songs such as "She 
Took Everything" and "Instant Brain Damage" had every- 
one dancing. No one left the show without having at least 
one drip of sweat running down their forehead. 


Jet City Fix 
Camarosmith 
Hagfish 

eke 


May 29th, 2003 @ the Casbah (San Diego, CA) 
By Angela Brandt 


Anww.skratchmagazine.co 


The bottom line on this show is that it was a bizarre mix, 
but it worked. The main things these bands had in com- 
mon were booze and rock-star poses. 


The show started with Jet City Fix. This Seattle band 
played loud and energetic rock 'n' roll. The lead singer 
shook pelvis (clad in tight jeans) while the guitarists did 
synchronized lifts and poses. More frail-looking and styl- 
ish than a lot of the crowd, JCF still rocked with their shag 
haircuts in a heartfelt and real way. They were flashy, but 
it was not overdone. They did have some competition for 
attention when a woman was worked into a frenzy by the 
band's grooves and started gyrating to the music, then 
upped it a notch by violently spinning around in circles 
and flailing her arms. This inspired the lighting guy to turn 
on the strobe light as she ended her dance by writhing 
around on the dance floor in front of the stage. The rest of 
the crowd lined the walls and stood with their arms 
crossed and giggled at the woman's somewhat impressive 
moves. The band snickered a few times at the display, not 
upset with her stealing some of their thunder with her 
stripper-like contortions. The only part that wasn't rock 'n' 
roll was the fact that the singer was sipping hot tea as they 
played. Other than that, they had all of the bases covered: 
talented musicians who looked like they were enjoying 
themselves, good stage presence, and a cheetah-print 
drum kit. 


Next came Camarosmith, who were a different type of 
rock, especially with the over-the-top sexuality of lead 
singer/harmonica player Ben "Devil" Rew. Ben was 
dressed in skin-tight bellbottoms, a "kiss my ass" belt 
buckle, and had a coif of long, dirty-blond hair, complete 
with mutton-chops that would rival those of fat Elvis. "I'm 
dirty and on my way to being drunk," announced Ben as 
he chugged from a bottle of Stoly vodka. After proclaim- 
ing his horniness, he warned everybody heading back 
toward the bathroom to watch out because "a hole's a 
hole." They also encouraged the crowd to respond to 
every song by flipping them off. Along with middle fingers 
in the air, there were an almost equal amount of devil 
signs. There were also phallic rock-star poses with gui- 
tars, mic stands—whatever they could rub their crotches 
on and draw attention to their genitals. The music and 
stage show were testosterone-filled and cocky, but so 
exaggerated and almost cartoonish that it made them 
almost. lovable in that scraggly, homeless puppy dog 
humping your leg sort of way. They're so lewd and vile 
that you can't help but be charmed. The band has two 
members from the headliners (namely, the drummer and 
bass player) and is the mellower, '70s-inspired stoner- 
rock side of the speed and aggression of Zeke. They are 
much better live than their self-titled debut (which is rem- 
iniscent of early Soundgarden), which does not capture 
their energy and passion. The singer's antics were worthy 
of their own show, so when you add the head-banging- 
inducing tunes, you got yourself a rock 'n' roll show. "It's 
2003—you can headbang," the singer ensured the crowd. 


"Who are these fags in suits playing poppy stuff?" the gui- 


tarist of Hagfish asked as they took the stage. Hagfish had 
broken up for a few years and just got back together. They 
were an odd addition to this bill, playing the show on a 
night off from touring with Pulley. The members were all 
wearing matching suits and the guitarists and bass player 
even had matching bald heads. The whole style of music 
and visuals were in complete contrast to Camarosmith and 
Zeke. The guitarist had a silver glitter guitar, complete with 
a "bad motherfucker" strap. Their drummer was quite a 
spectacle, as he did drumstick twirls and tosses high into 
the air. Their songs were catchy, with many sing-along 
choruses(in one leading the crowd in singing "mother- 
fucker" over and over again). Most of the Zeke crowd was 
out in the patio during Hagfish—and the guitarist encour- 
aged them to remain out there and "talk about cars or 
something.” Those fans who obviously came to see 
Hagfish were singing along to every older song and danc- 
ing to their new ones. The guitarist said that all of their 
songs were about fucking. The singer responded, "It's 
been a while." This was not very rock star—unless he was 
pulling for sympathy and a pity fuck. 


Zeke came out looking like they had just finished working 
on their cars with dirty, worn jeans (and not in that pur- 
posely-abused Urban Outfitters way), black T-shirts, Zeke 
tattoos, and motorcycle boots. The crowd went nuts as the 
band went from one short, hard-rockin' song to the next. 
The Seattle band didn't have much stage banter—aside 
from bickering over the set list. But there was no brawl- 
ing—which caused the band to break up in early 2002. 
Don E. Paycheck (drums), Jeff Matz (bass), and Marky 
Felchtone (vocals and guitar) played tunes that are fea- 
tured on their latest release, LIVE AND UNCENSORED, a 
retrospective put out on Dead Teenager Records. They 
rocked such favorites as "Wanna Fuck" and "West Seattle 
Acid Party". The fans could not get enough of the band 
and kept yelling for more songs after Zeke left the stage, 
so Marky came out and did an ad-libbed slow song about 
Camarosmith and a few other things. The crowd reacted in 
a variety of ways: some made their way to the door, oth- 
ers cheered, some booed. After a few minutes Marky gave 
up and left the stage, although the die-hard fans continued 
to cheer for more. 


THE: ELESHTES 
SEXY 
TOMMY LASORDA 
DONNY VOMIT 
6.0, 


June 5, 2003 @ the American Legion Hall (Norman, OK) 
By H. Barry Zimmerman 


| sat on my front porch waittng for my man Mike to come 
and pick me up. The TV weather studs were talking up the 
possibility of tornadoes north of here. Lightening flashed 
in the distance, and there was that gyrating energy asso- 
ciated with high-octane storm systems swirling all around 
me. Storms were the first rock shows—free admission. | 
imagine the aborigines moshing in the primordial pit, 
beating the ground with grunting lyric. Mike arrived, and 





we cruised to the American Legion Hall, a brick building 
on Main Street, in the residential area of the east side of 
town. The floor is faded blonde wood. The walls are big 
brown stones in W.P.A. fashion with sections of wood 
paneling. On the paneling is hung hundreds of pictures of 
local war veterans. This room has a serious punk-rock 
history. Some of the many bands that have played here are 
Black Flag, Husker Du, D.R.I., Defenestration, Diet of 
Worms, and The Flaming Lips. The crowd is fairly small; 
the university is on summer break, and there wasn't a 
great deal of advertisement. | was excited to see The 
Fleshies. THE SICILIAN, their latest disc, is great. 


Up first was Norman's own E.S.0. (known to followers of 
the local digs as The Electric Shit Orchestra). £.S.0. plays 
hard, straight-up garage rock, ripping the molecules raw. 
This group has been together for only seven months, but 
their sound is highly developed and powerful. | see a lot 
of bands out there, and some of them are jokes, some are 
posing...but some are doing it with sweat and nuts, blast- 
ing the other groups to smithereens. E.S.0. is one of those 
bands. 


Next up was one of Norman's star weirdoes, Donny Vomit. 
|'m glad that we have a Donny Vomit in town. Donny is not 
a magician, Donny is a prop comic with a freakshow 
streak. Donny walked on broken glass, got his tongue 
stuck in a mousetrap, lay on a bed of nails, and got his 
hand caught in a raccoon trap. He ended his ride by swal- 
lowing a very long balloon and popping it while it was still 
inside. But what makes Donny Vomit so great are his skills 
as his own master of ceremonies. He is funny, and funny 
is harder to do than any sideshow bit known to man. 


The next two bands were both duos—one member on 
drums, the other on guitar. The first group was called 
Sexy. Sexy was as drunk as the 2:20 a.m. crowd at 
Denny's. The twosome's performance was like some fran- 
tic testimony to waywardness. The second duo, Tommy 
Lasorda, was a bit more poppy and sported great white- 
man fros. Both groups seemed talented and cool; howev- 
er, the two-man shtick that these Bay Area bands were try- 
ing to pull off is a tough one. The two-member rock group 
idea goes way back to (as far as | know) Hot Tuna; and 
today's model is The White Stripes. Neither Sexy nor 
Tommy Lasorda were up to either standard; still, both 
groups were entertaining. 


The final band of the evening was Alternative Tentacles’ 
bad-ass, cool rockers The Fleshies. The Fleshies are 
another Bay Area band with loads of muscle. The band 
came out and exploded non-stop for a solid hour, being 
loud, obnoxious, and tight. This was BIG TIME rock on 
parade. Lead singer Johnny No Moniker was a bona fide 
insane maniac. He literally attacked the audience through- 
out the set, mounting unsuspecting members of the audi- 
ence, taking them to the ground, and spanking them— 
singing all the while. The Fleshies tore it up. When they 
were done, the stage area looked as though there had been 
an enormous brawl. | was floored. For more information 
on The Fleshies, see www.alternatvetentacles.com (say 
hello to Jello). For more information about what is going 
in Oklahoma, check out www.oklahomapunkscene.com. 


During the show the rain had punished the earth with 
thick, mile-long drops, but there were no tornadoes. When 
the show was over, the humidity was left behind—and 
very much in-charge. | lay down on the couch when | got 
home and drifted away to sleep. | dreamed of the touring 
punks on couches and floors across America, living the 
rock 'n' roll life/dream, living like Jack Kerouac with a gui- 
tar-shaped guide wind. | love that notion of the dreamers 
in their dream. Here's to those who keep the dream mean- 
ingful by living it. Cheers. 


BUZZCOCKS 
JORNNY TALENT 
GOD AWFULS 


June 6, 2003 @ the EI Rey Theatre (Los Angeles, CA) 
By Marcus Solomon 


"They played all the good stuff," said my buddy Mike as 
we exited the theatre happily drenched in sweat while still 
enjoying the after-gig buzz. | could feel the lumps on the 
back of my head, souvenirs of another epic show. To 
experience Buzzcocks live should be on your "to do" list, 
as this is one of the few remaining seminal punk bands 
that is as good today as it ever was. While driving home, 
Mike said, "Dude, | was so excited that | almost passed out 
before the show even started!" | noticed many people 
excitedly screaming and jumping about during the sus- 
penseful moment before the headliner took the stage. 
When Pete Shelley and crew finally appeared, there was a 
wave euphoria that continued to flow until the end of the 
evening. 


First on the agenda was The God Awfuls. Excellent musi- 
cians with lots of energy and enthusiasm, but a bit too 
clean and generic for my personal taste. | was often 
reminded of Rancid and The Stitches, with a bit of NOFX 
in the mix. This band is generally more aggressive in 
delivery, but in a painful sort of way. Maybe it had some- 
thing to do with the sound mixing, as | found the higher 
notes were physically painful. It may also be possible that 
| am feeling the effects of hearing damage due to over 20 
years of attending loud concerts. Regardless, whenever a 
band displays choreographed moves, | recoil and think, 
"Eww! Don't do that!" Also, | don't think anyone is entitled 
to shout "Oi! Oil" unless they are working-class Brits. (As 
working-class Americans, perhaps we should chant "Oil! 
Oill") Many of the hooks and melodies were indeed 
catchy, and | also liked the truthful and thought-out lyrics. 
Example: "The American dream is the American lie / For a 
million wastes of space!" Another positive factor is the 
band's ability to skillfully work tempo changes. And the 
girlies love them because they are so cute. | guess KROQ 
is playing The God Awfuls now. Was The God Awfuls god- 
awiul? No, far from it. Did the crowd love them? Yes, that 
appeared to be the case. For mo' info, go to www.kung- 
furecords.com. 


Michael J. Fox on crack—complete with Parkinson's dis- 
ease—has a band called Billy Talent. Just kidding. Billy 
Talent is a great band from the Great White North (a.k.a. 
Canada) that is fortunate enough to be playing just before 
the almighty Buzzcocks. Vocalist Benjamin Kowalewicz 
has a very unique delivery, with such frightening intensi- 
ty that | honestly thought he might have an aneurysm. | 
love the advance promo CD, so that confirms something 
was WRONG with the sound mix: the vocals were so shrill 
that | was driven outside reeling with cranial pain. Damn, 
the music was great, though! Talent delivers melodic 
aggressiveness without most of the trite and homogenized 
elements that infect “alternative” music today. Maybe the 
major labels are once again discovering the marketability 
of genuine creativity, as the band has recently signed to 
Atlantic Records. After the show, the band members told 
me the name “Billy Talent" is a reference to a character in 
a movie (I forgot what it was). Visit the Website at 
www.billytalent.com and hear everyone's favorite, "Try 
Honestly" 


"BUZZCOCKS! BUZZCOCKS! BUZZCOCKS!" The crowd 
chanted in unison. Many were jumping around and yelling 
wildly—even though the band had not yet appeared. Mike 
and | pressed our way through the tight pack of fans until 
we were only three persons away from the front; and by 


the end of the show we were front and center. We did not 
have to wait long until the music started with "Boredom", 
which was a conscious nod to the early days, when this 
song was first released in 1977 on the self-produced SPI- 
RAL SCRATCH EP. (This was the first self-produced punk 
product EVER. Write that down!) Pete and the boys 
launched right into "Fast Cars", another golden oldie (first 
released in May '78). At this point, my memory becomes 
jumbled, as the frenzied heat and constant bashing creat- 
ed a state of confused exhilaration. Each song was fol- 
lowed directly by the next, with virtually no banter between 
numbers. Occasionally guitarist Steve Diggle would 
exclaim something before a new song began, but he 
sounded like a Brit version of the adults in Charlie Brown 
cartoons. We all shouted "YEAH!" anyway. | do remember 
singling along to the lyrics that many knew so well: "I got 
this crazy current / Gets into my underwear / And when it 
really connects / | come and go everywhere" (from "Love 
Battery). Sometimes a person would suddenly grab me 
and bellow the words right into my face. It seemed like we 
were regurgitating the sonic spirit into each other's 
mouths like demented, pogoing punk penguins—and NO, 
| was not high on drugs. However, | was very much high 
on the experience of communal musical euphoria. | wish 
| had been on drugs, because it would have made the idiot 
crowd-surfers tolerable. | don't mind stage-diving and 
crowd-surfing, but apparently this bunch had never 
attended Punk Rock Etiquette 101. Most who chose to do 
the crowd-surf thing were fat-ass dickheads who thought 
it necessary to deliberately and repeatedly kick people in 
the head. | took the opportunity to punch these obese 
morons in the balls every chance | got. | wish the crowd- 
surfing mullet-head Chola lesbian had balls so | could 
have punched those also (no offense to Chola lesbians 
intended, you hotas). The whole set lasted about an hour- 
and-a-half, including one encore. Don't you wish you 
were there to hear "Mad Mad Judy”, "Noise Annoys", "I 
Believe", and so many other Buzzcocks’ creations? Mixed 
in with the old favorites were selections from the new 
(untitled) release, including "Jerk" and "Morning After”. 
Judging from these new tunes, the newest record is much 
better than the last, disappointing release, 1993's MOD- 
ERN. Feh! That one gets aC, while the newest gets a solid 
A. The main set ended in a rather creative way: while the 
audience sustained the chorus of "There is no love in this 
world anymoooore," Mr. Shelley quietly laid his guitar on 
the stand and walked away while the rest continued play- 
ing. A few moments later, Mr. Diggle did the same, soon 
followed by bassist Tony Barber, leaving only Phil Barker 
on drums and audience chanting. Slowly, Mr. Barker 
decreased the volume and tempo of his playing. Finally, 
all that remained was the fans still singing the chorus. It 
was a simple and effective exit. The encore consisted of 
"What Do | Get?", "Love You More", "Orgasm Addict" (a 
sure crowd-pleaser), and finally the archetypal “Ever 
Fallen in Love". Show's over! Now go home. 


The Flaming Lips 
Liz Dhar 
The Starlight Mints 


June 9, 2003 @ the Oklahoma City Events Center 
(Oklahoma City, OK) 
By H. Barry Zimmerman 


The Flaming Lips have spent the last 20 years making 
highly creative albums and working their way to earning 
the title of the greatest band on Earth. And while | love all 
of their periods of development, it is clear that The 
Flaming Lips have entered a period of enlightenment. The 





last two discs, THE SOFT PARADE (1999) and YOSHIMI 
BATTLES THE PINK ROBOTS (2002) are pieces of 
absolute brilliance. And as the recordings have evolved, 
so have the live performances. In the early days The 
Flaming Lips shows were raw volume tests of rock 'n' roll 
promiscuity, full of feedback wailing and setting the 
drums on fire. Now the shows are Fellini carnivals sprin- 
kled with magical moments from children's TV. It's bizarre 
family entertainment. 


The Flaming Lips (Wayne Coyne, Steven Drozd, and 
Michael Ivins) have come home. Oklahoma City is where 
all of the madness began. There was a real extreme ener- 
gy in the air. There were several people awkwardly stand- 
ing about with V.I.P. tags around their necks who looked 
like someone's aunt or grandmother. This is a rocking 
night in Okieville, America. Oh my GAWD! It's The 
Flaming Lips! 


Me and my people caught the tail end of local breakout 
act The Starlight Mints. | was surprised at the degree to 
which the group was pulling off the new material from 
their highly-praised disc BUILT ON SQUARES. | have 
heard lots of moaning from the local rock scene about 
their shoddy, overpriced performances. Also, the album is 
very textured, with classic Beatlesque strings and cool 
sounds, by Chainsaw Kittens axe man Trent Bell. The 
Starlight Mints have obviously been working hard to get 
it together. It is also cool to see longtime scenester Alan 
Vest, (lead singer and guitarist; formerly of such classic 
Norman mid-'90s bands as Burnwagon and Shrinker) 
finally having his moment in the sun. The Starlight Mints 
sounded really good. 


When The Starlight Mints were done, | had a chance to 
look around. On stage was a hella big screen framed by 
enormous, primary-colored balloons. There were about 
two dozen balloons bouncing from crowd to ceiling. The 
place was stuffed and stacked full. Lots of young fans. The 
word spreads. The old fans lurked about. We're all very 
grateful to The Flaming Lips. The Flaming Lips are single- 
handedly re-spinning the image of Okie from backwoods 
cowpokes (e.g., Garth and Reba) to abstract genius rock 
weirdoes. Oklahoma hasn't been this cool since Woody 
Guthrie turned on Bob Dylan with concepts and points of 
view—who, in turn, took those treasures and explained to 
John Lennon that he should say something more with his 
music than "| Wanna Hold Your Hand". OOOOk-lahoma! 


Since the release of 1993's EXILE IN GUYVILLE, Liz Phair 
has been an indie-rock queen. She is still cool and still 
boy crazy, thank goodness. Suddenly the screen was full 
of Liz Phair's pretty face distorted with that psychedelic 
bubble effect (like you are seeing her through the world's 
largest peephole in the world's largest door). Her head 
was enormous. It was the attack of the 50-foot rock chick. 
She was joined on stage by an acoustic guitarist, while 
Ms. Phair played her Fender electric. As soon as they 
began playing it was obvious that this is the combination 
of instruments that makes up THE Liz Phair sound. She 
opened with a new song called "I'm Extraordinary" and 
worked her way through many favorites—including my 
personal #1 Liz Phair tune, "Supernova". She was a total 
pro. A lot of people could not have handled being so 
exposed on the big screen; she was very cool. 


When The Flaming Lips frontman Wayne Coyne stepped 
out on stage smiling and pumping his fist in the air like a 
man who just hit the winning run, the crowd erupted with 
pride and anticipation. An introductory piece of driving 
music began as the big screen was filled with a topless 
woman dancing wildly and the words "Your Life / Will 
Change / Forever" in DANCE FEVER-style lettering. "It's / 
The Flaming Lips." At that point the balloon population in 
the Oklahoma City Events Center quadrupled. The energy 


was intoxicating. It was such an effective beginning, a real 
boiling-over moment. | got chills—and I'm sure | wasn't 
alone. Glitter fell from the sky, and the entire room erupt- 
ed in a second of high-voltage theater. It was all that is 
good about drama. Ka-boom! Pow! Then The Flaming 
Lips broke into "Race for the Prize" from THE SOFT BUL- 
LETIN, and it was on. The Flaming Lips performed songs 
mainly from the last two discs, though they did reach back 
and do their MTV smash hit, "She Don't Use Jelly" (from 
1993's TRANSMISSIONS FROM THE SATELLITE HEART). 
The Flaming Lips' stage team—in their now-classic ani- 
mal costumes—were on either side of the stage waving 
long, thin balloons and shooting hand-held spotlights 
across the audience. The films continued throughout the 
show, working hand in hand with each song—so artisti- 
cally cool. One of my favorite moments was a short pub- 
lic service announcement (without music) that went like 
this: A man goes into a bathroom stall, opens the top of 
his head (Note: this is a blatant tribute to the movies of 
Herschel Gordon Lewis), and removes a bit of brain. He 
puts the brain on the back of the toilet, chops it into lines 
with a credit card, and snorts it up. He then explodes. The 
message then reads "Don't Snort Your Own Brain / Relax 
/ and Enjoy / The Flaming Lips." The big surprise of the 
evening was a killer version of Pink Floyd's classic 
"Breathe" from DARK SIDE OF THE MOON. Sweet! The 
Flaming Lips shows remain a spectacle. Wayne made a 
nun puppet sing. He organized a group rendition of the 
singing of "Happy Birthday" to five front-rowers. Wayne 
rehearsed the crowd for about five minutes so that we 
could get all of the names down. The crowd did pretty 
well: "Happy birthday, dear Becky, Elisa, Jenny, Mike, and 
Nathan..." Also, Wayne glowed happy. Every single time 
that | see him, be it on TV or in person, he is a poster boy 
for a positive outlook. He is a great rock star. He's not a 
bitcher or a pussy. He seems to radiate joy related to the 
fact that The Flaming Lips have arrived at the top of the 
mountain, where all is dreamy and rocking. Their massive 
creativity is obvious, as are their efforts to insure the 
absolute quality of each performance; and the hard work 
is paying off for everyone. You never feel cheated with The 
Flaming Lips. The group is spreading the message of 
John Lennon: love, peace, and personal evolution. What a 
show. What a night. 


On the other hand (every yin has its yang), this was cor- 
porate rock: $24 tickets...in the Oklahoma City Events 
Center, which is the worst-sounding room in Oklahoma. 
The building is an enormous concrete shoe box. The bass 
tones were squashed and choked, coming across as the 
ugly, gutless thud of a cheap car stereo overloaded with 
low-end rumblings. The entire aural experience ping- 
ponged around like the sound in a basketball gym. Lovely. 
Also, if you were not one of the deeply devoted, the in- 
between-every-song ramblings of Mr. Coyne would have 
gotten old. Most every Wayne-to-crowd chat lasted at 
least one to two minutes. He comes across like he thinks 
that he's on your couch explaining himself (as the water- 
pipe makes another round). And due to this casual, ram- 
bling approach, | can see how Wayne could seem to be in 
love with the sound of his own voice and/or concepts. But 
these complaints are all peripheral, really. When the 
music was playing, all was forgiven. Go and see The 
Flaming Lips. It'll do you good. Cheers. 


filkaline Trio 
One Man firmy 
The Start 
Paris Texas 


June 12, 2003 @ the Glasshouse (Pomona, CA) 
By Carlos Cuesta 


| was originally supposed to do an interview and show 
review with Alkaline Trio, but this time | had to settle for 
just a show a review—although | must say, a show review 
of Alkaline Trio is satisfying alone. | arrived at the 
Glasshouse to a sold-out show (with a number of people 
outside begging for extra tickets). Admittedly, | arrived late 
and was only able to catch the last few songs of opening 
act Paris Texas. | tried to gather what information | could 
about the band from friends who had been before me: all 
reports rated the band as poor, at best. Furthermore, 
despite the fact the show was sold out with a large crowd 
out front, the inside was relatively empty during Paris 
Texas. 


The next band up was The Start. The first time | heard 
about them they were playing Chain Reaction in Anaheim 
on a Wednesday night with minimal turnout. The press for 
the band stated that they just got off a tour with No Doubt. 
A band that toured with No Doubt has to be good, right? 
You'd think that, wouldn't you? But apparently this isn't 
the case. Their whole performance was marred by their 
singer's tireless efforts to get the crowd engaged. 
Ultimately, her efforts were unquestionably ineffective, 
and the band lacks charisma. They have energy, that's 
easy to see, but it's spastic, lacking a certain focus. | 
guess that's the biggest problem with this band. | don't 
know what they're trying to do with themselves when 
they're up on stage. 


One Man Army is a great punk band. | know some people 
call them generic (some going as far as to say they lack 
originality), but this is punk rock we're talking about here. 
They've got the two best ingredients any punk band can 
possess: catchy songs and the ability to sing along. 
Despite constant touring and several albums, One Many 
Army still remains under the radar, without the attention 
they deserve. | thought they were excellent precursor to 
Alkaline Trio and did a great job of warming up the 
crowd—a complete turnaround, as far as crowd partici- 
pation goes, from the mess that The Start left. 


Finally, the main even of the night, Alkaline Trio took, the 
stage. They opened up to a chorus of dark music, fitting 
the image that Alk3 portrays. The first song of their set 
was "Maybe I'll Catch Fire". For those of you who have 
never had the opportunity to see Alk3 live, they're as good 
as they are on record and a true rock band in every sense. 
During the show two incidents stood out that proved Alk3 
is a down-to-earth band. The first occurred halfway 
through the set when lead singer/guitarist Matt Skiba gave 
away his guitar to a fan in the crowd, leaving everyone 
else in the Glasshouse jealous. The second again involved 
Skiba, who threatened to "beat the shit" out of a man in 
front who kept spitting on him while he was playing. 
Basically, | learned two things about the band: they're 
non-materialistic (in accordance with true punk-rock 
ideals), and they're not afraid to kick the shit out anyone 
(even if they are in the middle of a sold-out show). Now 
that I've establish who Alk3 is as a band, a word needs to 
be said about their fans. As a testament to Alk3's diehard 
fan base, when the band's equipment broke down a few 
bars into "Armageddon", the crowd simply carried on 
without them. They sang "Armageddon" in time, on key, 
and without missing a single lyric, while the band tried 
desperately to get their guitars going again. The band 
finally got their gear together and carried on like nothing 
had ever happened. Throughout the set Alk3 played 
almost all their favorites, but absent from the set list was 
"Radio", which they almost always close with. This time 
around Alk3 closed with "Hell Yes" for their encore. For 
newer fans who may never have seen them play "Radio", 
it was disappointing; but it was a breath of fresh air for 
seasoned Alk3 fans. 
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%15 YEARS OF LOOKOUT! RECORDS 1988-2003 * 


CELEBRATE TWO NIGHTS AT THE GREAT AMERICAN MUSIC HALL IN SAN FRANCISCO CA JULY 26 & 27 2003! 


JULY 26: THE QUEERS, THE MR. T EXPERIENCE, THE SMUGGLERS, THE ENEMIES @ THE GREAT AMERICAN MUSIC HALL, ALL AGES 
JULY 27: TED LEO/PHARMACISTS, THE PATTERN, THE ORANGES BAND, COMMUNIQUE @ THE GREAT AMERICAN MUSIC HALL, ALL AGES 
FOR INFO ON HOW TO PURCHASE TICKETS AND SHOW DETAILS SURF TO WWWLOOKOUTRECORDS.CQM = sponsored in part by EMUSIC visit www.emusic.com 
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TINKAHOLIC 


“HURRY UPI... & WAIT” 


“An Absolute Disregard For The 
| Common Compilation” 
| 2 CD's, 22 Bands, 39 Songs Featuring: 


| Pultey, Stinkaholic, Turnedown, X-Celt Factor, 
| Yellowcard and many more. $12.00 ppd 


Milpas - Exit Milpas 
$12.00 ppd 


Write for lores oe Brot esa ela 1a oc 
P.O. Box 1489 Thousand Oaks, CA 91558 
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im so tired of the generic shite out lately. 


SKINDRED 
BABYLON 
BIELER BROTHERS 
Skindred is a reggae- 















metal troupe whose latest, 






Calling" in “The Fear"). Led by ex-Dub War frontman Benji, 


hip-shaking, headbanging 
metal people off, but dm't all 


ambitious project this side of System of a Down. www.skindred.com 
-Mike SOS 
JAGA JAZZIST 
ANIMAL CHIN EP 
GOLD STANDARD LABS 


One of 
Stateside invasion, 


| BORNE) 
to realize that in the U.S. the word "jazz" leaves a bad taste in most peo 


ple's mouths (due in large part to the prevalence of smooth jazz and pseu 
do-jazz artists like Kenny G and George Benscm). 


in shaping modem music as we know it. When all is said and done, their for 
mula of equal parts Portishead and Cole Porter is as refreshing as it is inno 


disparate canponents as seamlessly and skillfully as Jaga Jazzist. 
-Jason Jett 
PANTHERS 


LET'S GET SERIOUS 
DIM MAK RECORDS 


the fine line between energetic rock and pure cacophony. 
Still, when a band incorporates percussion, 


ments that it's hard to tell which instrument is which. 
Pe nchciseeiwcberaaiees merc .or ears. 











THE AUSTERITY PROGRAM 
TERRA NOVA 
HYDRA HEAD RECORDS 









are already at your pain threshold. 





THE SOVIETTES 


placency, as the band's self-titled debut is a classic eam 


like "9th Street" and "Tailwind" suggest 


campensate for the record's canplete lack of eamestness. 


BLACK BOX 
BLACK BOX 
LAID OFF RECORDS 


-Jason Jett 






“dMatt (guitarist) wrote an endearing letter to SKRATCH, 
including with it a burned CD that wes creatively wrapped 
in a lyric sheet. He started by saying "I ford your 
Website cnline, so I honestly can't say I've read any issues 









of your zine. Sorry!" Matt goes an to eplain that the atti 


cute is that?! There is a profound moment near the end where he says dol 
phins are simply chimp submarines 
which to get a hold of the band at the top of the letter in his cute kinder 







attention spans. 
s 







WWW .Skratchmagazine com 


infused 
rq 12-track release is quite different than anything heard om 
Athe aggro side of the fence. At times it evokes the spirit 
of Bob Marley and The Police, while at others it takes the 
bedlam of Bad Brains and mixes it with the undeniable 
genius of The Clash (even sampling pieces of “London 


this British quartet makes a new type of danceable metal by mixing the 
dancehall sound with some White Zambie/Static X technofied metal for a 
hell of a good time. Skindred may piss a lot of 

groundbreaking bands start off that way? If 
you're looking for sanething different but definitively heavy, Skindred brings 
the sunshine to a generally grey metalhead worldéand may be the most 


unsung heroes of Scandinavia's recent 
10-member futuro-jazz outfit Jaga 


in fact, two of the band's import-only EP's (HUSH and AIR-+ 
cobbled together for release on these shores. 
While not ardent purists, Jaga Jazzist are smart enough 


By listening to tracks like 
"Real Racecars Have Doors" and "Toxic Dart", it becames clear that they 
view the electronic canpanent of their music less as not just for show but 
as a weapcn to infiltrate a culture largely ignorant of the role jazz has played 


vative, and it's a safe bet that no other band cm the planet is fusing these 


Brooklyn's Panthers, made up of nine members, straddle 


trumpets, and 
into their music, there is no overlooking the 


-Kathleen } 


the dumbest vocals I have ever heard + one guy playing 
the most dumbed-down bass lines + a drum machine = § 
you should demand your money back. The only upside to this CD is that it is 

qanly an EP. Any more would just be needless, because by the end of this you 


-Dr. Gabe Follis 





ple of style outweighing substance, More interested in slotting themselves 
in amongst the ongoing modcore revival than firing off old-school pop-punk 
scorchers, The Soviettes' sickly sweet ruckus is instantly disposable. Tracks 
nothing more than blatant 
Buzzcocks and Replacements worship. While their bi-gender assemblage 
might. endear them to the odd riot grrrl or Slits enthusiast, it simply cannot 


tude he brings to the band is somewhere between 
Beethoven and Tupacéthen he added a "J/K." Ha, how 


; and there's a list of several ways by : 


garten scrawl. Gh, and their warp-speed punk music is reminiscent of old- ;" 7 s , . 2 
school songs that are oly lang enough to satisfy the most deficient of : eek of its melodic splendor, it begins to make a lot of sensedto the point 


-Bnily Kendy ! 


4WORTHLESS UNITED 


Worthless United is a New Jersey punk band whose influ- 
ences range fram the ota xing ee ee 






































are a slew of punk rockers fran Qperaticn Ivy to fellow 
statesmen Bouncing Souls who have helped shape 
Worthless United's rock meets punk mix. 13 tracks of good-time rock that 
echo sentiments of drunkenness, scorn for the hometown, and stories of 
past glories is the stuff that Worthless United is made of amd sings about. 
It's this type of everyday easiness that allows A NATION UNDER to strike so 
many chords and move you to sing along with each catchy hook. 
www.noworneverecords .com -Mike SOs 


























“en NEVER FACE DEFEAT 

REMEMBER YOUR HEARTBEAT 

DEMONS RUN AMOK ENTERTAINMENT 

The incredibly dumb-ass testament to being hardcore 
under the picture of a million dudes with a bevy of chicks 
lined up on the staircase behind them made me want to 
mock. But then I got confused by the "MKJC Family” 
headline at the top of the photo. Who the fuck is MKJC? 
This band is the same as any old hardcore band not try- 
ing to be different. I like harcbore. Just ‘cause I'ma girl 
$ doesn't mean I can't rock out to Atreyu and dig it. (Yeah, you heard re.) 
But you can take this German shit and shove it up your enem. Uh, waitdéis 


" " > 
enema" German? “ani ly 3 


seeccecesccccoccscscseceeseceess 


RREEN RODE SHOTGUN 


as hooks and energetic rock. The band epitomizes the defi- 
nition of the term “vocal gymastics." They've also given 


song 
such as "Nothing Is Good Enough" and have it climex at just the right 
? moment. to make you sing along and jump around. Green Rode Shotgun is a 
$ faster, more head-spinning Violent Femmes. There's no doubt this band has 
set its mind to starting off with a bang (pun intended). aan 









THE PEPPERMINTS 

SWEET TOOTH ABORTION 

PANDACIDE RECORDS 

It appears The Peppermints want to be The Shaggs in 
overdrive. However, The Peppermints lack the charm of 
The Shaggs, and amplifying the noise of the group's 
»jtuneless flailing adds nothing to the appeal. The cacoph- 
H}onous chaos will be of interest to same tardcore fans, 
but this can be dismissed by anyone looking for sane- 


thing memorable. -Tom “Tearaway" Schulte 

























NONE MORE BLACK 
FILE UNDER BLACK 





g]be like, “Yo, I gotta hook that girl up with more shit!" This 
- “New Jersey band (whose name was inspired by the infa- 
mous SPINAL TAP) is GREAT because the lead singer has a wicked cranky 
voice. The songs are like little stories, too, so this is a pmk yu cn pit Mm 
tt bedtime and be slowly lulled to sleep by the time the first licks of "Ice 
Cream with the Enemy" slips from the stereo like a lumatic's quay 3 





BLUE SHADE WITNESS 

BLUE SHADE WITNESS 

DOUBLE ZERO RECORDS 

Upmn first listen I thought that this would have the poten- 

tial to be another one of those lame-o emo bands; how- 

ever, Blue Shade Witness, really impressed me. This is 

quite the catchy bled of passionately-sung vocals 

arranged perfectly with slowly soaring guitar. Not quite 
have heard lately, but definitely 
















has great promise. And with a bomus video to top it all off, you can't 
. I knew I have seen this EP popping up all over the shelves in pret - 
every music store. These guys will probably make it big, so you bet- 


-Dr. Gabe Follis 





















| DRAGONFORCE 

VALLEY OF THE DAMNED 

SANCTUARY 

‘Dragonforce plays the kind of metal that Dungeon and 

Dragons wish they had as a soundtrack, as the band's 

nine-track endeavor has a slew of treble-charged, virtu- 

osic guitar work wrapped inside keyboard-laden har- 

monies and soprano metal singing. Taking cues fram the 

mmmajestic power-metal swagger of bands like Helloween, 
Jag Panzer, and countless others, Dragonforce's speed- 

a Teel precision and operatic overtones make the sappy, Broadway-esque 

:metal ballad "Starfire" seam out of place at first, yet, if you hear the albm 












tt you wonder when the Medieval garb and helpless maidens will appear. 
www.dragonforce.com “Mike SOS 





this is what some people had to say, ok? 


SISTER HAZEL 
CHASING DAYLIGHT 

SELF-RELEASED 

With more than a million albums sold, 10 years of eqperi 
ence, and a dedication to their fans that saw them leave 
Universal Records to put out records at their own pace, 












touch didactic) anthems like “Best I'll Ever Be", "Your Mistake", and "Sword 
and Shield". This quintet might make you feel like you stumbled into a 
Saturday night church-rock concert, but the songs are catchy, energetic, and 
better than most of what passes for mainstream Christian rock. Check out: 
the band's Website at www.sisterhazel.com (they might send you a Bible or: 
something) . cae 






















CUATRO CAMINOS 
EL BONG DE TITANEO 
4 STUMP 
Cuatro Caminos is an outfit that would be totally written 
off as a joke if the band's music didn't kick such ass. How 
can you deny some Parliament Funkadelic soul mixed with 
smooth Latin jazz and tinges of Hawaiian reggae, cowboy 
fiballads, and whatever the hell else this wacky band can 
conjure upéall for odes to women's large posteriors and 
eam other flavorful topics? This 11-track offering is a light- 
hearted romp through the silly side of some accomplished musicians who've 
seamed to leave their collective brain at the door. While EL BONG DE TITA- 
NEO pokes fun at people and even at themselves, the music never wanes; 
from being butt-shakingly groovy (which may be all part of the band's nmp: 
fetish big picture). This release has got all of the junk in the trunk for feeling: 
Quatro Camino's funk, and the Southwestern seasoning melded with the: 
Zappa-esque muances puts it right over the top fran being merely silly to; 
being deliciously clever amd a whole hell of a lot of fim. ww.stnpre- 
cords .com 
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PAINT THE MOON 
THICK RECORDS 
Sullen's own press release campares the rock trio (with 
vocals split between Shanna Kiels and Justin Slazik) as 
reminiscent of GOO-era Sonic Youth's Thurston Moore and 
Kim Gordon. This seems really on the mark where the 
isongs the two split vocals om, like "Strawberry Blonde". 
The band seams to hold back a bit on the intensity of the 
—— - music when Shanna sings (which she does with a teeth- 
clenched scream that recalls Kurt Cobain); and on songs she leads alone I 
hear the harder side of Nirvana. In fact, certain times (as cn “All Fall Down"), 
I keep expecting the group to break into the repeated chonus of Nirvana's 
"Sliver". When Justin leads the vocal charge, it sounds like he wants to head 
into "Smells Like Teen Spirit" territory, but the music remains too hard and 
yank for all that (e.g., “Girls Are Gross" and "Watch that Girl"). Andy Gerber 
(Local H, Caviar) recorded in Chicago this promising debut fram the St. Louis- 


-Tom "“Tearaway" Schulte 
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4 BLUELINE MEDIC 


good rhythms and thought-provoking lyrics to make well- 
tructured songséda strategy many bands lack today. 
Blueline Medic has a sound the lies between power-pop 
and punk rock. This record clearly displays the band's abil- 
wity to construct songs with powerful guitar riffs and 
smooth melodies, allowing you to sing along. 


-Kathleen 


HEPHEL DUATH 
'HE PAINTER'S PALETTE 
ARACHE 
Looking for a band to knock you flat on your ass in terms 
f musical talent and creativity? Hohel Duath will do just 
thatéand moredas this Italian quintet joins the didactic 
joise of John Zom with the muances of the best that the 
hardcore and death-metal scenes have to offer. This 
atmospheric outfit has created a collectio of nine tracks 
Hof sheer power mixed with intelligently-camposed jazz ; 
interludes that will leave you awestruck. Ephel Duath displays a little more; 
jazz sense than Candiria; but in bledding it with a Faith No More-like} 
ambiance, this band reaches unparalleled heights. The best thing about THE 
PAINTER'S PALETTE is that each track on the disc is subdivided into move- 
ments (mich like a piece of classical music). This release should be heralded : 
far and above most bodies of work. www.earache.com “Mike SOS 


























COACHWHIPS 

GET YER BODY NEXT TA MINE 

NARNACK RECORDS 

foachwhips is a harsh, noisy, post-garage group with an 
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this collective is known for noise experimentation and 
such confrontational and dramatic music experiments as 

q i Lightning Bolt, Arab om Radar, and Forcefield. Perhaps 
ses - made giddy by the possibilities of San Francisco, Dwyer 
tured to death metal (Dig That Body up it's Alive) and tarccore (Pink and 
Brown). Here he cambines all this hard rock, unstructured frenzy, and the 
instant texture of noise into the punk 'n' soul combination backed by primi 
tive drummer John Harlow and May Ann McNamara on keyboards (with a vin- 
tage organ sound) and tambourines. 







-Tom “Tearaway" Schulte 
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this is what some people had to say, ok? 








































SAME DIFFERENCE : 
UP A NOTCH : 
STICK AND RUN RECORDS : 
I can only assume the singer and the back-up vocalist are: 
the two pretty-boys, while the drummer is the dread-} 


} these two dough-heads are giving me their deepest "I'm at 

fekaprofound guy" stare fram the back of the disc jacket. ! 

Thank goodness for the creepy guy with the handlebar! 

mustache who's pouting like he was forced to be in the band. It's only! 

because of him that I'll try listening to more than ore say. Las a : 
= y Kendy 
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SAVAGE REPUBLIC : 
RAGIC FIGURES, CEREMONIAL TRUDGE, JAMAHIRIYA $ 
4]DEMOCRATIQUE, CUSTOMS : 
MOBILIZATION RECORDINGS : 
This collection omtains all of the recordings by Los: 
Angeles's Savage Republic (1982-1989), and it is mind-: 
blowingly fantastic. You could really get lost in this four-! 
disc set. Savage Republic's music is a tribal freak-out with ! 
"j0ccasional maments of punk and pop rock. It's like Pink! 
L 4Floyd got together with a drumming circle and invited: 
their punk friends over for the most creative and interesting music-making} 
that I have heard in a long, long time. How Savage Republic has avoided: 
becoming a staple on that list of legendary household names is beyond me. ! 
This collection is a must-have for anyone who considers themselves remote- 
ly into the great art of music making. oy” Barry Zi 
THE LEGENDARY SHACK SHAKERS 

COCKADOODLEDON 'T 

BLOODSHOT 

Yee-haw! Have you heard the soul shaking blues-rock of ! 
The Legendary Shack Shakers? Well, what are you waiting! 
for? This Nashville-based bluegrass band of hillbillies has 
enough boom and sass to make you shake your ass all 
night lang. Drawing from the basics of the Mississippi 
blues, honky tank, and the classic days of rock ‘n' roll, this 
eclectic group is as dysfunctional as the music they cm- 
coct, which can be likened to a triple shot of moonshine with an ampheta- 
mine chaser. This outfit surely has the devil in its soul, and the earcisn 
canes through this 12-track collection of catcalls, washboards, and two- 
stepping. TLSS has an unquenchable fire inside that mixes its love for down- 
home music with a surge of adrenaline that encampasses the rock 'n' roll 
attitude and fries it up for ome tasty Southem fricassee. www.blood- 
shotrecords.com Mike Sos 







LONGSHOT 
02-8-02 
2 











I actually like then. It's bem a lag time sirce I've ben 
exposed to any pop-punk, not to mention decent pop- 
punk. This is not exactly something you could listen to all 
the timedat least, it's not sarething I could liste to all 
the time; but it's cute and sweet and simple and good 
: enough for radio, at least. They remind m of an uner- 

+ k ground Hot Water Music, only sweeter. They are the kind 
of band you look at during me of their first performances and live vicarious- 
ly through because you can see they have so much heart and you wish you 
did. I can't say the msic is so wonderful (in fact, it's pretty ordirary): it's all 
three-chord pop-punk riffs, the kind that jump up and down and try to be 
peg But there's heart in itdésamething I can't say for the current kings 
of pop-punk, 
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D.R.I. TRIBUTE 

WE DON'T NEED SOCIETY! 

MALT SODA RECORDINGS 

aThis seems to truly be a real harcbore tribute disc. The 

bands that showed up came with respect, and they did 
right by the Dirty Rotten Imbeciles. There are 37 bands on 

WE DON'T NEED SOCIETY!, and they all kick serious ass. A 
couple of my favorites are Ratos De Porao's "Reagonomics 

fa / Sad to Be" and Crosstops' "Money Stinks". You cannot 

0 wrorg with this me. D.R.I.! D.R.I.! D.R.I.! 


: 


FALL RIVER 

THREE SONG SAMPLER 

SELF-RELEASED CD 

Fall River plays in the new style of harcbore with a lot of 
cymbal crashes, diminished power chords, and persistent 


contrary, my dear listener, as Fall River's perky brand of 
dissonance takes elements of death metal, avant-garde 
hardcore, and math rock and mixes them up for your 
moshing delight. If you like Dillinger Escape Plan, Bloodlet, 
or Converge, you'll be sure to enjoy the noisy indilgene of Fall River. 
wow. fal lriverrocks.com aka "608 
-Mike 


AWKWARD THOUGHT 

PU RUE RUIN A GOOD TIME 

BYU VM THORP RECORDS 

Oy, this record company with all of its aggro bands. I did- 

n't think I'd like these guys right off the bat, so imagine 

My surprise when their "world of pain" sound didn't actu- 

ally hurt my ears. The lead singer has the standard, 

throaty, gravelly voice, as he spits aut hits of rock here 

and there while the band plays &m. This CD is too lang for 

mesI have a bedtime. But if I ever want to rock like a 

sorority girl who got kicked off campus for inappropriate behavior, I'l] put this 

in my pretend Jetta and drive by Pi Delta Feta with my bird flipped high. 
-Emily Kendy 
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E.TOWN CONCRETE 
THE RENAISSANCE 
RAZOR AND TIE 
This is different than any other hardcore bard trying to 
incorporate rap I've ever seen. Maybe it's just because 
E.Town is a familiar face for me that I can't make the obvi 
ous canparison to a heavier Linkin Park...but trash that. 
f @m You can't call this band anything other than a hardcore 
Samer Eero eer band with rap styles incorporated; but the lyrics are solid 
and tight and show same higher level of skill. Banple: the 
first song is titled ‘mendibles". I'm sure quite a lot of pegple couldn't tell 
E.Town what that means (“jawbones," in case you're one of them). If you like 
Wu-Tang and Madball, you'll really enjoy this OD. 
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ERIC IDLE 
ERIC IDLE PRESENTS THE RUTLAND ISLES 
iMUSIC 
Eric Idle was one of the funny men who made up the 
ground-breaking and side-splitting comedy colossus, 
Monty Python. On ERIC IDLE PRESENTS THE RUTLAND 
ISLES, Eric Idle is host Nigel Spasm in this "“award-seeking 
documentary." Nigel Spasm shows us two locations with- 
{]in the fictitious Rutland Isles: the Isle of Paranoia ard the 

Overly Friendly Isles. There are samgs such as “Gay Animal 
Song" and silly bits such as "Mugger's Day”. Idle is as fummy as ever. This is 
funny, funny, super fumny stuff. I dare you not to wet your pants. 

-H. Barry Zimmerman 

LOADED DREAMS 
IN IT BUT NOT OF IT 
LOADED DREAMS 
Dream-pop from Loaded Dreams is a soft, hazy, bemusing 
spell that fills a roan with a warm, pleasant aura. Vocalist 
Lynda Kady has her vocals accented by the tasteful inclu- 
sion of brown-toned viola on this alm. Same of the 
music has a somewhat dark undertone, like the Bauhaus 
opening to “Collide”, but this is generally feel-good music; 
with a sunny atmosphere. Loaded Dreams is a more open, 
upward-looking, and smiling descendant of the shoegazer sound. 


-Tom "Tearaway" Schulte 
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ie SEA OF GREEN 
CHEMICAL VACATION 
THE MUSIC CARTEL 
Canadian trio Sea of Gre returns with 12 tunes mm}: 
CHEMICAL VACATION, and while the band defies the ston 
er-rock moniker, it's hard not to feel all warm and fuzzy 
H inside after hearing the thick riffs that comprise “Ashes to; 
qDust" and "Overwhelmed". Having as much in common? 
with Sabbath as they do Soundgarden, Sea of Green's: 
post-psychedelic grunge is a welcome relief from the hip-: : 
hop flavor that has invaded the rock genre. Despite the band's penchant for: 
some room left for the band to give us "Unite", an acoustic, Latin-tinged voy- 
age into your subconscious. www. Seaofgreenrocks .cam 
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Mike SOS 


a BULLET TRAIN TO VEGAS 
F PROFILE THIS 
LETTERBOMB RECORDINGS 
Bullet Train to Vegas is very aggressive, very social, and 
very political. The six songs that make up PROFILE THIS 
cane at the listener with a furious pacedédand before you 
know it, the music is over. This will probably leave you with 
a desire for more. Not ly is this music fast and furious, 
but it's also very eperimental and filled with depth. M 
- the title track, there are mumerous tempo changes and 
bridges. There is enough going on with the music in this @ so that you wil 
want to give it more than ore listen. If you like indie rock infused with heavy 
rock and a slight undertone of power-pop appeal, then this is a necessity. Not 
qnly do the lyrics make you think a bit, but the music gets you excited. 
-Dane Jackson 
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#METAPHOR IS AUDIO 

YOUR NEW FACE OF CORRUPTION 

SELF-RELEASED 

Metaphor is Axio sets itself apart with their first full- 
length, YOUR NEW FACE OF CORRUPTION. The five-piece 
band showcases a fun and catchy sound, ridden with key- 
gboards and catchy riffs. This album WILL make you smile, 
sing along, and dream of sunny blue skies. Not mly has 
Metaphor is Audio perfected the art of making their audi- 
ence smile, they have mastered creating a professimal- 
sounding breakdown in nearly every ome of their songs and successfully uti- 
lize harmonizing to enhance their sound. Grab yourself a copy before they 
become huge! www.metaphorisaudio.com REGhow 


NUCLEAR ASSAULT 

ALIVE AGAIN 

SPV 

Nuclear Assault was one of thrash metal's finest outfits in 
the late 1980s, Spawning a few MTV video smashes and 
bringing the extreme (for that time) side of metal to the 
masses. Now, after various other metal projects (such as 
Brutal Truth), the NYC-based quartet has embarked on 
cameback, complete with a 12-track live collection. Whil 
the band is still in fighting shape, with even John Comnely’ 
trademark vocal wail standing the test of time, the recording is far fram cap 
turing the muances of the music, almost sounding like a bootleg at times. Thi 
is a shame, because at its best Nuclear Assault gave bands like Slayer and 
Anthrax a run for their moneydhard to imagine by the quality of this disc 
www.spv.de 
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THE BLACK KEYS 
















FAT POSSUM 
MJust in case you thought Bassholes, Flat Duo Jets, and 
The White Stripes were alone in the guitar/drums duo 
cambinatian, here is The Black Keys. Like the aforanen- 


does have an alt-blues sound and pays hamage to the lat- 
est of the masters of the basic groove trance blues by 
covering Junior Kimbrough's "Everywhere I Go". 

-Tom "Tearaway" Schulte 
BUZZCOCKS 

s/T 

MERGE RECORDS 

Buzzcocks was one of the big three original punk bands 
that emerged in 676/177, along with The Sex Pistols and 
The Clash. Famous for such songs as iOrgasm Addicti, 
iSamethingis Gone Wrong Againi and ifver Fallen in Love 
(with Someone You Shouldnit Have Fallen in Love With?) ,i 
the band broke up in {81 after releasing three studio 
records. The Buzzcocks{ trademark sound was much 
more pop and melody oriented than other Brit punk bands of the time, kind 
of like The Beatles on speed to my mind, and the bandis lyrics often exhib- 
ited a sense of wry humor. The bandis current line-up, which includes origi- 
nal members (and songwriters) Pete Shelley and Steve Diggle, as well as 
newcomers Tony Barber (bass) and Phil Barker (drums) got together in 
1993 and have since released several records, this being the fourth. Melody 
still plays a strong part in the bendis som, as well as harmonic, strog 
vocals and driving beats. My favorite cuts here are iSick City Saretimesi, 
iJerki, iDriving You Insanei, and iStarsi, which actually have a darker sound 
and remind me of early Joy Killer and recent TSOL. If you like solid, fast- 
paced songs with intelligent lyrics and catchy guitar, I highly recommend 
this. 


-TEKOLOTE 


BERR RS. 
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PELICAN 

PELICAN 

HYDRA HEAD RECORDS 

Imagine if old Isis were completely instrumental. You 
would be left with Pelican. In fact, it is pretty hard to dif- 
ferentiate the twodthe similarities are that astmish- 
ing...but both bands are cm Hydra Head. If you are into Isis 
(pre-experimental phase), you should definitely check out 
this nearly half-hour, four-song EP. This is the heaviest, 
most brutal chugging collection of instrumental songs. It 


AP ELIT & Pi 


not for same, but a must-have for fans of dark droning doam/sludgecore 
and open-minded aficionados of instrumentals alike. This is quite a refresh- 
ing treat to lyrically-moronic hardcore. This is the essence of heavy 
doam/sludgecore stripped of its lyrics (which many of bands of this gre 
fumble over)éproof that -pummeling music does not need words to convey 
meaning. Pelican is truly unique and definitely worth a listen. 

-Dr. Gabe Follis 


SELF-RELEASED CD 
More Than Ready's three-sang sampler is a sanitized, lis- 


upstate NY quartet has a ton of bounce in its delivery, 
camplete with melodies that you can't help but sing along 
or bob your head to. Stellar productim captures this 
group at Bea best while the ska-punk soft touch More Than Me showcases is 
bound to tug at more than a few pre-teen female heartstrings. Like downing 
a pixie stick, More Than Me's disc gives you a temporary rush of sweetness 
that everyone needs every now and then. www.morethanme.com 


-Mike SOS 


bob you to sleep at night. "Saturday" and "Calm Before 
the Storm" even feature same pretty impressive hard 
core-esque growlingéwowee! This album immediately reminds me of The 
Stereo's THREE HUNDRED without piano and with a more rocking/guitar 
emphasis. Although I am not really their biggest fan, if you jam aut to The 
Stereo, Alkaline Trio, August Premier, Saves the Day, or Knockout, this is 
definitely a required addition to your record collection. Fall Out Boy somds 
like it could be this summer's fun band, so go pour yourself a tall glass of 
ice-cold lemonade, throw a pool party, and crank it, baby. 





-Dr. Gabe Follis 


"VARIOUS ARTISTS 

qULTIMATE DISCO: 30TH ANNIVERSARY COLLECTION 
AUNIVERSAL/MADACY ENTERTAINMENT 

This two-CD set is culled fram the most recognizable fare 
of that '70s dance genre. Featured artists fran the disco 
pantheon include Donna Summer, Gloria Gaynor, and The 
Village People. But whereas sare of the artists' names 
may be not as familiar, the music certainly is, oe 
“Car Wash" (Rose Royce), and 
(Irene Cara). Each artist 
one a Eocmarieeh hy Photograph in the thick, color booklet. 

-Tom “Tearaway" Schulte 
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almost sounds like it could be background music to a horror film. Definitely ! 





THE CHAINS 

ON TOP OF THINGS! 

GET HIP 

This Montreal band has got a big backbeat and exquisite 
songs with a harmonica-playing lead vocalist. The band 
has a tight, focused, sang-oriented style, but with a 
basic, unmadomed, garage-rock delivery. There are hints of 
s4|R&B and an easy, swinging style to this music. This makes 
the album a real time capsule, but production is tap- 
notch, so it is modem where it counts. 

-Tom "Tearaway" Schulte 















SELF-RELEASED CD 

XYZ? The ‘80s L.A. metal band? Yeah, that's the me. 
Well, besides the fact that only one founding member 
remains, not much has changed since the group's last 
release in the early '90s. This release contains 15 tracks 
of melodic hard rock with biting guitars, arena-rock 
hooks, and tons of keyboards to accentuate the hard- 
rock atmosphere. It's the formula that garmished the out- 
fit praise nearly a decade ago...but will it fly in the year 2003? Figuring that 
it's worth a shot, XYZ goes for it, even going as far as to remake two of the 
band's “hits", “Inside Out" and “What Keeps Me Loving You", more radio- 
friendly, as well as reprising the sag " " in Spanish. Talk about cover- 
ing all bases! Marketing ploys aside, if people still flock to the ammal Poism 
summer tour and get excited over special hair-metal radio programs, then 
XYZ may be able to salvage samething here, after all. ww.xyzmusic.cam 
-Mike SOS 
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EASTWEST 

HOPE IN ANGUISH 

FLOODGATE RECORDS 

These guys sound like they'd lick your ass live. Intriguing 
music. They remind me of that muradio band, Celldweller 
(which I'm not sure would be a compliment to Eastwest). 
This is an excellent album, with a mimber of standout 
tracks, like the rollicking "Seven" or finely-tunad "The 
Final Say". Heavy-metal rock. I like them, even if the band 
does thank Tommy Lee and Jesus Christ in their foot- 


notes, humorously, in that order. - 
-Emily Kendy 


MERCURY BOY 


atmosphere. simply putting a smile om people's faces. A 
great example is the signature track “Bus Driver", in 
which a pied piper of the good life uses operating an 
amibus as a metaphor. There are shades of Billy Idol and 
a retro pop feel to this ©. 

-Tom “Tearaway" Schulte 
NICOTINE 

SCHOOL OF LIBERTY 

i ASIAN MAN RECORDS 


8 this disc has already been released in Japan (and has sold 
| exceptionally well), the folks at Asian Man Records decid- 
ed to make it more accessible for the fans over in the 
3 States. After listening to it ane, 


epee o, and the music is crisp sounds good. Same of the highlights include 
a parody of the beginning of a Snoop Dogg song and a cover of Green Day's 
“Basketcase". The band can more than hold their own with their original 
stuff, as well, the best tracks being "Dream of Summer Days", "Get the 
Liberty", and "Kick Against the Pricks". The CD is fast, fun, and aggressive. 
If you like NOFX, you'll get a kick out of Nicotine. The band cambines the 
musical sound of NOFX with the optimistic, goofy attitude. of Green Daydéso 
how can they go wrong? Just like the drug, the band's music is addicting. 

-Dane Jackson 
















MINDLESSANITY 

PURELY MENTAL 

SELF-RELEASED 

NYC-based hard rockers Mindlessanity bring back the gui- 
tar-driven big hooks of the '80s without the silly imagery 
and questionable fashions on their latest release. Bluesy, 
ballsy, and just left of center enough to be quirky, the 
well-crafted songs they write reflect their good deal of 
experience, evoking the swagger of bands like Van Halen 
and Motley Crue, by going the extra mile, whether it be 
through clever vocal phrasing (a major strength of this outfit) or by simply 
rewing cm all gears ard letting it rip, such as m the boogie siuffle of 
Gasoline" or the Sunset Strip teaser of “Davies Song". When in doubt, 
Mindlessanity can also make you take a chill pill and have you zme out to 
the acoustic styling of "Forsaken", but not before they make you raise your 
ists and rock out to the ultra-anthemic “Mme Life". In a place as rough as 
the musical terrain of NYC (where everyone musical direction like 
underwear), Mindlessanity let their confident hard-rock starp do all the talk- 
ing. www.mindlessanity.com -Mike SOS 
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HAWNAY TROOF 
"WHO WANTS TA?" 
RETARD DISCO 
Hawnay Troof is a horny dog named Vice Cooler from 
Montgomery, AL, and his sidekick, 900 DIXxx. Sounding 
like off-brand Ween meets 2 Live Crew, this disc is a 
'|funny, obscene check-out-the-size-of-my-dick rappin' 
ramp. With song titles like “We Got Big Dix" amd "13 
Wayz ta Get Hard" I couldn't take Hawnay Troof too seri- 
ously...but I could crank it up and get a hig kick out of it. 
-H. Barry Zimmerman 
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when a cd is great, i get all giggly gay. 
















































































MY PAL GOD RECORDS 
The third full-legth release fron this Philadelphia trio is a 





liner in tiny type with no breaks or spaces. It reads like a giant, unfath- 
amable, stream-of-consciousness poem. Perhaps it is best not to try to 
understand the band, just slip the CD in the stereo and eqerience the mag- 
ical melodies they are so good at creating. You can find out a tiny bit mre 
(like the fact that the band was named after a saltwater fishing lure) at the 
band's minimalist Website, www.leftysdeceiver.can. ere 


VERBAL ABUSE 

NOISE RATCHET 

SELF-TITLED EP 

THE MILITIA GROUP 

Noise Ratchet is a well-known and well-established quintet 
hailing fran San Diego, CA. This self-titled EP follows their 
award-winning and acclaimed full-length, TILL WE HAVE 
FACES. Although this EP is not terrible, it leaves mich to 
be desired. Irmically, the last song is entitled "Desired", 
and it's the aly song that really stands out amidst the 
others. Featuring the guest vocals of Jon Foreman (fram another successful 
San Diego group, Switchfoot), this song is a beautiful and pure creation hear- 
kening to the old days of Noise Ratchet and their first EP, WHY WE CRY. 
Noise Ratchet is a talented and flourishing band (having recently been signed 
to major label American Recordings), and there is no doubt that they will 
continue to succeedédespite the near mediocrity of this EP. www.noiser- 
atchet .com eet 


BEE AND FLOWER 
WHAT'S MINE IS YOURS 
EUROT RECORDINGS 


formerly from the goth 
band Angels of Light, has written an album full of beauti- 
fully-crafted tunes in the vein of Morcheeba or Radiohead. 
While her music often tends to sound like a lmely, neo- 
country opus, the additio of glockenspiel ard violins 
takes these songs in a different direction. We won't hear any of these songs 
on commercial radio stationséthough there really ought to be a station 
catering to the man sipping whisky from a paper bag, the aging athlete, the 
solitary artist, and all the fallen angels. This is qriet but incredible music. Find 
out more about the best NYC has to offer at www.beeandflower.com. 
-DUG 


COSMO'S MOON 
COSMO'S MOON 


‘80s metal? The boys 
from Long Island's Cosmo's Moon don't. As a matter of 
fact, this quartet is doing its damedest to bring it back 
to the days of yore, when spandex was the fabric of 
choice and we didn't know the effects of CFCs on the 
environment. While the CD sounds like a tape that you 
may've recovered from the closet (complete with the 
poor sound quality of an old cassette), the band seems to mean business. ..in 
a totally Poison/Dokken kind of way. The rock is flowing. While there's not a 
lot of fancy stuff here, Cosmo's Moon's raise-your-fist-and-rock attitude has 
single-handedly paved the most direct route to the days of hair metal. 
www.cosmos_moon_band.tripod.com -Mike SOS 


12 SUMMERS OLD 

SEVEN MINUTES YOU'LL NEVER GET BACK 

q SELF-RELEASED 

The debut EP from this Illinois-based quintet is a raucous 
romp fran pop to hardcore, as the band balances that 
4fine line between cammercial and over-the-top rock. The 
band has an excellent ear for catchy, hard-rocking cho- 
ruses that seem to pop up at all the right times. There's 
no lag, no acoustic music, just high-energy melodic rock } 
: in these three tumes. This is a very talented 

fel che cn a Goes in esate length release. The band wamed me that 
I'd never get those seven mimutes back, but I really wish they would have 
pounded on for another 30. See if they are playing anywhere but the 
Midwest on the band's Website at www.12summersold.com. ax 


THE MARS VOLTA 
HFIVE-SONG SAMPLER 
# UNIVERSAL 
fi The Mars Volta has garnished a big buzz as of late, thanks 
mostly to some of its member's previous project, the 
now-defunct but explosive At the Drive-In. While the five 
racks on this sampler do not retread common ground 
q (much to the dismay of many), what they do is open a 
Hnew world of eploratio in the vast lard of rock 'n' roll. 
>From the opener, "This Apparatus Must Be Unearthed" 
sic is “camplete with a subtle vibrato groove and a lounge-act feel that 
as the chorus hits), a tumultuous and exhilarating ride has 
accel, The band seems boundless in its creativity, implementing 
everything possible to enchant the listener without sonic overkill. 
This release indicates that The Mars Volta will make a huge impact on the 
rock landscape, as the majesty and aesthetic beauty of its music should cat- 
apult this group into’ the stratosphere in record tim. 
www. themarsvolta.com “Mike SOS 
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band that } 


. With a scratchy background and 

“twangy vocals that sound like they were recorded at the 
Grand Ole Opry in the early '30s, Houston manages to show same real (albeit 
Quirky) talent @m the tume. She is m tour ad is plaminrg to release a full- 
length in the near future. Wait until then to buy: the full-lewth might have 
two or three listenable songs out of a dozen. You can find out more about 
this way-too-indie San Francisco artist at www.aampromo.com. née 















14 YEAR OLD GIRLS 

ZOMBIES IN ROBOTS OUT 

RETARD DISCO 

I knew this was going to be super horrible before I even 
opened the case. This is the dumbest name for a band 
yet. To make things worse, it looks like a preschooler 
drew the layout, which consists of only characters from 
Mario Bros. playing instruments. It even cames with a 
neon pink heart-shaped guitar pick. I hate this banddéand 
I have not even listened to the CD yet. After listening to 
the first few songs I realize that pretty much every me of the 16 is about 
Nintendo games. WHY, GOD? Throw a couple of random Oi!s in there with 
Be erg en eg he eek ee ae ee ee So, if you 
ever need a good excuse to shoot yourself in the head, buy ZOMBIES IN 
ROBOTS OUT. Please excuse me while I go bum my stereo: it is forever taint- 


ah -Dr. Gite Polis 
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JIM LASLETT 
ELYSIAN FIELDS 
CHAUCER RECORDS LTD. 
The debut solo release from Canterbury, England's Jim 
sJLaslett is the kind of album Jackson Browne would have 
made on a bad day. The songs are folksy and melodic, 
but are often missing in the critical hooks that make for 
{memorable tunes (as opposed to background music). In 
the quiet spaces between conversation at the dinner 
— table or an uncanfortable party, this would be a perfect 
aia There's nothing you have to pay too much attention to. It's pleasant, 
a bit like warm skin ™ a summer day, but not so pleasant that you'll go 
around ing these tunes. The acoustic guitar parts are nice, but better 
tunes will have to come before Laslett plays alongside the likes Jack Johnson 
or Peter Yorn. mG 








SUBJECT TO CHANGE 

SUBJECT TO CHANGE 

SELF-RELEASED CD 

Looking to release some aggression and channel some 
negative energy? Allow the seething delivery of Long 
Island's Subject to Change provide the soundtrack, as the 
band's six-track release contains enough high-powered 
riffs and cathartic screaming to set free all of your imer 
demons. Sounding like the angst of Glassjaw meeting the 
staccato poundings of CHAOS AD-era Sepultura, this 
band is relentlessly heavy. There's nary a chance to catch your breath, as 
riff after riff piles up like a bed accident m@ the Long Island Eqressuey. 
Despite the redundant bleakness, Subject to Change's metalcore mixture is 
perfect for letting loose and letting go, either in your rom or in the pit. stc- 
contact@aol.com BIKE as 



























WARD CHURCHILL 
PACIFISM AND PATHOLOGY IN THE AMERICAN LEFT 
“ALTERNATIVE TENTACLES 
For those of you who think the left is a hippie club full of 
flower-smelling wimps please meet Ward Churchill. Mr. 
Churchill is the president of the Colorado division of A.I.M. 
(the American Indian Movement). He is also a serious man 
saying serious things. I'll admit that same sectios of this 
Z spoken-word disc made me a little uncomfortable. Mr. 
b Churchill is not excouraging violence, but he is ready for 
it. He anes the left to cease its soft-handed approach and get serious 
about changing things through action. I don't recommend PACIFISM AND 


American discussing the price and sacrifice of change. 
voice from the battle. Listen. 


BRIGITTE DEMEYER 

OTHING COMES FREE 

ELF-RELEASED 

The sophomore release fran this Califormia chanteuse is 
wanother foray into the bluesy, Souther folk that made 


ee . The title track, Credence Clearwater Revival's 
bayou classic, and her cover of Al Dixon's blues tune “Big Boss Man" are 
nods to tradition that can't be overlooked. Recent tours have had Ms. 
Demeyer as a solo opening act for such country legends as Dan Fogelberg 
and Hall and Cates. She's blond, beautiful, talented, and a shoe-in for any 
“country women in rock" crossover special. Artists like Demeyer never go 
: away, they just become legends like the role models they emilate. Catch a 


: glimpse of the legend now while she's still playing in verues where you can 
: feel the stage. Find out more about a dedicated misician at ww.brigit- 
$ tedemeyer .com. 
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-DUG 








Lolaebtaread fo music is so delightful 


LAMONT SE e mete AGALLOCH 
THUNDER BOOGIE THE MANTLE 


#4TRAKTOR 7 THE END 

Lamont's nine-track collection of mudflap metal is aptly Dark and melancholic, Agalloch's THE MANTLE is a col- 
titled, as the spirit of 1977 Ted Nugent hasn't been this lection powerful in its ability to sweep over your senses 
prevalent since GREAT GONZOS. Forget about all those like a cool ocean breeze right before a tumultuous storm. 
Swedish rock bands invading these shores, Lamont hails This Oregon-based outfit defies what your conceptions of 
ran Massachusetts, and this trio has more rock 'n' roll death-metal are, as the atmospheric arrangements are as 
coursing through their veins than The Hives and The Vines lush and grandiose as anything Opeth can muster; yet the 
combined. With odes to cocaine (“One White Line"), mus- tranquillity and peace of early psychedelic rock is perva- 
cle cars ("Rocket Ride"), and sin city ("Vegas"), what do you think the music } sive in the band's sound, producing a musical entity that tugs at the soul 
sounds like, dear reader? Well, if you guessed heavy, raw, and rocking, then } and creeps inside the immer workings of consciousness. There are varied uses 
give yourself the good old gold star for your forehead. So do yourself a } of odd instruments strewn about for maximum effect, making THE MANTLE 
favor: put down the beer and bong, and salute, goddanmit! www.trak-% an orchestral affair that will engulf your senses. However, in the au, the 
tor7.com -Mike sos 3 Overall picture painted by the four men of Agalloch is beautifully bleak, 
painfully stoic, and utterly breathtaking. This @ is lengthy (clocking in at 
over 70 mimutes), yet there is not a second of filler here, as every mte is 
perfectly placed. If you're a fan of dark music, take same time out and give 
this must-have disc its due. You won't be disappointed. www.theen- 
drecords .com “Mike SOs 


























































































































DIM MAK RECORDS SAMPLER 
I'M LIKE A STEPPING RAZOR DON'T YOU WATCH ME I'M 
DANGEROUS 
DIM MAK 
Dim Mak Records cranks out album after album of per 
fectly unrefined indie rock, with just enough catchiness in 
each record to keep your hips shaking and feet moving. 
This sampler is a testimony of their profuse production of 
dance/indie rock. The carmpilatim tastefully begins with "I 
oom —JWant Your Sass" by up-and-caming star Dance Disaster 
Movement. This song masterfully kicks off song after sang of raw dance 
tunes. With such jewels as Pretty Girls Make Graves, The Kills, and Bluebird 
placed randomly throughout the sampler, this is a must-have for any indie 
kid who wants to dance without jeopardizing their "“scene-point" score. 
www.dimmak.com ceehow 
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FEW AND FAR BETWEEN 

3 

ELKION RECORDS 

This release has been three years in the makingdéhence 
the title. Was it worth the wait? Yes. Few and Far 
Between may just be the next big thing to came out of 
Detroit, if given the charce. Tre music is filled with 
chunky guitar riffs and progressive bass lines. Add in the 
similarities between lead singer Joe Philips ard Sting in 
the vocal department, and you've got yourself a winner. 
While the guitar work on this album is very heavy and chunky, the band 
never seams to lose their sense of melody and musicianship. Very progres - 
ive, very original, indie-influenced rock music. ee ean 


OOD RIDDANCE 

BOUND BY TIES OF BLOOD AND AFFECTION 

‘AT WRECK CHORDS 

si{Holy shit, these dudes are old! This must explain why they 
kick ass: I'd have to watch my bladder if I saw these guys 
ive. If their affable, unrelenting, meaty beats @ the 
lbum are anything to go by, then LIVE these guitars 
would freak me out. I can see the drummer, all shirtless 
and sweaty, tongue hanging out, panting and frowning 
with exertion. The songs are clever, with the heady lyrics 
sung at leisure by a lead singer who has a perfect punk voice, like he's pissed 
off but sort of apathetic about it. Samewhere a 17-year-old is swooning. 
-Emily Kendy 





VENEAR 






VENEAR 

SELF-RELEASED CD 

Venear is a NYC-based rock group whose infectious 
melodies and bouncy delivery are bound to have anyone 
with a pulse bopping in their seat. While the autfit's disc 
qnly contains four sacngs, it's the kimd of release that 
you'll wish there was more of, as Venear doesn't hold 
back from hitting hard (especially with the on-point per- 
cussicn), yet doesn't sacrifice its feel-good sound in the 
process. Kind of poppy, a little punky, but altogether rocking, Venear's 
sound is totally radio-friedly. This is a bard to watch in the nee futire. 
www. venearmusic.com Mike 3S05 






FIFTH 
RHETORICAL 
CATCRAP PRODUCTIONS 
Fifth plays some riff-heavy, punkish rock with really 
umique vocal stylings. Persamally, it reminds me of a OGH 
stripped down Scott Reynolds-era All. The guitar is pretty THE RAGING SUN 
riff-heavy, reminding me of Husker Du a little bit. The AAD TASTE RECORDS 
vocals go fran melodic singing to gravelly growling to fhe sophomore full-length release from Sweden's 
singing falsettodéall without getting too weird. I think this despair-riddled, minimalist quartet Logh (formerly, 
band would've fit well on the mid '80s SST roster. I would Logéuntil they discovered that two other bands with the 
recommend this album to fans of Dinosaur Jr., All, and Husker Du. same name) is a haunting joumey through a bleak land- 
-Joey Housewrecker scape of bleached bones and the dark void of an absent 
4 MOTIVE afterlife. Fresh off a successful tour with labelmates Last 
4WORN DOWN DREAM : . Days — of April and their first appearance at 
ELF-RELEASED CD . Hultsfredsfestivalen (think Ozzfest meets the Warped Tour in Scandinavia) , 
Motive is an Arizona-based metal quintet whose thrash : Logh is rapidly winning over Buropean converts to their desolate vision and 
metal roots are very mich apparent on the 10 tracks that : vaguely prog-rock sounds. THE RAGING SUN is an excellent concept album 
comprise WORN DOWN DREAM. Motive operates in a true ; frama group still feeling its way through its fonmative years. Sanehow, Bad 
dmetal manner, where the galloping flurries of guitar riffs Taste Records has always been able to find a multitude of Scandinavian 
fare king, the double-bass drumming is a bona fide staple, : UPS that have the musical chops and ‘vocal dexterity to make it in the 
and apocalyptic visions are uttered with screams. While ; @glish-language market. Qn this album, the band's soft (but intense) 
# the formula has been tried countless times over, Motive : tic guitar tunes set the listener up for the onslaught of the hardcore 
somehow make it all lock and load without pretense, making a metal albm : Pic, “The Bones of Generations". Throughout this album the group does a 
that we can proudly bang our heads to. www.motivemetal.com : $ great job of setting the listener up for a punch line that is less of a laugh and 
-Mike SOS : $ more of a depressing punch to the gut. Find out more about these happy- 
: Se een $ go-lucky nihilists at www.badtasterecords.se. 


ENDWELL FULL BLOWN CHAOS 
This is, by all standards, a very, very good harccore hand ; = PROPHET OF HOSTILITY 
and a very, very good hardcore CD. But it is not, as it is Fe berated STILLBORN 
touted, the "best CD of 2003"; that's a lie. But it does- From Jamey Jasta's (Hatebreed) imprint Stillbom comes 
n't take away fram any talent The Fumeral have. No one the latest crushing hardcore band from the NYHC com- 
can say they're not angryéch boy, are they angry. And munity, Full Blown Chaos. Having cut its teeth in Quems, 
gwhile what they sing about is more political than am- this explosive quartet can take you into the depths of 
tional, they sing about the things it would take real metalcore, complete with ominous thrash-metal guitars 
research to uncover, such as the fact that the American govermment actu- and vocals seething with anguish. PROPHET OF HOSTILI- 
ally did pump crack into the projects at one time. Not only is The Funeral ee TY contains six tracks of brutality that mix death metal's 
smart, they're angry and srart...and talented, which makes for a lethal, : violence with hardcore's groove, generating moshpit mayhem. Be warned, 
spectacular cambination. 3 folks: when Full Blown Chaos canes to your local music vemme, run for cover. 
-Franny 3} These guys are the real deal and will beat the hell out of you. ww.still- 
: bornrecords.com Mike Sos 
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THE COFFIN DAGGERS 
THE COFFIN DAGGERS 
URKO RECORDS 
aThis self-titled debut CD fram NY instrumental quartet 
The Coffin Daggers has earned acclaim fram college radio 
and the underground press across the nation. The group's 
sound is a vintage instrumental-rock style. There are cov- 
ers mixed in with the originals here: "The Rumble" (The 
Shadows), "Cruel Sea" (The Dakotas), and “Bombora" 
(Original Surfaris). The group goes in for a dark, heavily- 
pounding rock that is underscored by the drums (Greg Clarke) and electric 
Piano/organ (Dan Terchek) . This excellent (and sametimes eerie) surf-rock 
revival alam culminates in a versim of Pink Floyd's "Interstellar Overdrive" . 
-Tom “Tearaway" Schulte 













SYNTHETIC 16 

FOUR-SONG SAMPLER 

SELF-RELEASED CD 

Synthetic 16 is a NYC-based quintet whose latest batch 
of tunes provides a closer look of what makes this intri- 
cate outfit tick. For starters, the twin guitar attack never 
sounded crisper, and the bass and drums lock into an 
unbreakable groove. The key to this outfit, though, is the 
band's stellar use of dynamics and knowing how to song- 
write, both lyrically and musically. It's almost as if the 
band taunts you with spurts of its power, only to leave the listener hungry 
for more (such as in the sweeping chorus of “Protected"). And with this 
release being only four samgs deep, you'll be sure to feel that there's a def- 
inite need for sare more of Synthetic 16's brand of refined rock 'n' roll. 
www.slé6émusic.com 
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GLIMPSE 

GLIMPSE 

SELF-RELEASED CD 

Glimpse is a Seattle-based quintet that mixes straight-up 
hard rock like STP and Foo Fighters with tinges of ‘90s 
altemative and a glossy pop finish to make for an inter- 
esting musical concoction. Never overpowering nor con- 
trite, Glimpse takes the route less traveled and inserts 
memorable hooks within songs composed with twists of 
serious rock (+ la U2 and Live). The three tracks that 
camprise the self-titled endeavor display a band that has a knack for mak- 
ing solid rock tunes filled with integrity, sarething that should allow Glimpse 
to ascend over the current wave of rock acts which don't have half as much 
eeling behind them. www.glimpsetheband.com 


#34 CRUZ DEL SUR 

4 Pharaoh is a Philadelphia-based metal quartet that utilizes 
galloping guitar runs and falsetto metal shrills to the best 
q¥of its advantage. On the outfit's nine tracks of heavy- 
Ametal glory, there's quite a bit of influence fran the new 
awave of British heavy metal (most notably Iron Maiden), 
By but the band stays true to itself and, despite not being 
overly creative, is inmensely fluid. A little progressive, a 
tad classical, yet true to the roots that are power metal, Pharaoh's crisp 
changes within songs and flurry of guitar solos are reminiscent of Dio, Saxon, 
and many of the bands that made sweepingly majestic metal accessible to 
the masses. www.cruzdelsuremusic.com -Mike SOS 


weccccccsecces 







































-Mike SOS 
THE ABSENTEES 

SECRET WEAPONS. 

SELF-RELEASED 

This is a 19-song, DIY disc of same '80s-sounding semi- 
political punk rock. This record reminds me of a cross 
between older DRI and Dead Kennedys. True to '80s 
punk-rock form, the songs on SECRET WEAPONS average 
about a mimute-and-a-half each. The singer has that Lee 
Ving or Jello Biafra style of slightly over-singing, which 
seams to fit the music pretty well. Most of the lyrics deal 
with police harassment and the like, sametimes bordering on GG Allin-style 
shock rock. For @ample, the song "The Long Beach Police Are Fucked" is 
about police sodomizing each other. All in all, this didn't blow me away, but BEYOND SALEM 
it was cool to hear that sameone is putting out bad-ass rock 'n' roll in 2003. ELCOME TO MACHINE 
I recamend it to fans of the Murder Junkies, Dead Kennedys, Fear, and 


Black Flag. -Joey Housewrecker Beyond Salen is quite the theatrical outfit, as the band's 
Hmixture of gothic rock, metal, classic hard rock, and 
4Meatloaf-like over-the-top performance are captured on 
ithe 10-track release WELCOME TO MACHINE. Imagine the 
‘70s schlock of Alice Cooper dumbed down a few notch- 
es, and you've got this Canadian quartet in your sight, 
complete with a cock-rock swagger and a rock 'n' roll demeanor. While much 
of the CD meanders from the superfluous (atmospheric space-rock key- 
boards pervading the last two tracks) to the ridiculous (going so far as to 
add false crowd noise after the first seven tracks for the pseudo-FRAMPTON 
COMES ALIVE effect), there are few bright spots, such as the cover Pink 
Floyd's “Welcome to the Machine". For the most part, Beyond Salem is 
merely a caricature of what the band intends to bedéwhich, unless there's a 
joke being missed here, is never a good thing. www.corpusnet .com/beyond- 


Er “Mike SOS 
RISE AGAINST 
“|REVOLUTIONS PER MINUTE 
FAT WRECK CHORDS 
This is the band's second albm, and I think it somds 
better than the first...even though I haven't heard the 
first. This bard is tight as it is, which I am goirg to 
assume is from practice on the Warped Tour, etc. I dig 
Athen. They're a young Dag Nasty or a friendlier Down By 
Law. Old-school punk with new-school emotion. No, no, 
no, Cor faking WO: It's just that 1984 is long past, and we're free to be 
you and me! Hooray! Feelings, nothing more than feelings. 

-Emily Kendy 


LOS KUNG-FU MONKEYS 

REBUILDING THE WORLD 

ONE SHOT RECORDS 

This is a Tijuana ska nomet that varies from classic Fnglish 
2-Tone ska styles to the more Americanized ska-core. 
This is mostly the energetic, upbeat, rocking ska rather 
than more melodic approaches. Included is a spirited 
cover of The Cure's "Boys Don't Cry". Fans of The 
Specials, The Mighty Mighty Bosstones, Operation Ivy, 
and Rancid will find sarething to like m this ska-punk 


-Tom "Tearaway" Schulte 


REYA 

S THE LAST LIGHT DRAINS 

H VICTORY 

Freya is a new band camprised of three-fifths of Farth 
“= Crisis, and while there are remants of the crushing out 
dput that seminal hardcore outfit unleashed on AS THE 
LAST LIGHT DRAINS, the listener is in for a whole new and ¢ 
qunique animal. The 13-track collection still manages to rip 
gi through your skull with blood-curdling screams, rampant 
guitar riffs, and bme-crushing rhythms, but Freya takes 
the Earth Crisis sound a step beyond its chaotic hartcore roots. Freya imple 
ments a second vocalist, a device which allows the band to travel in the vein 
of melodic metal (+ la Sevendust and Anthrax) without sacrificing heaviness. 
Instead, it adds a great deal of depth to the band's driving rhythms and dras 
tically alters the dynamics of the band for the better. It's almost as if there 
are two bands in one in Freya, amd the mixture ism't clunky or careless; 
rather, Freya hits just as hard as Earth Crisis, but now is more versatile and 
dangerous, armed with the ability to explode at any given moment. Like 
Snapcase and Deftones, Freya has striven to progress and has succeeded, 
adding to an already potent sound and ultimately making a well-balanced 
almm full of aggression and emotion. www.victoryrecords.cam 




































-Mike SOS 


@ Lambeck calls Southern Califomia home, but after listen- 
ling to HI, EVERYTHING'S GREAT, anyone can see that this 
S|group of four young men loves being on the road just as 
4much as being hame. The new full-length fram this 
already well-loved and well-known band has an uncanny 
way of bringing the listener ™m a janmney across the 
matic. Candid lyrics fill the mind with images of eniless 
expanses of green and golden fields, a blue sky that goes on forever, and 
memories of warm nights. As dreamy as it all may sound, among the road- 
trip tumes lingers a sense of sadness that canes with nostalgia and longing 
to retum to an epic period in me's life. The music itself hearkens back to ¢ 
classic country and folk rock, with warm vocals, twangs of the guitar, and: 
crisp drumbeats. This album should be a staple on any road trip. ww.1lim- : 
beck.net ® 


GOVERNMENT ISSUE 

STRANGE WINE: LIVE AT CBGB AUGUST 30TH, 1987 
4DOCTOR STRANGE 

'¥Goverrment Issue was right there with the start of 
Washington, D.C. hardcore in the early ‘80s. They get 
much credibility for being ahead of the curve of the hard- 
4 core wave, but in retrospect they rarely varied fran their 
hardcore formula and end up sounding rather bland can- 
@ pared to all the hardcore that is out there now. The very 
warm bass sound gives same of the tracks a NoMeansNo feel (e.g., “Blending 
In"). Doctor Strange usually adds something to its reissues, and this me is 
no different: the original, vinyl-only 1989 EP had only seven live tracks, while 
this has the entire show, a remastered 25 tracks. There are also three stu- 
io tracks fram 1988: “Strange Wine", “I'm James Dean", and "Teenager in 


-tChow 


s1DOG FASHION DISCO 

COMMITTED TO A BRIGHT FUTURE 

f4SPITFIRE RECORDS 

Dog Fashion Disco is an eclectic post-metal blend of car- 















-Tom “Tearaway" Schulte 


BLUEPRINTS FOR THE BLACK MARKET 

TOOTH AND NAIL 

Anberlin is a rock band from Florida whose 11-track offer- 
ing has enough radio-friendly firepower to trunp Staind 
and Creed combined. Paint-by-numbers choruses, tons of 
guitar hooks, and a bouncy rock feeling is what you'll get 
when the infectious opening lines of “Foreign Language" 
invade your listening space. And there's more where that 
2 ” " : came from, folks, as this quartet has got all of the traits of a modem-cay 
Tom “Tearaway" Schulte } -vena-rock band. Ready for the checklist? We've got the boyish charm, the 
crystal clear lyrical delivery, amd the squeaky-clean, slickly-produced rock 
sound made infamous by Hoobastank and Incubus. Alien Ant Farm and New 
Found Glory, step aside, here cames the newest force in teeny-bopper alter- 
native, Anberlin. www.toothandnail.can 


DESTROY EVERYTHING 
THREE CHEERS FOR YOU 
NO LABEL 

Destroy Everything is a Chicago punk quintet with a fin, 
pogo-punk, old-school sound. There is a strong draw on 
the classic '77 London punk style. The group's punk- 
never-dies attitude and simple, three-chord formla is 
celebrated in the title track of THREE CHEERS FOR YOU, 
which is a set of three mini-CDs culled from recordings 
made for the group's upcoming release, NO MORE MON- 
KEYS. Stylistically, it's no change from the unadormed punk rock exhibited m 
2000's PLEASE HELP ME. atom: “tearauaye) scuite 


(lyrics are one The group uses dabeoute 
séusually anathema to modern psycho-metal bandsdéfor 
schizophrenic mood changes and adding a shiny gloss to their noisy tunes of 
demented humor and obscenely vivid metaphor. 


VARIOUS ARTISTS 

SMASH UP DERBY 

GEARHEAD RECORDS 

Hey, The Hives are on here. I haven't heard them yet. 
New Bomb Turks are extremely good. Upbeat, but not 
too upbeat, like they seem to be questioning their ow 
upbeatness. Okay, okay, here we go: Almquist, gimme Sida Daxian git cc 
some of what you got. Zzzzzz0Huh, what? Where am I? . 

Red Planet is kind of lame, too. I'm going to skip ahead.... 
The Hellacopters rock my bedroom. I'm on my way "to 
the bargain bin, now/ Goin' nowhere fast." Yeah! The Flaming Sideburns' 
“Testify” is live and super fun. I feel like I'm in fucking Europe or sarething, 
where you can smoke anywhere and drink until you puke on your best friend. 
(Wait, maybe that last one is global.) I wish I hated The Damas, but I can't 
since they speak the truth for all shy women everywhere. Oops, I've exceed- 
ed my word limit. 
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when a cd is great, i get all giggly gay. 


THETUESDAY PROJECT ARMOR FOR SLEEP 
44 THREE-SONG EP DREAM TO MAKE BELIEVE 
SELF-RELEASED EQUAL VISION 
thetuesdayproject seems to have a little bit of everything Pretend you've never heard of Thursday, and Armor for 
i the band has nice, melodic, and catchy punk: 










Sleep makes has heard of the quartet's fellow statesmen 
(New Jersey, for those keeping score at hane), so throw 
that right out the window. What remains, however, is 11 
tracks of emo-tinged punk rock that have a certain pristine 
qality. Is it the post-hardoore guitar work? Could it be the wistful lyrical om- 
tent? Whatever it is, Armor for Sleep's DREAM TO MAKE BELIEVE gives all of 
+ those scruffy-haired, Gap-T-shirt-wearing, pretty-boy punk bands a good mn 
-Dane Jackson: for their money, because these guys have the look and can back it up with 
pensive, moving music...just like Thursday, ww.equalvisian.can -Mike SoS 












trying to break the pop-punk mold, but the screaming just: 
seems out of place am these tracks. In fact, @™ "failed 
attempt at reconciliation" the hardcore choruses jar the lis~ 
tener's senses. If that's what these guys are going for, they've succeeded;: 
bat in my opinim, while they are msically sound, the blending of punk an& 
hardcore is done slogpily on these three tracks. . 
























































































KILL ROCK STARS 

The second release from Gossip is a stunning gospel-soul- 
blues=punk ruckus. Full of driving rhythm and undeniabl: 
energy, this is as impressive a sophatore effort as any.; 


samething gets broken or spilled. Put this in your © play7+ 
er and press "play," and you op a whole can of fiery: 
blooze-punk with a mean, primitive bottom end. 

-Tom "Tearaway” S 










LIVING THINGS 

TURN IN YOUR FRIENDS & NEIGHBORS 

SKG 

Living Things is a band from Missouri that plays throwback 
vintage rock, just like The Strokes and The Von Bordies. 
This four-track EP has a very lean sound that makes it eas- 
ier to pick up =m all the social and political undertcmes with- 
in the songs. The music is rebellious, aggressive, and @er- 
getic. While there seans to be a lot of bands out there try- 
ing to dc the whole garage-rock/revival thing, Living Things 
is one of the better (and more successful) bands. If you like The Stooges, 
you}daltke iiving ‘Things: -Dane Jackson 


DARKEST HOUR 

HIDDEN HANDS OF A SADIST NATION 

VICTORY 

fi The latest release from Darkest Hour is a seething affair, to 
say the least, going that extra step to provide the metal 
realm with a powerhouse offering. Could the magic stem 
from the fact that this Maryland-based quintet recorded the 
disc in Sweden with dark-metal wizard Fredrick Nordstram? 
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chul te 
SLAVES ON DOPE 


¢ {METAFOUR 
BIELER BROTHERS 


allegedly retuming back to a purer rock sound on: 
METAFOUR, yet it sounds like a lot of the other metal: 
bands out there these days vying for pole position. 14: : 
tracks of searing riffs and highly twiddled sang structures: 
is what these Canadians deliver. However, when it comes 


Matin ha corckeste cceatole is full and rich (especially the rhythm sec 4 
tion), lyrically it seems like the band took a class in Metal Lyrical Omtent: 
ClichE 101 and applied all of the angst it could to make it eduy. While thet Well, probably, when you factor in that cameos by members 
gloss of METAFOUR is appealing, the actual insides seam to be a bit under @of heavyweights like Soilwork, At the Gates, The Haunted, 
cooked, making for a mediocre metal album that has been done by about five! and The Crown could've only been possible by working in the birthplace of the 
other bands this year already. www.slavesondope.can cMike sosi Gothenburg metal sound. This is 11 tracks of crisp guitar riffs, epic instru- 

* mental interludes, and a plethora of headbanging rhythms that would knock 
your head clean off if given the chance. The best thing about Darkest Hour is 
their uncarmy knack for being able to effortlessly switch gears fran double- 
time death punk to moody, melodic passages. This is a blockbuster of a metal 
album. www.victoryrecords.com Mike ‘sos 


LATHAM 
THREE-SONG EP 
SELF-RELEASED 
Latham is a cookie-cutter power-pop/emo band. While that: 
isn't always bad, in this case it's mot very good either 
Adding to my theory that emo is the next ska in terms o: 
the latest indie-+msic trend, two of the three members o 
Latham came framédyou guessed itéa ska band. I wasn' 
very impressed with the music, but the band's hass player; wg As the heart and brains of Dead Kennedys, Jello Biafra was 
is pretty damn good. When you add the bass player and his; AE petigqone of the primary definers of punk rock. Now as the head 
vocal abilities into the equation, Latham is at least worth a listen. The bands , honcho at Altemative Tentacles and as an activist, Biafra is 
is a diamond in the rough as of right now. Give them a few years of practice} still a major player in the revoluticmary side of the American 
and experience, and I bet they'll be one of the more popular bands cn the! left. On MACHINE GUN IN THE CLOWN'S HAND, Mr. Biafra 
scene. To check the band out, go to lathamrock.com. aS Tackech: : ; takes an the policies and credibility of the George W. Bush 

we administration. Jello's approach to getting his points across 
is highly intelligent srart-ass verbal warfare. His energy is unparalleled. This 
three-disc set is so, so good. He is immensely entertaining amd provocative. 
The gift in the toy box is the final cut, a personal meditation upm the impact 
of Joey Ramone. Go buy this cme. All hail Jello Biafra! 


an a JELLO BIAFRA 
HMACHINE GUN IN THE CLOWN'S HAND 
# ALTERNATIVE TENTACLES 


THE REVOLVER METHOD 

rd ARMS TOO SHORT TO FIGHT YOU 

KICKSTART AUDIO 

Usually I like to poke a little fun at singers woo sord like 

they're roaring. It's a bit over the top, is it not? This de 

though, actually does roar. He roars like a lim...m, a real SCARS OF TOMORROW 

ly, really big cat, a cat that is dying/giving birth/mrating bu DESIGN YOUR FATE 

4 finding no mate. I want to give them same sort of credit THORP 

@but the lyrics ammoy me. Vague drivel: “As the noose slips Scars of Tomorrow is a West Coast hardcore outfit whose 
i nine-track collection mixes the current waves of unmder- 

ground metal into one package. Taking the brutal drumming 

from Killswitch Engage and adding in chunks of Hatebreed's 

growling and Darkest Hour fretwork, Scars of Tamorrow 

make an explosive entity. Add in same a sprinkling of m 

metal + la Deftanes and Kom (hey, they are a Califormia 

band, after all), and DESIGN YOUR FATE sounds a lot like the stuff that dis- 

enchanted youthéwhether they be metal, punk, or hardcore kidsécan find sol- 

ace in. Walking the line between brutal metalcore and accessible metal, Scars 

of Tomorrow yields a very potent brand of metal. www.thorprecords.com 

-Mike SOS 


-H. Barry Zimmerman 


it amidst all the "arer GREE EEEECIY EEE, " I'd try to mock them more, bu 
seeing as their amrs are so short, it'd kind of be like picking on apetardyenay, 


ilverstein, a mbile outfit from Cntario, Canada, shows its? 
ove for the children's author Shel Silverstein by naming the! 
band after the timeless author. But don't be alarmed 
there's not a shred of kid stuff on WHEN BROKEN IS EAS 
4LY FIXEDSmless your perception of kid stuff includes the 
new breed of punk rock injected with metal riffs, hardco: 
- a scream-a-thons, and a hearty heaping of angst. While the 
music Silverstein creates is very much in line with fellow Canadians Grade 
(whose former singer Kyle Bishop appears on the title track), the output 
while not exactly the most breakthrough of sounds, is heartfelt and intense 
Just check out the gut-wrenching screams of "Bleeds No More" or the jagg 
rhythm of "The Weak and the Wounded" and see for yourself how 
Silverstein's mod-punk sounds fit in right along side Thrice, The Used, and 
Coheed and Cambria. www.silversteinmusic.com 


cm THE METHADONES 

Ds CAREER OBJECTIVE 
STARDUMB RECORDS 
These guys deserve a medal for rock originality. This is one 
tight band (not a big fucking surprise when Dan Schafer of 
Screeching Weasel is frmting it), amd live I bet everyore 
would have a bitchin’ good time. They're dam catchy: "Say 
Goodbye to Your Generation" has Weezer-like anthem qual- 
Aities. Oh. My. God. "TV World” is the best song ever! Yes! 
ee , Yes! I too like to self-induce a come-like tramce in frmt of 
“the warm TV glow"! This music makes me want to dance silly, shout slang, 
and enthusiastically shake my fists while I'm putting on my make-up for a 
night out on the town. 


-Mike SOS 
THE DAMES 
DIVORCE 
ANGRY SEED RECORDS 





When listening to DIVORCE, a wide variety of influences can’ -Emily Kendy 

be heard within the realm of crunchy riff rock. While ess@m MAN 

tially a garage band, The Dames also end up showing influ MACHINE : 

ences like Nirvana and Alice in Chains. This Mimesota trio TIMES BEACH RECORDS 

may just be the future of thrash music. Not only does the Man is a one-man punk band with the deep growl of an over- 

music a this disc not get boring, but its quirky, metallic, modulated bass. Man is down on the establishment ("the 

and has an indie appeal to it. My only beef is that the man"), as shown on “Fired"; and down on confommnity, as in 
recording isn't that great. But I'm starting to think that regardless of sound “Fuck the Team". Full of witty jabs and profanity, this is a 
quality, The Dames is a band that can aly be truly appreciated in a live set - delightful antisocial romp of 17 succinct and pithy punk 


tng. -Dane Jackson anthems . 


-Tom “Tearaway" Schulte 
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this is what some people had to say, ok? 


RESISTENCIA 

RESISTENCIA 

RESISTENCIA 

This four-song EP from this Chicano trio is a breathless 
run-through of their set of clamorous, noisy punk. With 
lyrics in English and Spanish, the gropp plays it fast, hard, 
loose, and angry in their clamorous, Hispanic, street-punk 
ae -Tom "Tearaway" Schulte 
NASUM 

ELVETE 

# RELAPSE 

Nasum may be the most devastating Swedish metal band 
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Swedish scene, that's a lot for this group to live up to. But 
lasum does just thatédand so much moreéon the 22-track 
offering HELVETE (Swedish for "Hell," by the way), an 
qextrene metal opus that picks up right where the crush- 
ng sonic stew of HUMAN 2.0 left off. What makes Nasum 
4the entity it is is that while the bard is pnishirg, bntal 
and ferocious (all traits that make them the beloved of the extreme meta 
scene), Nasum has also mastered the art of groove and the muances o 
dynamics, utilizing both tools to further the band's savage blend of grind, 
death, punk, and hardcore metal. Other bands may get heavier or louder, but 
they don't get any better at doing everything as cohesively as Nasum, whose 
brand of grinding extreme metal should be a blueprint for all extreme bands 
to follow. ww.relapse.com 
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me 


-Mike SOS 


PYSUNZ OF ALIEN TECHNOLOGY 

THE TELEVISION WILL NOT BE REVOLUTIONISED 

REAL POP RECORDS 

Silicon Valley's brassy conspiracy theorists Sunz of Alien 
echnology perform their twisted concept opus in an 
effort to warm us of the FBI, CIA, UFOs, and pretty much 
every other acronym you can think of. The live show 
includes the band wearing masks, military uniforms, wacky 
hats, and dam near anything else that will grab same 
attention. Since the band's creation by several media- 
savvy camputer nerds, they have morphed from a Tubes-like live show to a 
Zappa-influenced genre of camputer pop that simultaneously fascinates and 
repulses the listener. Even the names of the band members (Huge, Strange, 
J Sun, Dr. When, and General UBU) tend to get on the nerves. Oh yes, I for- 
got to mention that the band really doesn't have a name, just three symbols. 
Go to their Website at www.sunz.com, because if anybody should have some 


flashy graphics, it ought to be these guys. ee 


ee has a vocalist that often ao in the style of Dave 


often sounds akin to PHANTASMAGORIA by The Damned. 
Milpas also goes in the direction of progressive rock in the 
Hway the guitars and drums are used and arranged. This 
# formula is never used in a way that really engages this lis- 
tener cn this generally ill-conceived albm of metal-influenced indie pop. 
-Tam “Tearaway" Schulte 


PRODUCT OF YOU 

4TWO-SONG SAMPLER 

SELF-RELEASED CD 

;4 Product of You's two-song sampler shows a band that cut 
e4its teeth com the metal sce of the ‘90s, as the 
4 scream/sing effect coupled with the disjointed guitar is 
very much apparent here. Taking pages fran early Staind, 
4Machine Head, and Korn, Product of You's heaviness is in 
your face, unbridled, and really catchy, making this release 
a nice appetizer for those who enjoy aggressive music 
“nae energizes. www.productofyou.com Mike SOS 


THE DIVORCE 
THERE WILL BE BLOOD TONIGHT 
FUGITIVE RECORDINGS 
It's been an uphill struggle for the West Coast to cmtend 
with the East Coast's shit-hot rock 'n' roll renaissance, but 
‘gthey seem to have turned a comer with the full-throttle 
{arrival of bands like The Pattern and The Vue. Seattle 
natives The Divorce are the ground commanders of the 
Northwestern division of the West Coast's new rock 
alliance, and their brash, Technicolor ruckus harks back to 
the days when Jawbox and Jawbreaker were both major-label entities. Nervy 
guitars and agitated new-wave blips send "Catch You Disappointed" hurtling 
into hyperspeed; the strident vocals and hydrochloric guitars of Shane Berry 
cauterize the undulating rhythmic underpinnings of "Samoa's Revenge"; and 
a martial cadence and teetering synths form the beating heart of bam-bum- 
er "Redcoats". While there's no denying that The Divorce are far better than 
the scores of grunge imitators the city has been pumping out since the early 
‘90s, their buzzy new-wave shtick wears thin by album's end, leaving me to 
wonder if they've got anything left in their bag of tricks for the nett go- 
rom. Mly time will tell. Srl en oy 
~———, JASIA MINOR 
.|ASIA MINOR 
ANOMER RECORDS 
Asia Minor is 100% ano. What else is there to say? 
Persomally, I think it's crap; but if you like it, wo anI to 
say? Now, I hate the PMRC as much as any red-blooded 
American, but if I have to listen to me more em album, 
-|I'm just going to have to testify in front of a congressim- 
al jury that yes, eo nusic has rotted my brain and I feel 
- like camitting suicide omstantly while listening to it. 
Scout's hanor. HELP! aaa 


WANN .SKratchmagazine com 
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{SUAL DREAMS ViDEO PropucTions 
IS as & alld el al 


Local Bands, Need a Music Video??? 
No Problem, We do Full Taping & Editing! 
PROM mara Co Gib 


A Full Music Video For Your Band For Only 
$260.00 Bucks 


eR CRE CR Oey 
(909) 626-9838 Or E-mail rguz07 @yahoo.com 
Will Travel All over the USA 
Pe Re RS oe Co 








close-minded people are morons. 


A LONG WINTER 
BREATHING UNDER WATER 
TRIBUNAL RECORDS : 
You want to know why melodic hardcore is so FUCKING: 
popular? Girlfriends and boyfriends can go to the li 
shows and everyone has a good time. That's all. 
Everyone's happyddouble the listeners, double the money 
and double the popularity. For example, my boyfriend’ 
mother may ask him why the sound of a passing ambulance; 
doesn't hurt his ears; while I, in all my new-found tranquil? 
lity, might tell her to "just chill. A little msic never hrt mo ae," : 
-Emily Kendy; 


DRESSY BESSY 

LITTLE MUSIC 

KINDERCORE RECORDS 

{Dressy Bessy brings back what music has lacked in over 30 
years. With Tammy Ealom's sweet-sounding voice and song 
titles such as "Lipstick" and "Sunny", there is no escaping 
the warm, fuzzy feeling that '60s pop used to bring. This 
record is a 35-mimte escape from a stressful, fast-paced 
lifestyle and makes you appreciate the simple things that 
are so often overlooked. Smooth, pure melodies and poppy 
Grunbeats make for a tasteful creation of innocent, lively music. mais, 







































THE GATHERING 

SOUVENIRS 

THE END 

The Gathering is a Netherlands-based quintet whose ambi- 
ent approach to rock takes a Gothic flare m its 10-track 
release. Canplete with sprinkles of computer-progranmed 
MM backgrounds, sweeping choruses, and lush orchestral 
arrangements, The Gathering's dark-wave pretense gives 
the listener a real feeling of being lifted into the air, argelic 
3 i female lead vocals adding to the enchantment. Imagine a 
drama, clever wordplay, and a combining of melodic interludes and an indie: less weird Bjork jamming out with an emotional dark-metal band, and you've 
rock sensibility. Basically, Spitalfield sounds a lot like everything else m the; got The Gathering's latest musical eploratim into the heart amd soul. 
post-punk/ano circuit, so, unless you've heard of The Movielife, et al., it's all? www.thegathering.nl “ka SOS 
new to you. www.victoryrecords .com ES hoes sos 


EMBASSY : 
IN FLIGHT MUSIC 
DIPLOMATIC RECORDS ’ 
To put it bluntly, IN FLIGHT MUSIC bored me. The first track: 
sounded like a rip-off of the THE NEVERENDING STORY 
theme song, which made me sing that instead of actually: 
listening to the real lyrics. The disc doesn't get much bet 
ter after that. Bmbassy has perfected the pop-punk for 
mula uses it to the fullest. Fans of Drive-Thru Records will 
prokably really dig this band, but I need a little more sub+ 
stance and talent. This release is just bland amd soulless. : 

-Dane Jackson; 


SPITALFIELD 
REMEMBER RIGHT NOW 













Riding the current wave set forth by Thursday and The 
faUsed, Spitalfield is a Chicago-based outfit whose debut, 
10-track release has all of the super sounds that whip the’ 
Makids into a frenzy these days. For starters, REMEMBER: 
FRIGHT NOW features an emotive singer with a heartfelt and; 
Edi sincere whine; a band that sings back-up just as sincerely; 
yet still manages to rock out; and songs that showcase 






























DEATH ON WEDNESDAY 


FS ]SONGS TO TO. 
gy ,|SIDE CHO 


HIn the grand scheme of SoCal punk rock, Death on 
Wednesday seem forever destined to play the snotty little 
brother to Face to Face's universally-adored older sibling. 
Far less gothic than their mascaraed image would suggest, 
the band has treads similar territory as that which has near- 
Wily every other band of their Orange County ilkdémamely, ram- 
bunctious pop-punk smeared with hair-metal overtones 
(e.g., “Bom to Bleed"), with the occasional bout of placid 
acoustic reflection ("Sympathy" and "Wait for Love"). In fact, about the oly 
endearing aspect of SONGS TO TO. is lead singer Nathan Lawler's voice, 
a dulcet tenor that is at times eerily redolent of former Smoking Popes front- 
REPUBLIC OF TWO man Josh Caterer, As is generally the case with bands of this variety, there's 
KIMCHEE RECORDS simply not enough to distinguish Death on Wednesday from the glut of SoCal 
The debut release fran Califomia's Nedelle Torrissi is ai punk bands vying for a place at the big kids' (NOFX, Offspring, and Unwritten 
tour de force of not only her ow unique musical talents: Law) table. Jas Jett 
but the bluesy, throaty music that makes smoky dive bars: : 
‘ and back alleys so alluring. Though she enlists other musi feegq GOD DETHRONED 
= cians am this albm, she manages to sing, play guitar, @ INTO THE LUNGS OF HELL 
| piano, organ, and violin om this release. The 11 tracks m METAL BLADE ee 

eee 3 this CD are the soft type of music that sounds great as a ‘ This Swedish band really has a bug about religion. After all, 
party background or as dimmer music, but not the type of tunes that will beMEQemsastgsgsgam cod Dethroned's latest collection of death-metal dirges all 
buming up the charts and getting airplay. She has been compared to Ella: uituee eee ave a common thread of disdain for its misuse and abuse 
Fitzgerald, and she encourages such old-school camparisons with the use of : #3 
vintage instruments and audio equipment on this release. Her music does; 
have a contemporary feel to it though, kind of like Jani Mitchell on Quaaludes. 
Most of her upcoming cancert dates are in the Bay Area and Portland, but you 
can see a nice, sexy picture of heréand the listing of her most recent show 
dateséat www.nedelle.com. -DUG 

































NEDELLE 
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ej aforementioned Swedish metal pioneers that it's hard to 
= 2 think of God Dethroned as a separate entity. However, while 
this may not be the most innovative metal on the market, INTO THE LUNGS 
OF HELL sets a certain tone that is hard to ignore; and the points it makes 
are even harder to dispute. ww.metalblade.com “Mike SOS 













JASHERAH 

BOUTROS MAKES THE BED % MEWITHOUTYOU 

4 INNERSTRENGTH I NEVER SAID THAT I WAS BRAVE 

At best, this is a very strange OD. Is this the new face of} CREEP 

fl harccore? If it is, I'm just not interested. This is anger that} For being such a terribly old example of mewithoutYou, this 

has been prefabricated for the music's sakedand that is} Ep is not as mediocre as I egected. The traces of brilliance 

fai unforgivable. These words describe killing the ane you love, } Vand creativity are subtle but present in this old release. 
Hmaybe even slicing him/her to ribbons before you do Surely it is not nearly as impressive as their current releas- 

Whoever wrote them either has same closure issues or is} es, being far less refined and incredibly amateurish. If any- 

B 5 Ha murderer or is a kid with a love for role-playing games} thing, listening to this EP will give yo a very clear idea of 
and hardcore music pretending to be a murderer. The point I'm trying to make how far mewithoutYou has come on their journey. 

is that these words are not real. Musical inspiration comes from real egeri= www.creeprecords.com 

ences, amd I find it hard to believe that "If dead is good, then I'ma very good; -tChow 

boy" came from a real experience the writer had. Not only that, but the musi LES BATON ROUGE 

is just the same as any other bard in this position. -Franny CHLOE YURTZ 


ELEVATOR MUSIC 

This European post-punk indie-rock band sounds to me like 
what would happen if John Lydon took to producing indie- 
rock bands today. CHLOE YURTZ is like a cross between PiL 
and L7. The band has two salient features: the sounds of 
guitar and hearty vocals arising fran multiple members 
singing at the same time. The quartet is divided evenly 
between the sexes, with what sounds like everybody con- 
tributing vocals. The women of Les Baton Rouge definitely take the lion's 
share of the vocals, and the group has a history of feminist activismésort of 
a riot grrl revival. Fnergetic and fun, the band's old-school feel is refreshing in 


this day and age. -Tom “Tearaway" Schulte 














































THE FIGHT 

AHOME IS WHERE THE HATE IS 

W4FAT WRECK CHORDS 

Mi Produced by legendary punk-rock drummer Bill Stevens 
fa (Black Flag, All, The Descendants) The Fight's HOME IS; 
AWHERE THE HATE IS is a really good rocking disc, Haling? 

from Dudly, U.K., The Fight is a band of kids (lead singer} 

Kate is the eldest at 18) with a feel for the revolution rock 

of the early ‘80s. Same of my favorite moments ar 

"Forgotten Generation", "Greebo Wanabe", an 
“Revolution Calling". I like this disc. It's crammed tight with good melodies and 

rocking guitar parts. Plus, if it's Fat Wreck Chords, it's got to be good. 

-H. Barry Zimmerman; 

















































HELICOPTER HELICOPTER 

WILD DOGS WITH X-RAY EYES 

INITIAL 

Boston-based indie rockers Helicopter Helicopter have 
released a new, 12-track album that leans towards the rock 
side of the fence. With smatterings of Tom Petty, Weezer, 
and Soul Asylum wrapped around’a guy/girl vocal delivery, 
this quartet takes good old-fashioned American rock 'n' roll 
and play it with heart, melody, and conviction. No tricks, no 
bull, just four people playing amped-up versimms of hook- 
happy arena rock that still holds up today. ww. initialrecords.can 

-Mike SOS 


an iron fist, not a sparkly shirt and a Bodie Vedder swag~ 
ger. Nine tracks of meaty metal, reminiscent of Eastern 
‘Block's technical crunch meeting the song structure of 

as “ga mid-'90s Megadeth (mainly due to Marty Friedman's fre~ 
quent guest guitar spots, which absolutely wail) is what you get here. Add in; 
some other guest guitars via Trouble's Bruce Franklin, amd you probabl: 
| haven't had this much fim with spiritual metal since Stryper domed the yel 
low and black suits. www.metalblade.com Mike sos? 
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Gone Done Wrong 
Neither Here Nor There 
gdp-006 














Delorax 
s/t 
gdp-007 
(out 8/12) 


GONE DONE WRONG 


a bs 





NEITHER BHBRB NOR THERE \ John Lorsen 
Kismet 
gdp-005 


Mayday 
] Know Your Troubles Been Long LP 





Bronwyn 
Through the Fog, Through the Pines 
gdp-004 


BOOKS ON 


TAPE 
SINGS THE 
BLUES 


Head of Femur § 
Ringodom or Proctor 
gdp-008 

(oul 8/12) 








Books on Tope | Coming in Aulumn: 


BoT Sings the Blues 


Eyer barhe se 





gdp-009 

(out 9/23) j 
Still Available: Still Life 
Still Life The Incredible Sinking Feeling 
XG Limitotions, Boundories, ond Failures EP gdp-010 

9 gdp-001 
es Wet Confetti 
Greydoy Productions ‘ Policio de lo Educocion EP 
Consaolos 7 


PO Box 2086 gdp-002 
Portland, OR 97208-2086 : 
www.greydayproductions.com 


Such Is the Woy of Things ¥ 


gdp-011 & 
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YOUTH GONE MAD 
FEATURING DEE DEE RAMONE 
TREND IS DEAD! RECORDS 
It's almost sad that this is Dee Dee Ramme's last studio 
session, because the music on this album is camplete shit. 
On FEATURING DEE DEE RAMONE, Dee Dee teams up with 
1 Youth Gone Mad frontman Paul Kostabi to put together 
15 forgettable punk-rock anthems. The album seems to 
Red have no real sense of unity; instead, it's jumbled and inco- 
“herent. They even end up creating a bastardization of 
“Blitzkrieg Bop" and a variation of "Sheena Is a Punk Rocker" called "Sheena 
Is a Surf Punk". Musically, the recording is fuzzy and jarring. The band even 
threw on a memorial for the former Ramones' member called "Dee Dee 
Deceased". It was written and sung by Fenton Lawless, and it's not mich of 
a tribute at all; instead, it's sinplistic, amd I view it as a tad insulting to the 
man's memory. Trust me when I say that this isn't the way you want to 
remember Dee Dee Ramone. =<Pane Jackson 


SUBSIST 

LIVING DREAM 

SELF-RELEASED CD 

Subsist is a heavy Queens, NY, troupe that mixes alterna- 
tive and m metal in this three-song sampler. Featuring 
meaty, driving guitar riffs suitable for any Disturbed sang 
and melding them with vibrant melodies and a fine usage 
of dynamics (like Taproot and Tool), Subsist's latest 
showcases a solid rhythm section and a band that can 
take a sang high, low, and all points in between. Dig into 
its metallic mix and see for yourself what the buzz is about. ww.subsist- 


music.com -Mike sos 
























THE EXPLODING HEARTS 

GUITAR ROMANTIC 

DIRTNAP RECORDS 

This Portland, OR, mod group is rocking it up ~m GUITAR 
ROMANTIC. The Exploding Hearts is not doing one original 
thing here, as every second of this half-hour trip is an 
homage to Buzzcocks, The Dickies, The Clash, and the 
like. I ch dig this albm a lot; I'ma big fam of this brad of 
rock. If you are looking for a band that is blazing new 
ground, this is not your group; however, if you are looking 
for the cantiming line of mod rockers, The Exploding Hearts could be your 
new favorite band. 























-H. Barry Zimmerman 


Hstanding of how awful the band is, know that Kerry 
pjLivgren (fran the band Kansas) recorded their first two 
fjalbums. This is the music that the operator plays when 
you're an hold for half an hour after you call 911 to report 

——atyour gerbil just committed suicide. This is the type of 
music they play through the PA at the nursing home when you visit your 
grandmother. This is the music your parents want you to listen to! had 

-c 


HABIT OF MINE 

HABIT OF MINE 

SLITHERING DISC 

Habit of Mine is a Los Angeles-based quartet whose 
approach to rock is very dark and foreboding (+ la Alice in 
Chains and Tool), yet at times exemplifies artsy rock like 
Jane's Addiction. It's this juxtaposition that make the 16 
tracks that comprise the eponymous release so engaging, 
as the band can go fram dirty Danzig-esque grooves 
("Habits of Mine") to enchanting acoustic ambiance 
("Spring") at a moment's notice, keeping the atmosphere intense all along 
the way. Sweeping guitar lines and trippy rhythms are firmly placed, allow- 
ing the musicians' camaraderie to play off of me another, creating a pseu- 
do-psychedelic landscape where cascading rock music reigns supreme. 
Majestically brooding, Habit of Mine's disc gives the listener a smorgasbord 
of ethereal emotions and permits your ears to ponder what other rock bands 
just can't deliver. ww.habitofmine.can -Mike Sos 


























MICO 

OUTSIDE THE UNBEARABLE GROWS 

G7 WELCOMING COMMITTEE 

6a) 4 I think Mico really could make a mare for itself, but lacks 

Febeniperbeetg Saething to differentiate itself from-every other indie 
eau band. This is not a bad album, but we have heard this all 
soon beforedand it does not take long before it becomes 

incredibly boring. The entire albm just is too repetitive. 

Mico also makes a half-attempt to make a sort of political 

statement in its lyrics, but it's not too convincing, I mst 

say. I would pass on this one. I gave it good shot to win me over, but it 

failed, 


-Dr. Gabe Follis 


SHAI HULUD 

ATHAT WITHIN BLOOD ILL-TEMPERED 

REVELATION 

Shai Hulud hasn't disappointed me yet, so, needless to 

say, this latest CD is astounding. Just like always, it's not 

your run-of-the-mill hardcore. There's more anmtion in 

the soul of this band than there is in 10,000 contemers. 

It's easy to just cane out and say the vocals are intense 

and beautiful and reflect a young man clutching his own 
sis heart in the most bitter of anguish, but it's not easy to 

say that the music follows in suit. If there were m woals, this wuld be 

instrumental hardcore heartbreak. Please buy this. It's enough to bring out 

every emotion it's possible to feel in the @'s 10-sayg nn. 










-Franny 


WAWIW .sSkratchmagazine com 


























SHAI HALUD 
THAT WITHIN BLOOD ILL TEMPERED 
REVELATION 
The latest release from tireless hardcore troupe Shai 
Halud has finally been bestowed upon us, and it was 
worth the wait. After a lang layoff from recording, this 
hardcore juggernaut is back with a vengeance with 10 
tracks mixing the beautiful and brutal as nly this South 
Florida outfit has for nearly a decade. Wonder where all 
of your favorite hardcore flavor-of-the-month bands cut 
their collective teeth? Odds are on Shai Halud, as mt cnly does the band 
defy musical boundaries and classification by weaving metal, hardcore, punk, 
and God knows what else, but they have quite possibly the most verbose 
lyrics this side of Shakespeare. Shai Halud's new album shouldn't be adored 
as much as it should be dissected and studied, much like a college-level text 
or a philosophical reading...AND it has the brute energy to overwhelm your 
musical understanding. www.revelationrecords .cam ’ 

STEP SOFTLY, GHOST le 
RUINED IN REPETITION 
ABLE RECORDS 
Step Softly, Ghost is 100% amo. I can't dance to it! What 
gjam I suppose to do with it? I know: I think I'll throw it 
away because I hate it so much. Alright, now things are 
looking up! 


ae ecccecccececces 


ST OE 


-chad 


GALLERY OF MITES 

BUGS ON THE BLUEFISH 

METEOR CITY 

The info sheet that came with this CD identifies Gallery of 
Mites as a band with 10 members, five of whom are gui- 
tarists. Yet they sound like any other new rock band with 
four members, ane of whom is a guitarist. I have yet to 
figure out why. But, all superfluity aside, Gallery of Mites 
is a fairly good rock band. Nothing life-changing or reve- 
latory, but no one expects that. They're a fun band, can- 
Parable to The Vines, I guess. They have good rock guitar riffs and a firm 
beat. The only thing that might hinder this band's caning popularity would 
be the difficulty of fitting 10 members in one TV camera frame. F 


DYSRHYTHMIA 

PRETEST 

RELAPSE 

Dysrhytmia is a hard act to grasp, and an even harder one 
to define, as this Philadelphia-based instrumental trio's 
musical output runs the gamt fran Slayer to John 
Coltrane. This is what makes Dysrhythmia's music engag- 
ing, enticing, and truly complex to the average set of 
ears. Similar to bands like Candiria, The Cancer 
Conspiracy, and The Fucking Champs in terms of musical 
eploratim, this outfit bars most generalizatim and requires almost all of 
the listener's attentiveness for maximum understanding. There's a plethora 
of things going on here, from odd time signatures to jazzy structures to 
prog-rock noodling that vocals can't do justice to and just me listen cant 
begin to fathom. Buy this disc, spend a few days on it, and you, too, will see 
the brilliance. ww.dysrhytmiaband.com Mike SOS 
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LTERNATIVE TENTACLES 
This is the sophamore full-length from The Fleshies. THE 
ICILIAN, produced by Alex Newport (Fudgetunnel, 
Theory of Ruin, Ratos De Porao), finds the group getting 
eaner, meaner, and more aggro. Strain to make out the 
lyrics (or strain to read the faint print in the CD booklet) 
and you will see the group is both intelligent and boasts 
: a sense of humor, Guitars, overdrive, and an occasional 
camical falsetto cambined with socially-aware and witty lyrics are aspects of 
: The Fleshies reminiscent of NoMeansNo. 
: -Tom “Tearaway" Schulte 
VINDICATOR 
BACK WITH NOTHING TO LOSEO 
TRUE REBEL 
qi forgot that the amount of ferocity in Rurope (as far as 
music goes) is amazing. Vindicator is a typicaldébut 
greatéexample of hardcore punk fran Europe. They have 
the classic hardcore punk sound (the girly side of me 
wants to call their German accents cute) amd the classic 
fast, angry style that hasn't actually gotten old yet. I 
know about 30 people who, upon hearing this, would 
+ Swear allegiance to Vindicator because of the sound and obvious credibility. 
: (Plus, you can tell they take their craft seriously because they are wearing 
: suits in the © liner pivto.) ee 


bs 














ON TRIAL 

BLINDED BY THE SUN 

TEE PEE 

Qn Trial is a Swedish band that learned a lot of its tricks 
"Jof the trade fram garage rock and ‘60s psychedelica, 
-%{aptly displayed on the band's 12-track dip into the brown 
acid. Sounding a lot like the pre-Space Lord era Monster 
Magnet, this trippy outfit takes the rock 'n' roll swagger 
that other retro acts only wish they had and plasters it 
: all over an albm full of thick guitars, soul, stomer-rock 
: elements, grooves, and enough firepower to keep the bong lit all night lang. 
: BLINDED BY THE SUN's warm soundscape keeps on truckin' in your head long 
t after the side-effects and hazy memories subside, which would be the per- 
:fect soundtrack to an updated version of EASY RIDER. www. teepeere- 
: cords .com 

-Mike SOS 





music that rocks is better than great sex. 

















EMPTY SEAT 
EMPTY SEAT 
This chick has a WICKED voice. Red (that's the name I've 
been given) sings like Nora Janes, if Nora Jones were a 
rocker. I got a chuckle out of the stats the band gave me 
with their bumed EP. Under ticket sales it reads: “sold 40 
tickets for The Whisky (first time)." Such earmestness is 
excearing. I will watch out for this band, if oly because 
such talent should not be overlooked. Decent start. 

-Emily Kendy 

























¥DEVON WILLIAMS 
FINGERS-CUT, MEGAMACHINE! 

dAGGRIVATED MUSIC 

Pleasant, soothing, mid-tenpo acoustics with insightful 
lyrics of a wistful yet hopeful nature. Devon Williams, for- 
mer guitarist and vocalist for the short-lived but widely 
popular punk band Osker, puts his heart on display in this 
fm intimate offering. His singing is always eamest and often 
charmingly off-key. Pop this disc into the player m a 
cozy, quiet evening when you want to charm that poten - 
tial significant other, It is interesting how Williams writes almost entirely in 
idiom and metaphor. Is that too cerebral for you? Too bad. This stuff is 


sweet. www.aggravatedmusic.com 
-Marcus Solomon 


THE GUFF IS A DISASTER EP 
GO-KART 
On their debut EP on Go-Kart Records, Guff canes forth 
with five tunes are remind me of mid- to late-'90s pro 
gressive pop-punk. I would compare them to early Digger 
r later Funsize. The progressions are melodic, with lots 
f£ two-guitar intricacies tastefully done. The vocals are 
@imelodic and with plenty of harmonies. I'm excited that 
Mess this album came out this year and not in 1997, when it 
sounds Like it could have. Lyrically, the songs are interesting takes m famil- 
iar subjects. The sang "Faith" is an awesame take an looking for love but 
breaking hearts along the way. I'm really stoked to see what these guys 
have in store for the future. I recomend this record to fans of Digger, 
NOFX, and Funsize. 
































































-Joey Housewrecker 


CRASH AND BURN 
SICK AGAIN 
TRAKTOR 7 
Crash and Bum play for the dirtbag truck-stop rocker in 
all of us. Hailing from Bostm, the quartet's nine tracks of 
alcohol-fueled hard-rocking boogie came to us directly 
from the 1970s, as parts of Nugent, Sabbath, Deep 
Purple, Uriah Heep, ZZ Top, and much more can be heard 
at same point on SICK AGAIN. While the dirty groove 
smacks you in the face like the scent emanating from the 
local watering hole's backed-up plumbing, Crash and Burm know that's exact- 
ly the way you like it. Raw, rude, crude, and loud, Crash and Bum's approach 
to rock 'n' roll rebellion makes the current wave of Buropean rock acts seem 
insincere and insignificant. SICK AGAIN camplements a six-pack and a carton 
of Marlboro's nicely, as it mixes stoner and straight-ahead hard rock into a 
convenient cocktail. www.crashandburnl.com ; 
-Mike SOS 
=y K-LINE 
4 LESSONS LEARNED 
=3BOSS TUNEAGE 
Are you a fan of Fugazi's 13 SONGS? If so, I would high- 
ly recommend this K-Line EP. The dissonant, rhythmic 
figuitar work combines well with vocals that remind me 
slightly of Dave Smalley's melodic yells fron his CAN I 
SAY-era Dag Nasty days. Hmmm. It seems that every 
band I've heard so far on Boss Tuneage has been really 
i good. I recanmmend this album to fans of Dag Nasty, older 
Fugazi, Pavers, and All Systems Go. Spey Houseytecleer 
ON BROKEN WINGS 
SOME OF US MAY NEVER SEE THE WORLD 
JEULOGY 
Q Broken Wings hails fran Boston, amd this six-piece 
outfit fits quite nicely into the whole New England hard- 
core and metal scene, as the 10 tracks that camprise 
SOME OF US MAY NEVER SEE THE WORLD display the 
best elements of the East Coast movement. Armed with 
a heavy-handed death-metal attack (especially vocally), 
the style melds well with the dark, sludgy guitars (which 
are reminiscent at times of fellow statesmen Overcast and Converge), The 
band also steers its metallic vessel through different genres of metal, fran 
tough-guy metalcore breakdowns (check out the opening riff of "Like 
Starscream") to shinmering instrumental interludes, making emo-tinged 
music with guttural vocals sound a lot smoother you'd think they can. 
Taking bits and pieces from all of the heavy music scenes in its area rather 
than merely molding composite musical sketches, On Broken Wings has 
formed an ambitiously creative work of art of its own. ww.eulogyrecord- 


coe -Mike SOS 














HOLLYWOOD RECORDINGS 

Diffuser is making modern-day radio punk that rockséand 
doing it with cham and brains. You can hear all of the 
labor that went into MAKING THE GRADE on every song. 
This album is layered with sweet little touches, which are 
lain out like welcaning traps that just capture the imagi- 
nation. It's all very subtle. It sods to me like the mn- 
bers of Diffuser aren't trying to be geniuses, they just 
wanted to make a good disc...and that's exactly what they have done. 

-H. Barry Zimmerman 


WII .SKratchmagazine com 


EGOTRIP 

DEMO 2002 

INDEPENDENTLY RELEASED 

This is just awful. The bard calls itself hartbore, but the 
music is just so lacking that I dmi't think I could em call 
it music. It's not the fact that the CD was recorded by 
the band itself and the recording quality sucks, because 
it doesn't. I wish it did because, because then I would 
have to be neutral toward this stupid band. All the songs 
sound the same. All the lyrics are unintelligible (and, lo 
and behold, sound the same). The music is propelled by the drums, while the 
guitarist softly plays the same driving guitar line over and over. The vocals 
are growling and full of mucouséand nothing special. If you like Egotrip, stop. 


~-Franny 





















TRAVOLTAS 

PARTY! 

KNOCK KNOCK 

This record is a take on an old Beach Boys idea: to play 
the songs acoustically and have the fans singing along 
and clapping for the recording. If you're into The Beach 
Boys or Travoltas you'll probably like this album. 
Travoltas cover a couple song by The Beach Boys and 
thers (including a cool version of Bad Religim's 
Sorrow"), as well as same of their ow tunes. I was 
bummed that they didn't put their classic "C'mon Rock City” on this album, 
but I guess we can't have everything. To put it simply, this is a 21st-centu- 
ry Beach Boys albm. If that interests you, pick it up. 



























-Joey Housewrecker 






THE BLOOD BROTHERS 

OBURN, PIANO ISLAND, BURN 

ARTIST DIRECT 

How do they do it? How does a band like The Blood 
Brothers figure out the perfect recipe for greatness and 
then gamer success so quickly? A blur of incredible 
screams and heart-quickening music, this album is inspi- 
ration for dancing and inducement for enthusiasn. It is 
really hard to comprehend where all the energy packed in 
this album comes fran. If you are not in the mood to 
jump around, you might have a heart attack listening to OBURN, PIANO 
ISLAND, BURN. Luckily, track 4, “Every Breath Is a Bomb", offers the perfect 
mix of piano and screams to let you catch your breath before sweeping you 
off into more visions of sweat-filled dance pits and ear-shattering noise. This 
album will definitely liven up any collection. ww.thebloodbrothers.can 
-tChow 
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-|GATSBY'S AMERICAN DREAM 

2 RIBBONS & SUGAR 

ROCKETSTAR RECORDING 

Gatsby's American Dream may conjure up some uncom- 
fortable memories of those books in high school you neg- 
lected to read and then make you wish you hadn't 


SUGAR, the second full-length from this Seattle-based 
quintet, is an incredible prodct of intelligent theories 

_ and profound questions, as well as a perfect balance of 
screamo and math rock. Each song perfectly coincides with both the band's 
moniker and the album's concept (which is loosely based on George Orwell's 
popular novel ANIMAL FARM). The entire album weaves a sad tale of crushed’ 
ideals, broken dreams, and a desperate struggle for sarething better than 
reality. Whether you like to be challenged to think while you enjoy good 
music or you just like to enjoy good music, definitely buy a copy of RIBBONS 
& SUGAR. www.gatsbysamericandream.com ene 


Bit 












SOILWORK 

FIGURE NUMBER FIVE 

NUCLEAR BLAST 

It's hard to believe, but Soilwork is ~m its fifth albm in 
only five yearséand the band shows no signs of slowing 
down, This 11-track effort finds the Swedish sextet ance 
again breaking barriers and challenging themselves cre- 
atively, making for yet another stalwart collectim of 
Swedish metal with a twist of innovation. From the meaty 
riffages of the title track to the mechanical resmance of 
the futuristic “Light the Torch", Soilwork truly cambines memorable cho- 
ruses with harsh melodies suitable for moshpit frenzy, generating its ow 
unique blend of metal that fans across the globe can appreciate. FIGURE 
NUMBER FIVE also highlights a band that is comfortable enough to manipu- 
late dynamics, like how the acoustic-guitar verse meets the sanically crush- 
ing chorus in "Departure Plan". However, the band doesn't stray fram deliv- 
ering slabs of ferocious metal, a technique that puts Soilwork on top of the 
Swedish metal pile. ww.soilwork.com 


BIEL 


eee c eee e eee eee eee esses esseccscessssessesesesesssssssesssesseese 


-Mike SOS 


JUST AN AMERICAN BAND/LIVE IN '84 
BEER CITY 
The punks at Beer City have done the punk community a 
service by releasing Verbal Abuse's seminal JUST AN 
AMERICAN BAND, but they also outdid themselves by 
adding the band's 1984 live recording from NYC's the 
Ritz, making this release 26 tracks. Verbal Abuse my 
not have received the recognition of Black Flag or The 
Vandals, but their unchallenged pmk-rock attitude and 
unbridled passion for the lifestyle bleeds-right through 
the studio cuts, which include a song Slayer covered on its punk-rock release 
("I Hate You"), as well as 11 other tracks that bring to mind sleeping a peo- 
ple's floors amd living om Ramen noodles and warm beer. The live albm, 
however, shows Verbal Abuse at their best, interacting with the fans and 
playing with everything they had, making the most of being the opening act 
at a hometown Ramones show. www.beercityrecords.com 
-Mike SOS 
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mics fe ee ae different peter CN on re 

it and went from northern to southern Arizona to: 
support the local skateshops. We did demos for 

the shops at four different locations. The night | 
ees Se Te on . 
Provost, and we skated his mini-ramp for an hour. 

or so before we hooked up with the rest of nit 
crew and headed off to Flagstaff. 


Aaa é 
3 a.m. afid to get to Flagstaff for the first 


demo at 11 a.m. 1! had a few people crash over af*riy place, and. we kicked back and 
played Xbox for a few hours before we headed to the shop at 1:30 a.m. Some people 
were waiting, and bal the ade hour everybody else trickled in, including King Channitta. 


Bey are and people looke tyouncomfortable, but it was time to go 
skate and not to be comfy, so the Pe ate was underway. Keith from Fourth 
World Clothing was driving his F-150 and towing the trailer, and | was driving the van. 
Once we got past Barstow on the way t Ce ee eae eee 
where | realized | was be tired. Too bad. it took three-and-a-half more cada te oa to 
Flagstaff! : : 


We located Focus Sere e downtown Flagstaff easily enough and a iC) 
go to Bushmaster Skatepark. | had been here about five years ago, and from what I 
remembered it was pretty decent. Well, my memory doesn't serve me very well, because 
Cw ave cUumecriMaurialiiecl time itm cri Mmmm celui mur CMU td ¢ ict) CMe Cael tg 
would always lose your speed eventually; and the pyramid was too steep in the street 
course. The kids made it work well enough, and we got some shots. 


We bailed Bushmaster and headed over to locate the hotel room. Damn! | hooked it up. 
$44.00 per room for a suite at the Amerisuites! We got four rooms, and everybody was 
pretty happy that they could stretch out. T hoped the Prescott Valley Motel would be 
somewhat similar. | took a quick nap, and at around 3:30 we all headed over to the Fox! 
Glenn Skatepark for the last demo. Fox Glenn eel CSS 1 awled section and the street 


Reimer ria Va eee rtm Url Meee Ue ect other. It's awesome! bigs 


are connected by a corridor with a series Bye tits ah a Snake run, if you will. The 
eli ee daisies iaco gic Me Ie etc: .which was good, and after 
ee ole el ecell \ aaa PCCM rs, 
uo . 


easter tila ie cle icit itis ate ok don’t have to 
skate until Cottonwood at § p.m. | think ise around and see if we ca 
locate some street stuff-or maybe go bac ee 








DAY 2 -COTTONWOOA, AZ 


Right after | left Kinko's for my first update, | located 
a little gap and a rail to ollie over, so | grabbed a few 
of the guys and asked them if they where interested. 
Daryll, Collin, Jason, Joey, and Tom were game, so 
we headed back over. Collin ended up being the only 
one to land any thing here, and we got a few pics of 
that. Then it was off to Burger King to grab some 
grub and start figuring out what to do for that day. 
We decided to head down to Cottonwood through 
Sedona so we could take in a few sites before the 
next demo. It was a pretty short drive down the 
windy road to Sedona, and that place is pretty 
bitchin"! We grabbed a few pictures there, then 
continued down to Cottenwood to go find the 
Sidewalk Skater. We arrived there way to early, like at 
about 1 a.m., so we needed to find something to ce 
for the four hours until the demo started. Afte. 
chilling in the Sidewalk Skater and watching a few 
videos, we decided to grab some food and then ge 
down to the river. Well, we arrived at the river in 
Cottonwood, and everybody was laughing their 
asses off: it was a glorified stream! | was so damn 
hot that | just lay down in it and got some water on 
me. It seemed that nobody else shared my 
enthusiasm for this venture, and the crew wanted tc 
get the hell out of there. 


We headed on back to Sidewalk Skater, and some of 
the kids where starting to roll in, so we started the 
demo a little early. Sidewalk Skater has an eight-foot- 
tall mini-ramp and some street stuff next to it, so we 
ripped it up. Tony Cervantes had just learned 
backside tailslides on that ramp earlier on that day, 
so that was a cool trick to see him throw down, for 
sure. Collin Provost and Justin Gordon were 
throwing down every mini-ramp trick in the book; 
and Jarret Berry, Pat Chanitta, and Donovan Dresti 
were also on the ramp. After about an hour of 
skating, we started doing some raffles and 
giveaways. Helena hooked us up with a bunch of 
food, and one of the things she brought out were 
deviled eggs. We decided to have a deviled-egg- 
eating contest between three kids, which then turned 
into an eat-as-much-stuff-as-you-can contest with 
one goal in mind: seeing who could puke first. 
Unfortunately, puking never really happened, but it 
was funny seeing these guys eat everything in sight, 
storing up a good food supply for the next few days. 


Once the demo winded down, we headed over to 
Cottonwood Skatepark to roll around for a little 
while. It got dark on us pretty quickly, so we fired up 
the generator and lit up one of the hips. This session 
lasted for about an hour-and-a-half, and the 
Cottonwood kids got to see some first-hand night 
generation, and they were stoked on that. It was now 
10 p.m., time to start heading to Prescott Valley to 
find our hotel. We took the road through Jerome, 
which is a mountain town like a scene out of an 
italian movie. The roads were narrow and went right 
through the middie of town. It looked like a pretty 
cool place to go visit, for sure! We arrived in Prescott 
Valley at about 11:15 p.m. and were greeted by our 
contact there with seven pizzas, which was 
awesome. We were all pretty beat, so we had a few 
beers and went to bed early because we were going 
to be in a parade the next day. 

















































3 ~PRESCOTT-VALZEY, AZ 


Have you ever gotten 19 tired skateboarders 
up at 8:30 a.m. and told them to sit on a flatbed 
trailer for a parade? | hadn't--until then. The 
city of Prescott Valley and Wood on Wheels 
Skateshop were putting on the demo at the 
park, and the parade was part of the Prescott 
Valley Days deal that they do every year to 
pump up the carnival and other events. We 
hopped on this trailer behind a monster truck 
driven by some dude named Joe and moved to 
our position in line in the parade. We were fig 
#33. We sat in the hot-ass sun for about a 
hour before the parade got underway, and 
before you knew it we were going down the 
main streets of Préscott Valley promotin 
skateboarding! We were behind a few horses 
that kept shitting on the-road, so as we skated 
around the float dodging tidfse shit-which was 
a first for me. It was dttually pretty coot” 
handed out stickers and candy to all the kids 
lined up along the parade path and got to goof 
off quite a bit. When you are getting towed and 
not paying attention, your board gets really 
close to the wheels of the trailer, and both 
Collin Provost and Justin Gordon got too close 
Cuties oil celle Ne mec 
only going about 5 mph, so nobody got hurt up 


and there was no damage to the boards. Once | 


we got through the parade, we were driving 
down the road at about 30 mph, and Justin 
Gordon was screwing around with his ass on 
the trailer and feet on his board doing 


powerslides and stuff like that, when all of a” 


_ sudden we lost Justin. Apparently, shuvits at 
35 mph don't work too weil, and.Justin fell fc 
the trailer and hit the ground! We stopped ne 
trailer and went back to pick le 
pretty jacked up, had ripped a pretty good 
sized hole in his hand, and got a pretty big 
swelbow, as well. This, | would have to say, 
eeu e ee eee 
in my life. And even though Justin was pre 
attered, he. gota good laugh out of it, too. 


‘ 


we 


* 


sun for a few hours and to rest up for the demo that 
was going to take place at the Prescott Valley 
Skatepark at 1 p.m. Once we arrived at the demo, the 
park was hopping with tons of people there. We 
mixed in with the locals and skated with them for 
awhile, and when the smash-up derby factor was too 
high, we cleared out the park for our guys. There 
were a couple of different things the guys were 
hitting at this park, and there was a lot of good 
skating going on. At one point | saw a kid with the 
Transworld Am Issue that is out now, we and told him 


that Collin Provost had a two-page Split Clothing ad | 
in there. | got the kid to go to Collin and get him to * 
_ sign it--and then everybody went to their cars to get 


their mags to get him to sign. Seems like kids like to 
get autographs from people in magazines. | looked 
over and saw Pat Chanitta busy signing autographs, 
as well, (At this time, | would like to thank Pat for 
coming along, squeezing into our packed van, and 
being a part of the trip. That guy is cool as shit and 
ripped all the parks we went to! Thanks Pat!) We went 
back to the hotel, and we didn't have to do anything 
until the next morning, so it was time to get some 
rest. After about a four-hour nap, me and a few of the 
boys headed on over to Whiskey Row in downtown 
Prescott and tore it up at a few bars. Many kamikaze 
shots later, somebody thought it would be a good 
idea to hit a nasty-ass strip club called Pinyon Pines, 
so we headed on over there. This place is probably 
the worst strip club that Ive been to. When we 
walked in, there was a chick on stage with a gut the 
size of mine, so | knew this was going to be 
interesting. We got hooked up nicely there due to the 
cocktail waitress being at the skatepark a few hours 
earlier. She made sure we got in for free and got 
good-priced drinks. A few of us got lap dances, 
nobody paying over $5 for them (which might give 


_ you an idea of what a classy establishment the place 


was). Bars close at 1 a.m. in Arizona--which is a good 
thing, because we needed to call an end to the night 
and get some sleep for the massive amount of 
driving that was in store for us the next day. 


We cruised back to the hotel room to get out of th® — 


























































DAY 4~-MARARA, AZ 


We woke up at about 9:30 today so we could 
head on down to Phoenix to meet the owner of 
Option Skateshop. It was pretty gnarly getting 
everybody up and into the van, because the 
day before | had told them they could sleep in. 
Oh, well, shit happens and plans change. We 
arrived in Phoenix at around noon and cruised 
into Option Skateshop to go meet those guys 
and hang out a little bit. Afterwards, we hit the 
Gameworks there for a few hours and had a 
bunch of fun there. We played that basketball 
game with six people instead of two, and the 
balls kept getting stuck up there, so we kept 
sending Tony up onto the court to get our 
> game going again. Gotta love that three-hour 

unlimited card for $20. With two of those, wg, 

where ail set. 


< After we left Phoenix, the second stupidest 
thing of the trip happened. | pulled into a 
«= Chevron station to get gas, and after having a 
temper tantrum because it was so hat, | 
managed to get the nozzle of the gas pump 
* stuck in the van. The gas attendant said she 
,-..” had never seen that happen before and had no 
: solution for me to get it out. | suggested 
: driving off and ripping it out of the van, but 
4 somebody told me that would probably 
ry. damage the van. They ended up calling some 
: dude to come out and force the nozzle out of 
the van. | had to sign a waiver to let him do 
*; this, and it was pretty much a big hassle, but 
_ funny at the same time. After an hour's delay, 
sje we were on the road to Marana, where Coyote 
' Skateshop is located. We arrived at Coyote, 
and Scott had a bunch of drinks ready for us, 
« ; which was kinda nice. We relaxed for about an 
hour, then headed on over to the park. Marana 
is pretty desolate, so we didn't expect much; 
but the park is located in a huge new housing 
development on the hill, and there were quite a 
few people waiting for us. | did my usual "Pat 
Chanitta is in the house" announcement, and 
the demo was on. Darryl Weaver was hitting 
noseslides down the hubba; Jarrett, Jason, 
Pat, Collin, and Donovan tore the pyramid 
apart; and Justin was working the halfpipe 
area. We skated for about an hour-and-a-half 
and had our last huge product-throw session, 
and it looked like most everybody cruised out 
of there with something. After that wound 
down, some of the guys went over to the 
basketball court to take on mini-Kobe and 
some of the other locals. They seemed to do 
pretty weil, but | think they still got smoked! 
After this, Scott invited us to a friend's house 
to cool off in the swimming pool and get some 
BBQ going. | went swimming, did some 
chicken-fighting, threw a football at people's 
heads and other normal pool activities, ate 
some food, and took a two-hour nap to rest up 
for the drive home. We took the 8 freeway 
home, and it was an agonizing nine-hour drive. 
Once again we saw the sun rise in the middle 
of the desert. We arrived back at Vksports at 9 
a.m., took a final picture, and everybody parted 
\ ways. Finally, it was all over! 
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112-A N. BRADFORD AVE. 
PLACENTIA, CA 92670 
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body piercinmn stucdia 


TRIGGER HAPPY TATTOO 
& BODY PIERCING 
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24 Track Digital Recording 
Starting at $45.00 per hour 











($25) 855-8731 *64 Track Pro Tools /Tons of Plug-Ins 
‘ “High Quality Mics / Outboard Gear, 
‘ “Drums, Bass, Guitars, Amps 
one Zp 





“Comfortable Clean Rooms 
Sf “Producer / Engineer / Drummer 
Vg 


( 
DOB SOUND) 


Derek O’Brien 






Le egies // $25 pr. hr. 
Recor ing Studio pith this ad_ ( 8) Rehears al Stu dio’s 
dh ora Limite 
i oe Time Only Starting at $12.00 per hour 


See Web Site For 
ww. dobsound.com Pictures, Gear, Credits 


YUL 


714.437.9585 





e-mail: info@soundmatrix.com 
www.soundmatrix.com 
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i RECORDINGS 


San Pedro 





EQ Recording Studio 
5 Songs $200 


( Includes the following ) 
8hrs of recording time 
2 CD'S for each bandmember 
Master data (wave files) 
free editing, mixing and 
mastering (engineer mix) 
High quality recording 
and mastering 


562-427-1030 





128 Track Digital Recording 
eaturing 


PRO TOOLS HD3 
eR Ry 7d 


San Pedro 


310 347-5497 


www.groovelabrecordings.com 
















Full Webhosting Services 
starting at $3.95 a month! 





[*\ ia ae 
iS BATU TERS 
24 TRACK DIGITAL 
ALY 
Un aad 
EU TA TTTT} 
ENGINEER INCLUDED 
$25 AN HOUR 
DIGITAL RECORDING 
FACILITY CARL BRIAN Bands Shows from camera to VHS 
ay & CD! Demo videos for Record 
714-632-1770 Labels to see you in action! 


909-457-9258 


Chappellproductions@yahoo.com [i 4 
Chappell Product ions ees 


Need Video? f 


Filming, Editing, 
Photo to Video Slide 
Shows, Graphics, 
Duplication, Format 
Transfer & MORE! 






http://www.parcomweb.com 


> 
FullDomain 


j Unlimited Email & Unlimited Bandwidth 
Microsoft® FrontPage® 2000 Server Extensions 











MENTION THIS AD & GET A FREE MONTH 
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Paramount Studios 
High-quality, great rates: 
$30-$60 per hr. 
Experienced engineer included 


Recent clients: 
GUTTERMOUTH, IGNITE, 
REEL BIG FISH, GAMEFACE 







BATTLE OF THE 
BANDS 












EMAIL Classified ad 


mm (@)l'2. 


BATTLE @SKRATCHMAGAZINE.COM 


FOR MORE INFO 





Mastercard 
Amex 











STUDIOS/ 


REHEARSAL 





HOLLOWAY PRODUCTIONS 

(562) 941-5949, 9 large rooms from 500- 
900 sq. ft. Affordable hourly rates $8- 
$10/hr., $13 full set-up. 9541 Sante Fe 
Springs rd., Sante Fe Springs. Also be 
sure to visit Holloway Productions in 
Uptown Whittier! Open 7 days a week, 
weekend specials & more!!! 6721 1/2 
Greenleaf Ave., Whittier (562) 693-2210 


Got PunkRock TV? if you have 
a computer you do! Just log on to 
punkrocktelevision.comor accesspho- 
enix.org every Wednesday afternoon at 
3:30pm(CST)in Phoenix Ch. 98 Cox 
cablefor the latest featuring interviews 
with Face to Face, Ataris, DHC, No Use 
for a Name, plu __ videos, 
wakeboarding,skateboarding and more! 


INTERNET PIRATE WANTED: to 
INFILTRATE & DOMINATE THE EWB FOR 
KILLER INDIE LABEL. SOME PAY. EMAIL 
PJ@ACETATE.COM . 


INTERN WANTED - Music Industry PR 
firm seeks motivated interns. Silverlake 
based, flexible hours. Great opportunity: 
leam biz, make contacts. No pay - many 
perks.(323)667-1344; 
InternFlyPR@aol.com 


ROCK BOTTOM 


RECORDING STUDIO 


24 track digital + mobile racercdirgs / Cor nplete backline far rernt 
$45 


PER HOUR 






HELP 


WANTED 
\Siiee aera 77 


DELIVERY DRIVERS NEEDED! 
SKRATCH IS SEEKING DRIVERS FOR MONTHLY DIS~ 
TRO FOR ALL AREAS. MUST HAVE RELIABLE 
DECENT SIZED VEHICLE, INSURANCE AND CLEAN 
DRIVING RECORD. SEND ALL INQUIRIES 10 
SCOTT@SKRATCHMAGAZINE.COM 


SKRATCH WANTS YOU!!! 

CRAPPY MAG NEEDS INTERNS TO HELP IN ALL 
ASPECTS OF PRODUCING A MONTHLY MAG. VAST 
MUSICAL, KNOWLEDGE, PHONE AND COMPUTER 
EXPERIENCE IS HELPFUL, BUI NON ECES - 
s A R Y 
EMAIL:SCOTT@SKRATCHMAGAZINE.COM 
ATTN:PUNK ROCK GRUNT FoR MoRE 
INPO. 


OC REcorD LABEL! 

LOOKING FOR FULL OR PART TIME GRAPHICS 
ARTIST. MUST BE FAMILIAR WITH 
PHOTOSHOP OR ILLUSTRATOR AND SOME 
WEB DESIGN. CALL (714)638-7090 FoR 
MORE INFO 


BATTLE OF THE BANDS JUDGES 
NEEDED! Must BE A RECORD LABEL OR 
PUBLICITY TYPE.VARIOUS WEST COAST 
SHOWS. EMAIL FOR MORE INFO: 
BATTLE@SKRATCHMAGAZINE.COM 


AD SALES PERSON WANTED! 
2 YEARS PRIOR SALES EXPERIENCE NEEDED, 
EMAIL RESUME AND COVER LETTER 

ATTN: AD SALES JOB To; 
‘ARTICLES@SKRATCHMAGAZINE.COM 


iy BAST 
PEELS EEE 






CORONA CA. 


MUSICIANS 


WANTED , 


HARDCORE PUNK GUITARIST 
SEEKS PRO PUNK BASSIST, DRUM- 
MER,SINGER GREAT MATERIAL 

CT PR) PS Beer ag: 






SINGER WANTED: 3 PIECE PUNK BAND LOOK- 
ING FOR EXPERIENCED SINGER. MUST BE AGGRESSIVE 
‘AND WILLING TO PRACTICE 4 "TIMES A WEEK. INFLU- 
ENCES INCLUDE STRUNG- 
QUT, LAGWAGON, PROPAGANDI, SERIOUS INQUIRIES 
ONLY. CALL GIRISAT (714)505-6912 
OR MIKE AT (714) 730-4131 


PUNK BAND SEEKING EXPERIENCED 
DRUMMER. _ INFLUENCES: ATARIS, 
BLINK, VANDALS, OFFSPRING, NO USE 
FOR ANAME. FROM AGES 14-16, WILL- 
ING TO PRACTICE AT LEAST TWICE A 
WEEK WITH YOUR OWN TRANSPORTA- 
TION. MUST BE ABLE TO BRING THAT 
‘THAT EQUIPMENT IF YOU HAVE IT, LIVE 
INCOVINA, AZUSA AREA. 2 HOUR PRAC- 
TICE MINIMUM. IF INTERESTED CALL 
DERRICK AT (62) 812-0084 


FEMALE BASS PLAYER WANTED 
FOR ESTABLISHED POP PUNK BAND IN 
LOS ANGELES. MUST BE THIN & DEDI- 
CATED. WEHAVE REHEARSAL 3 TIMESA 
WEEK & TOUR. ALSO HAVE CD, MAN- 
AGER, & SHOWCASES. NODRUGS. CALL 
(213)793-3363 OR EMAIL FLAMEGR- 
RLI3@HOTMAIL.COM 


ClassiIifieAs 





MUSICIANS 


WANTED cont. 





FEMALE DRUMMER WANTED 
Must be road and studio ready, Between 18-30 
years old, minimum three years drumming, 
Practice twice a week and play regular gigs for 
established all female rok band. Serrious inquiries 
only, contact Carol (909)653-3405  / 
Cahel23@aol.com 


DRUMMER WANTED. simple and hard hit- 
ting. must be able to tour. influences: fugazi, pix- 
ies, nirvana. orange county hearsal. (714) 962- 
5922 or campeffect@aol.com 


Independent film company (Torrance, CA) 
casting male, 19-23, to play punk 
band lead singer, sing on soundtrack. Shooting 
ge treed an esl a cl ny. 
Matt(310)-375-9919 
samuraichemist@aol.com Script _ online 
http://samuraichemist.tripod.com/scstudios/set 
u p . h t m 1 


FEMAL DRUMMER WANTED 
TO JOIN LOS ANGELES POWERPOP 
BAND. HIGH-PROFILE GIGS. 
NODRUGS OR DRINKING. 
SALLYBAXGRRL@HOTMAIL.COM 
CEQ OPI ee Se BONS 


1990 MAXIMA SE. 1 OWNER, V6, 3.0L, 
AT, AC, ALLPWR, SNRF, LTHR, CD, BOSE 
SPEAKERS, ABS, CC, TILT, REAR 
DEFROST, WELL MAINTAINED, RUN- 
WELL. NU 
PARTS, $2450 OBO  (949)661-2536 





ESTABLISHED BAND SEEKS GUITAR 
PLAYER: Past band experience requierd, age 
22-30 own good equipment, practice 2-3 times 
aweek and gig more than ahobby. Influences - 
Bad Religion, systen of a Down, Fear, NOFX. 
Contact:(714)305-7106 


WANTED SINGER FOR BAND Don't 
care, male or female, old school, studio tour 
van, we have p.a. Call 909-609-0662 Or email 
cnr802001@yahoo,com 


DRUMMER WANTED for 4-piece punk 
band in Riverside, Ca. applicants must be 18+, 
have own drum set, reliable transportation and 
2 years experience; previous band experience is 
a plus. Influences; Lagwagon, Antioch Arrow, 
Fenix TX, The Get Up Kids, Fugazi, 
Millencolin. Serious applications only, if you 
are interested 
contact:expancakes@yahoo,com for audition. 


KEYBORDIST WANTED; Must be experi- 
enced and like the music. Influ: KMFDM, 
NIN, Filter and Project Pitch Fork. phone (714) 
522-7610 Cell (714)615-4973 


RECORD PRODUCER 
SEEKING POP-PUNK BANDS 
milktreeproductions2003@yahoo.com 


BASS PLAYER WANTED 
FOR PUNK METAL SUPERGROUPTHE FILTHY ITCH. 
REHEARSE IN CITY OF ORANGE 
GI Ree <2). 8 4. Sees 


a | 


Let your presentation Shine 


100 Demo CDs $4199 


in 48 hours, Complete promo package 


Just give us your master & CD label artwork,we'll do the. rest. Black thermal 
print direct on CD. Duplicated CDs are placed in regular or attractive color 
(6 to choose from) or clear Slim Line Jewel Cases. Ready for Radio or other 


FADER AUTOMATION 
WWW, ROCKBOTTOMRECORDINGS TUDIO.COM 


onty $200 
INGLUDES: 


EXPERIENCED ENGINEE F 

S HOURS STUDIO TIME 
REMOVABLE HARD DRIVE RENTAL 
S&S CD's 





$1900 
INCLUDES: 
EXPERIENCED ENGINEER 
SO HOURS STUDIO TIME 
REMOVABLE HARD DRIVE MASTER 
15 CO's 


a i 


PR ATMRINC DIGITAL PERERA HET 
AUDIO BOITIine: 





CALA. FOR STUDIO TOUR AND CONSULTING 


(714) 273-4967 
(909) 371-0493 


GEAR RENTAL $20 PER PIECE 
FOR YOuUR PER DAY 
PROJECT DRUM KIT S60 PEE DAY 


distribution. 
CDR 911.com Ph: 714-632-3333 Fax: 714-632-3433 
VRE MC ME et te Bee) 
1230 N. Jefferson Street, Bldg B, Anaheim, CA 92807 






Me. th, Li Mi sh, ti, hh, Li, Ml, Ml, Ahh, shh, Me Me, ee thr Ms, 


vvvvrvvvrvrvvvvvvTvvv wv 
1000 retail-Ready CDs 


$995.00 


Complete - WITH THIS COUPON 
CMe Eel Rear Miah ese mp mie 


color tray card - 2 color on disc : film output - Jewel case « Over-wrap - 
Just provide us with your artwork source & master CD-R 
TUCO EU eC Go EE OR Ce CCI Cue ey 3) 


CD Digital Inc. Ph: 714-632-3333 Fax: 714-632-3433 
web: www.cddigital.com  e-ma Pte Cit ee 
1230 N. Jefferson Street, Bldg B, Anaheim, CA 92807 


iC 
p 
p 
» 
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X 
if 
p 
p 
p 
p 
p 
X 


My, te, ty ty th, te th, ty i, ly tr, sh, Me, Ml, te, i, le, 


AAPM Le een meer eC 


In Stores September 2nd 


0.0.0 

OR CAS 
Custom Made Scare 
Revolvers 

PET aN 
Speedbuggy 

Los Creepers 

Shot to Hell 

Aa 

ad EAC K 
Ya drain 

Set Aside 

ENC at 
Normandie Blue 
King Rocker 


wwwsplitsevenrecords.com 


THE KINISON 


mortgage is bank 





a 


anato 


evanesce 





my @ 


ores 


13772 GOLDENWEST ST #545 WESTMINSTER, CA 92683 


WW.PEARLESSRECORDS.COM FF 


Calavera 

A ua em Ara ae lis 
Teenage Rage 
Union 13 
Waterhead 

The Tarts 
Tae 

Penis Fly Trap 

The Social Exploits 
ie TENE 

Crash Logic 

The Subjects 

NYA Pac 

CT Tae aa) 









In Stores Row! 


Cer ee 


new album in stores 8.5.03 


www.newams.net 
AV TUETU || vagrant Records 2118 Wilshire Blvd #361 Santa Monica CA 90403 www-vagrant.com 


memoi 
* ' 


a punk rock \ 


The TRUE 


be) ae 


YOUNG GIRL 


vho joined the 


SUBeculture 


ot 


Los 
Angeles... 


® "From getting her ‘Germs Burn’ 


to the precocious search for an 
appropriate nickname... 
it goes somewhere few 
punk writings do." 
- Cosmic Debris 


@ "The literary equivalent to 


the kind of raw, unpolished 
honesty that you get from 
Black Flag to Jawbreaker." 

- Deep Fry Bonanza 


= "18 months of great punk 


stories condensed into 
one wonderful book." 
- Hardcore Times 


® "Coloring Outside The Lines is 


like a tank of nitrous oxide 
awaiting you in the middle 
of a thick smog." 

- Caustic Truths 


® "Written with such glowing 


passion and enthusiasm... 
a fantastic book." 
- NoFrontTeeth.co.uk 

















RECORDS CD SALE. 


IONIC 


from 7/16 - 8/15 





NODES op 
RANVIER 





THRICE 


| |@ 


THE ARTIST IN-FHE-AMBULANCE 







PAINT IT BLACK SINAI BEACH 





“THE ARTIST IN THE AMBULANCE” 
IN STORES JULY 22 


THE NEW ALBUM 
WWW. THRICE. NET 


PRODUCED BY BRIAN MCTERNAN 
MIXED BY ANDY WALLACE 
MANAGED BY NICK BOGARDUS FOR 
NEW NOISE MANAGEMENT 


WWW.ISLANDRECORDS.COM 






a tL FALLING CYCLE 


nN) 


ember locations... 


0» BENWAY MUSIC 






+ ARON'S RECORDS (. 
+ BIONIC RECORDS - 3 Locations (Cypress) 2549 Valley Vie 
1 1585 (Fullerton) 24 1912+ FINGERPRINTS h) 4612 
00: RHINO RECORDS 
- ai Giad 





4714 846.2) lerton) 2466 Ea 
1996 « MAD PLATTER (Rivers versity Ave 
Avenue 909 626-7774 » SALZER'S MUSIC (Ve 

+ SOUNDS LIKE (Riverside) 


BIONIC “” 


afi ie Cre OF Se [a 


DU ate Es era 
FULLERTON 2466 e. chapman fullerton, ca 92831 714 526-1912 
a Rt Ra 
gai) 





ipeiceaulis 


iD 


plus the In This Diary music video and 
behind-the-scenes footage from the video shoo 


DVD In Stores Tuesday, July 1 
COLLMBIA www.theataris.com www.columbiarecords.com 
"Columbia" and ™ Reg, U.S. Pat. & Tm. Off, Marca Registrada,, ‘i 
© 2003 Sony Music Entertainment Inc, 


On Sale at all 


TOUR 
RECORDS. 


Tower.com 


Can you CDs? 
The Oeeree Ve ‘or: 10 


100 CDs in paper sleeves - only $89 
1000 CDs in full color jackets ~- only $999 
as uh, 1000 Retail Ready CDs $1099 


Eontact The Local Mix for more information: 
salesethelocalmix.ccom or (866) LOGAL-MIX 


12932 hove FV We Z| 
tustin, ca 
eae 714-505-6626 


ae Rate N SALE AT (from 7/16 - 8/15) 





Bad Religion 
amet tt Oh MeL 


Eh ealele mt il) 
Catal 4 


Ikara Colt 
fo Taam CCT Ty ti Timeeh me elie aT) 
CMe Me eh G Black City 
Of Death 


Me atl Maladie] 


ee ico a eS it me Ll] 


Scandinavian Leather Pere Vi 


www.epitaph.com 


Die Toa g oa gee aed 


Motion City Soundtrack 
PSSM CC) 


ah 
Wake Up Screaming 





